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o# Q' & Sir Arthur Quiller-Couch % 2 & THUY _EI1F5 D722 5, Cambridge English School

(727 » YRFEFCR G OAF G2 < > TORDIFREO—BE L LT, QA
WXRIORER 2 IR E#H R (King Edward VII Professor) Tdh 27:8, WUEEDE R 2403k
3% ex officio (L) DA E LT 'Q 2D LT 2 L BNE—DEEHTH 2, Ll FhLUf
DEHb B D,

QXTI DI H %0 2 1285 (19434E), KIETURE, HIEE D DAZ OB#RERF LTz b T,
H 5O Z k% “a period piece, but yet not a museum piece”® ¥ = - 725, % b S 5040 H 5
2o Tnd, BXEMROFELOHEREEATHINESICH > T, SOELVEA LW boil, &L
REEEBEHOESTANRERTHE VI bD %2> T s, BETIE Cambridge wb- T b,
QREEALEOIIRLE>TETVS, BN ERCBL TR, Qi TBRY, DLos
BEBRO>TVLELBHANE VY, QB DEELE LD, 204 DbDIRMKLEL->TEY,
BRETHREZER T2 bDOEFRIZEL LRV, 200 2 FEHEEL LTOA 'Q 2HD T3
REWELST, BAOAARIEHEFRICA 287 b5 2 2EL L THANESE /> 2 L iw
oE, QOFEERGEMET 2H2bL0OTRENS I b, 25HALL Q OTREOHEHD
HI04ERMIC, Bls, RO L {ZEb b, Cambridge DHEICEFR LE L < HEEL T - 719204
RiZH->T, 'Q HERUHEOEST Basil Willey 381z,

The truth is that ‘Q’ outlived his own world, which—to adopt a remark of his own-—was
really dead by about 1925, though this was not generally known at the time.*

EE2TWD, 2OLEHIE QUEBAEDARE R > TWIDTHS I, UL ‘Q DEERUA
el TOEEHEERLTCAS L, Q WXFEMEOBEDOEF ULz LT, BIc b EL 28
HEEHELZES LTl EBbhTaok0n, 208/, 30FRICH->T, QREVWEROT 4Ly
YO ZBEL TODOTRE»5 5 5,'Q O OEAHZEERBRARCBLATIZFENRT
BaolhwbDrBbhd, INIZFQEID LT - KB SEHTH S, LTFEENZSTT,

‘Q DA, /INEH, BERE - BEZE, FHEZIC OV TEE S Ly,
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g—= ‘Q® (Sir Arthur Quilller-Couch) m4&iE

Z 0=k F. Brittain (Cambridge k% Jesus College D7 = uvw ) E Avthur Quiller-Couch
—A Biographical Soudy of @ (Cambridge University Press, 1947) % % L2 'Q O4&FEIC DWW T
EEL T2,

Jonathan Couch i Cornwall | Polperro OBz [E ThH H, F Jane L OFICE 5 A, L1 AD 6
ADTFEE S 31T, FDORENZ 2T DS Arthur Thomas Quiller Couch (18894F T3 Quiller-
Couch &4 7 5 > BT Tk olzdd) THD, HIZIS63FEILH2IBICHAEL -, BOFDS
BEIANBREFMULKEZRL L2, 'Q RELS DOXEDFRELDH D, WP L i3ED g &
Elxolz,

FEHC 22 L, ‘QFHERDONNT ) v 7 « A7 —VTH3 Newton Abbot College iz AL,
THEBZ CWHEET 2, Q@ OKATH 2 Walter Shaw Sparrow 12 L i, 7 OFERKIT

‘Newton was not at all snobbish, but her atmosphere was like that of one of the very
private schools which are called public; indeed, she was a new public school, and eager to
make a name in sports, games, scholarship, and professions.”

Thotre FOERTHIIERICEX YV TE, 557 8EH¥AT, F7-"was never in a hurry and
never ill-tempered.”* ¢ BED Q OB L5 -7 b OPEIE ZORBRICER IR TW 2 Z Engh
%, 0O, Q B3E¥E52E 570 Bristol i dh 287 1) w 7« 2 7 — D49 Clifton College 12
gL, 2EBEET S, EETEE2E S, WA The Clifton \WELXFHE LTz, 7z Athens %
7= & LI CIREAIERE ("school prize”) %32i1}/z, ¥k (18824F) B¥ & %15 T, Oxford
K2 Trinity College 12 A%, Hdd#i% (Classics) Th %, Q WFFRRICEFHEEZ L, ¥
ME2—TTRBARESE 2 LA, BERKARIESL Z LW TE 2, 2721513 The Oxford Magazine
DRBEBELFED, FORICELXER/UZZ L, Q OEFhOBIREETH S 5, &b
QUEFERIEDP Y TR, AR=VRBELT, X— M HFE (“Trinity first boat”) L,
KORZEBL T Wi, 2D LI 12, AR—VICHEMIC b L WO BE R Q KRERELRIT &
W2 XD, 18864 ‘Q IZFERELZ T, BRI, FHIZKU TE#H (second class) D&
Sl i, Bl TREREL 572, 2Dz Trinity College DFEfT (lecturer) & itz -
TS, WHEA TV 7 2092 nd RAABRRE DRV EHMLIL LD TH DL, 2Dk,
‘Q 13 Virgil ® Aristophanes D% L DD b, BIfEIC T2 )0, 1887TEBHID/IN Dead Man’s
Rock DHpiic 2 & 21F, 2 OFFFOM SIS, FREEZMHAL, AIFRE LTI TR CRD
L7z

Q' 1218874 London ICEEBT 2, fER & LT %18 212 1d London 45 b 38 L 72355772 & Il
LIz oTH2 5, LB LAINRFK E L TR - T L ORZWRE S T, 2 D7 O ik ikt Cassell’s
CENREEURE S O EER LU, ZOE 'Q i3 Louisa Amelia Hicks izHex, 1889F 12
Cornwall J| Fowey O#E TR EFEB LI, ‘Q OBOKTH 5, ZOMEE Q2L - THRAE
KELEWR PR o/, F Louisa H 8 2 Z L ah 6, L HEA Tz Fowey 28 'Q IR E M 75 BELR
EEZTDTHE, L5 DIFHKIE, 202 2BEOMERIIICH»Y, £D7 London 2K,
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FEE7: Fowey ICBER T 2 55 Th 3 ,0xford RERFHL D KA L hif, “a nervous fear of crowds
amounting even to shrinking from crossing the street.”%F & 1z ##&FEFIc 2% -> B D, London
WWidED R s Tl wi b, £ Cambridge KFEHBL G- Tho b, ‘Q IZEIRBIE
¥5 L3 Fowey @Y, Fowey THLHEZ DABKEICODWT WAL TH 5,

Fowey Tz L ¥ % BT A2 TEE D The Haven \» 5 Fio—R I EEFED 2 L - 72, Fowey
REAPIHT'Q ORELIRLCEEL T, &EL TRYIO 7 ERICHEE The Speaker 12 E#
FNCERE L, ¥ e &k LT Adventures in Criticism & L CTHIRLZ D, £72% S D/hEi b E %,
AOTECERLID b LT, BRE o —v — 20 L T 2/030ME L2 REICH S B/ 3%
BFOTW<, ZOHEHDOHEOBELE, 43, AlE, #HFOE »R—rPa Yy M2 ETH-Tz, Qi
“Fowey Yacht Club”® X »ox—t i), BICIE 7 I T70ERE LR - 72,

1901EL S 2FEDOH VR OLEMIB QXL > TRIEVZVWERH TH oIz L 0E &5, DM
WHlK & Wiz b Di2ix, The Oxford Book of English Verse, The Oxford Book of Ballads Fi 18
The Oxford Book of Victovian Verse 533 %, iz The Oxford Book of English Verse % HER
AP SFRHNREL, XEBHELTO Q DR/FRMHEI LI b D ES 2 5, Id 2 OREM I 1 134R
DIREEE, FREAIGORDIRES T2 3 b - 7z, LA E W2 (18994F) Fitim it o Historical
Tales from Shakespeare & & %12, QD FHICITT Z2EHLOMI I Z DB LT L, T
FHiE» D Tk, Q ik Fowey XU Cornwall NDHBFR % ETH% < OB % L 72, BURAEH i
THERADEE B o7z, 'QIH <L TEBH2TLICHIERIZ, BOOURIZH > KL RBn
EEFEXFREOEERH > EBbhd, #5095 'Q D%, HE, BUBEH~OEBNICH L
T, 19104Fic George V iZ & U Knight OFB 2G5 &Nz, 202 &3 ‘Q OFEL OEBA, K
XEBEFROLESHE T DNz E WD I L 2EEKT 5, % At Cambridge KD E
Bz & o TEELZHRES D - 77, 19104E17, Sir Harold Harmsworth i3 Cambridge “A%21220,000
RYFHBEL, 20700RERERFESERR SN2 L TH b, THHEEE I Cambridge K%
Trinity College D7 = & v Th - - H4& % B H2EHIYEE Arthur Verrall 25581307225, 3K S
D7z 1VFRIZFHEL, ZOOBERLIEE >, 19IEEZDORITE LT, ¥E0EHEOH
26 Sir Arthur Quiller-Couch 2587 D TH 25, = DO AZEIE Cambridge D AE R D 53
Bptiz, ¥ s 'Q WERATED - 720, BE CHELMREE 2 BAICEL T EE T LD
ST ETHD, £/ Q OHEFUIHHRETH T o TH S, 7 DEIE K X X Herbert Grierson
DI & o Tvlz, 1 John Donne OZ(EDIET 2K 2, BB R AKET 2 HEMB L Lg% .
HEFR L LCEATH > 5 Th 5, ZOMOER% Tillyard KD & 3 AR T Y 5,

Asquith, then Prime Minister, had decided that he was the man for that chair. The matter
was as good as settled, when Llyoyd George got busy and said they ought to make a party
appointment. Quiller-Couch had been keeping Liberalism going in Cornwall for many years
and Lloyd George knew The Oxford Book of Enélish Verse. Asquith yielded to Lloyd
George’s pressure, and Quiller-Couch was offered the chair.®®

LRFOEH Asquith 284647 U TR 12038, i3 Lloyd George DE (AL THE L LI TH 5,
ZOEH2 LT QEEEBMOBELEEZ I -DTH B,
‘Q ¢ Cambridge RFEFEHIF E L THITL, FOBMRACERRFE « IR 2529,
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QREFBELL TCORREBAVCHEECYZ 5N XEFFEL L TORBERRL TEDLT, Z0
PYEFROEBICFLEAALLOTH 2, R ERFRICHEEL DEHL -0, FERFRK
HHEPHRL, WHREIZEALER L OFERIE» D Tl {, i Cambridge KF¥FHIZL L T,
THZEOERBENEE» S HFI T Iz b k2, OB F R Leavist ik b, 'Q ik
HHEPREICERL TW LI 22T 25, UL L TRARCHEEE T2 0n)
RETHD, L5, Qi U CHELLERRERCY, HRESIHEFT T LER2E- 2
ZLTEEINTH v, Tillyard it

In this matter of liberalism Q gave a genuine lead. Indeed the rest of us were in this simply
reinforcing what Q had been preaching ever since he was professor. My own brand of
liberalism grew out of my disappointment with the kind of Classics I had been subjected to
as an undergraduate, with the lack there of any freedom to have opinions on classical
literature. Remembering this disappointment still vivdly I was a whole-hearted supporter
of Q’s general way of thinking.'?

ERRTWB L3, Qi3 liberalism”2H i L LTE Y, #0OEHIES b Cambridge English @
KEWHGER-TW5,

‘Q »% Cambridge K2 IESCHEFIZ BT L T, iK1k Cambridge BV FEe 2 L@z 57208, &
HARIR I 13 Fowey IR0, #0 % 5% EIX Fowey WEET B 2 ko ield, Q7w b
772 Jesus College TIEWHEBREL2TE I LR, BIERBICITL 322, FELED Fowey i
FELSER->UToTee SDE I REEESIF THET % & Thtld 5, ZhwexdL ¢ Tillyard 1%
WDEIWEVTWE,

Q’s home was in Fowey in Cornwall and he spent most of the year there, coming into
residence at Cambridge about a fortnight after the beginning of Full Term and leaving
about a week before the end. He once went so far as to cut the final meeting of Tripos
examiners when the lists are ceremoniously signed, and in substition for his presence posted
his signature on a piece of stamp-edging: an act which provoked a new university
ordinance rulling that every examiner shall be present at the signing of the lists.'®

IS ICEL L WEEH & v S NE TH B 5, Mansfield Forbes D {EE2E# Hugh Carey™ s, M.
C. Bradbrook®$ [l UEFDHEEIHLRNT 5, ZIWIFEHIDH - 720, BERETHBRO - #t5F
WEENEE Z L WER L 0D, QBN (19164F) On the Art of Writing RS %, Zhid
REDHERBRFPIFLALEZDEFHER LD TH 3,1920F KT % On the Art of Reading k-
EBIT, TNRIEEHERELTOQ 2HEb L <EL, ZOWER L > T Cambridge English
D—DDEHELE N SDTHD, ZOHEFRX DV TEHBRIFEFHL BTz,

Cambridge REHR L LT, RFX BT 2THET 'Q NRLLEHAFZEDL I B DTH-
7o Dip, Brittain (ZFEFICEFERIIEH, B CHRXBIOFEAT (lecturer) TH - 7= Tillyard o FHffi 131K
DHEHTh 5,
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And when it comes to his office as Professor—an office not purely social—I cannot pretend
that he held it with unbroken diligence.'

FR, QUEBIRE L TR T REBEZT DR LTORBEWSBIRICE S TANS S, 21
bbb o3, Q BEMITBICERLTH > 72 L A IEE 2 72, Cambridge English @ = @
LEFD FARIZHEEHE O Tripos 2HILX 83 2 THD, Q bZOBHELT W, Q7> 2
0«2y oFEHE H M. Chadwick & & %12, Modern Languages Tripos ®—+ 2 3 3 > CThb
DN HGEE, WDEIBBEALOWET 52 L 2 EAM,

They felt that the English syllabus needed widening and modernizing, that English should
be more of a humane study than it had been, and that candidates should also be to sit for
an examination in literature without being forced (at they then were) to be examined also
in philology."”

1918412 Z D Z i, Cambridge K¥ ¥4 2 @i L, 35513 English Tripos & U CHECRES
blrErol, COWEDEERGIRDOIUDTH 2, —DREFXOUELrLFE LI E, =5
BEEEON D Vel - XHELEBAL, HRITSE (early studies) DA Vx> 5—3 g2 2510
lE, Zol THit) BEOZEEEBO THRL LI b, WUDIERIE e 5 L s
POEE, TNET -1y SKEE, BEHRF) Y7 n <R ECEE ST L Th DY
COWIHIEIH LT, Q»EFERBELCTELFRL TR o0 FE R S 0{bSCHs0 8 A
RUBSCER G R HAF ) 70— b B S W7 2 b —iF, QPEBRLED D E WL LS,

English Tripos H#ZE Tl - £—REDW 72 b DD, ZORE 'Q WEAWTENIE -, 1919EH
FOBeVIlDFERTH B, ZDTed Q RFIBDO#E — B R, BHEEMCE 2/, L LEE
BB EEED, FTETHLOETEEIS2ZY, 2RCL>TEMEBODZED L LTz, fEo
T, 2D HOEFEHL, 25081 Kk5 The King’s Treasuries of Literature DRES{EOHE
KU J. D. Wilson & #[5]C The New Shakespeare D§Rte & %% % %, Shakespeare 12549 2
Bl 2D Z 203 b HERET, ‘Q 1319214F British Empire Shakespeare Society ¢ Cambridge %
BRRRALIC R Bl b B2 Lz,

English Tripos % & 5 1ZIET 2B X 3T T & 2, 2 DWIE T (19264F) Q' 53 < T35 L7 “English
Moralists”%% English  Tripos O—&lH & L TED 5 iz, ‘Q I DOWTIER L OHH %12 3
Tillyard  Z DEEE RO & 5 WEIAL TW» 2,

But the real surprise was the paper on the English Moralists. It was a success from the
beginning, and for two main reasons. First it turned out that a substantial number of
undergraduates were, in their third year, at the exact point of intellectual development for
Hobbes or Locke or Berkeley or Bentham to make the maximum impact. Moreover, it was
a relief to them to turn from pure literature to writers who, though men of letters also,
were primarily thinkers. Secondly, we had in Basil Willey a teacher who was more
interested in the substance of the Moralists paper than in any other part of the English
syllabus. One can say that Willey made the Moralists paper and that the Moralists paper
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made him. He at once became indispensable to the English staff, and it was only a matter
of a vacancy for him soon to become a University Lecturer. In saying this I do not forget
Q. If Willey made the paper in one sense, without Q it would not have been begotten. Q’s
most tangible service to the Cambridge English School was in being the only begetter of the
paper on the English Moralists. And when you consider the scanty support he enjoyed and
the great opposition he suffered, that service was no mean thing."”

4 HIzE % § “English Moralists”}3 Cambridge English School T4 % 7w 3,

English Tripos BER#, ‘Q EHEBEEIZE LT LS 2D 5, 192350 5 334EDR I ‘Q 48
HIRL 723 D%, ZMowseE, —Mosxo7 v oy —, ZMoFHErEEo 7 Y ay—,
#EMEDO/NHI0EDBETIRO AR REA « MICHEOHRIC T 2B FXORETH S,
OB T CHBEDOALZ DIE O RAIMMBEELZ IR L TWEEVWR LI, RIZBRATFRED—
213 Charles Dickens and Other Victovians <, Z i KFOFERBICE IO THRLZDD
ThHb, ZDESCHRESEIBOWTHEERELZ L, ZELRACABTOBEREY L2000 'Q ORH
Thbd, BXO7 Y P— 19255 RO The Oxford Book of English Prose Thb, ZOD
IAMDEAIIRABEICE LT O EHEtr 2 L EEEIC R - T a0, 'Q 13 Newham College
H & Winifred Hutchinson D% £->T207 vV a Py —0HERHLED 2, ZHIEEIO
Trvuy—t U THRERESED, SHEZESBREER TV S, KIZ7 Vo —IicidBEHE
LERL, BUEK (19244) Cambridgek ¥ » & The Childven’s Bible & The Little Childven’s
Biblem R Uty SZEOH L WEIGHE G E T TIFE I 1Lz b 0 ¢, Cambridgel 02 D%
HHEHEShLZ LD TH L, QB2 FTHCEVELERL T/, TRRFEEICET %, B
WU BB w24t The King’s Treasuries of Literature &2 LT, FTEERETH 2 The Art
of Writing o U8 The A7t of Reading 2 L Cd, FHEBHECEASE S HFECHEZELCEREF->T
WeDTH B, ,

19334EEIC 2 2 L & LHD QKHEZNHL > TERL LIk 2, 0EL 55 Ly ("Tam
a certifiable old man now.”) & B &8~ %3, %D certifiable” & (38775 3 LKL E D ER & &
5T 5 o, D7z, 1933FICIX304E/MI D Tva7z Cornwall MD#H EZ S (The Cornwall Educational
Committee) D% % FHE L, £ 72[ U < RMNDOSHE£ B (alderman) QI b FET L 72, L» L Fowey
TIHZ B (magistrate) OEBHBIFEISEEED 2, 1937FE I, B Zkic, Q 2 Fowey DT
£ (mayor of Fowey) 1ZEHENZDTH b, K L CEELF# Brittain @& a 2> b 2
Mz Twxwn, TERZOOHEBHCLIVAREEETH S, —2ik, QOB NOREZNBEE->TE
TEY, UL HIBTELBAFT WIS ERTH S 2 &, Dix, Cambridge KFHIZ 2 #1D, &S
Bz FOWGY DTHELZHBET AL THD, EEERI D >/o i wz, BEETRE ARG TCE51ELE
BLOEL VBT ERRTH 72D THS D 9,

Qo THEDBERET Twied, Brittain OERE2 RSB0 40 5%0was, &bl
Q OREREL S 2 E DT, IHIRTIF IR > TH ERHEBROEIZTTH VT, 2 DFEDOHAE
Hizid, EE5HYSICERL ¢, “a period piece, but not yet a museum-piece”? & 2213 B BHE U
DIZQIFE->T»3,

‘Q 21943480 F DFEH M2 1o & &, Hid TXFEROREZE, (“doyen of English men of
letters”) 2 & LT, ¥, MEZECER»oEHEL XS NIz, £ L THIME, 'Q it Cambridge T
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EELT, TOHD 'Q DEFBIRDE S TH 5,

PRtk BCPFREEC, BIBEEMEL LI OB TOH BRSPS FELTHL b D TH b, £
N oMDFREEE, ThroBARE CHELEDHE

THOEIELIZE 572 EDLSHNbDTH S, 'Q TR BH DAL WKECE &N 372% 5 & Brittain
BRD X DB T w3, R LUTE[H L,

BEREAMICH > T2 AL, EEICEATLA, 2—E7E2RMEBVA, BEFERA, BEbd AT
BN HRL TOR AR EZHIZAE LTHEBGHT Z L7595, b o LIEOWHRBO AL 1, TNEIK &
LCHRFRE LG BERH L LCAX OLO P SISt T 2 545 L UL EEOLE L b LT,
RET, BRGBEXOEEF L U THROELROHT 225, R Z I —> 75— LOARE L
TEREIhZ 225 5%

& 'Q o/\Bt (The Astonishing History of Troy Town) (=o>WT

Q DREWEEEN 2 ZH %2189 %, Oxford 2% 1, London iz Hi T AIWEIE BN 7 % W 44 & 7= 5%
BEAR U 720 1k HiRRFE Cassel's iIcXCE R HHE L s S, B0/ Dead Man’s Rock %% x FiF,
I88THECE N B IS B0 BECOEMERHIRT 3, 2002 2 T]Y FiF 2 The Astonishing
History of Troy Town T2 (T Troy Town LBEE), KEDOIER, RO L f- S8 0K %
L7ch, WEZHREL &6, Q kL LN 28 &k, WER 5T 5, Cambridge &
FEEURET 21912 Tle, WRIIDIERERRLTHE I Eno b, JOEDHERD A
fEandk s, EREHREERUTOEY TH 2,

18878  Dead Man’s Rock

18885 The Astonishing History of Troy Town
1890 The Splendid Spur

18914 The Blue Pavilions

18964 Ia

1899  The Ship of Stars

19025  The Westcotes

19034E  The Adventures of Harry Revel

19045 Fort Amity

19055 Shining Ferry

19064 Sir John Constantine, The Mayor of Troy
19074 Poison Island, Mayor Vigoureaux
19094 True Tilda

19105  Lady Good-for-Nothing

19114 Brother Copas

19124 Hocken and Hunken, a Tale of Troy
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19154F  Nicky-Nan, Reservist
19184 Foe-Farrell
DL 3% DB TS Troy Town %BATER LI WHEEIE, 2O 1 F£&C'Q
1% Miss Louisa Amelia Hicks & Fowey O#E& THIET 225, b7 IS 2> 5 KB O i
B L D, o2 London 2 & Fowey i28zfE L, Fowey BWEDKFEDHELD, 2 LTID Fowey
Z2EF NIz LT Troy Town %EX P o> ThH b, & BB WEOIRRISHERR & & 57208, 20
Troy Town i J. M. Dent iR 100/ E %04 L THIR S B E b o7z, E- T, OAL
BV EESDTCEEOBRER%E 2 BOBIFOMEIE K25 5,
Troy Town®DREES 2 BRHS T A2 P EMZTO E T2,

B E 1k Troy Town T, fuls A%id Admiral Buzza —5% (Buzza #HNE & 2 O #E Emily,
= A M1 Sophia, Jane, Calypso & & F Sam) & ¥ IFE O A D Limpenny (Priscilla &
Lavinia) T& % , & ') Caleb, Caleb 231 2 % BEiE&FEE Fogo, BiE 312 L T A Mogridge
BB ETHF R L D0

Z O/ “Any news tonight!” Ci& % 2, 35ATIE Limpenny O%H, &id Buzza XF, <L
THellie oW b T v THOREL HEMS, HEEEEL VL, BELCHEEOREZALZ LV
SHIBTH 2, ZARESBAEEZ T3 2 i3 “Cumeelfo”TH 5,

Yet we were vastly genteel. We even had our shibboléth, a verdict to be passed before
anything could hope for toleration in Troy. The word to be pronounded was ‘CUMEELFO’,
and all that was not Cumeelfo was Anathema.

So often did I hear this word from Miss Limpenny’s lip that I grew in time to clothe it
with awful meaning. It meant to me, as nearly as I can explain, ‘All things Sanctioned by
the Principles of the Great Exhibition of 1851, and included as time went on— (p. 10)

Z ZwEnh: "Cumeelfo” i tBAM L £ 5T, BA L QEHKRTH S, ZNETISSIFEOREHESD
HEBICL S THASN, BOHBLEDIESEINEZTATDLD, LEREINDD, KA LD
o & Ligwn, Edhl, REBEOBER L ANHOES2BERT 200D LI THS L, KEWF
EOEYHZ b DDEZFRUARZEBERT DL TbH 2,

WOMEBELHELATHS EE, THTER, ("the Bower”) WEFSE O ofcbnd Za—
AMRTRUAATL B, BEREETH 2 The Honourable Goodwyn-Sandys KETH 5, ZD=
a— AWK —EFH & D, FONL Sinkport BETH 2 2 L8 THLER, 2T 00T
bbb,

ZOBHEZESIFETA I LR -2THED, #O0ROAZFEEH»S Troy OHIXESR L %o
720

Next morning, almost before the sun was up, all Troy was in possession of the news; and
in Troy all that is personal has a public interest. It is this local spirit that marks off the
Troyan from all other minds. (p. 14)



BNKFHEFTMRERE AX-HERY¥ £39% B 1 5 (1988) 21

LOERBD» S, iz HEERE THEINE Troy DL ZDAZDOH D S ENL L HIERI NS IE
F+E Buzza 3&H#iD, Ry RICTE L Z L, KEOEFIC 1l 2 1217< . L L, B L7z AidGoodwyn-
Sandys RE Tt e <, ZONREEEDS L HD TP 5T &7 Fogo Th oo AR D SEEN T ES
Tl oTwiz Fogolo b 5Tid, TOHRD Z D X 5 REXII LN EChoT-, L LEEA
ROTDBWEMETH 2 EVIRETH S, WIEKRAT 5, I ORERIIC IR E 5 2 7205
HREOFK L

‘What day es et?’
‘Fust of April’ (p. 20)

ThHY, BEARBEL VI ZETRER A1, FARRRIZ IO L5 RBOTEN SN T3,
Goodwyn-Sandys XFi3 2D HIZ, #ic bz & N FICEETHE L7z, /5 UHIc Goodwyn-Sandys
KFE L Fogo LD 8ig o T, MARD AL Hiic—DHEL4DR 2 & 7% Troy ORI EZE T 2,
MHEZTHODRREBENLER WD FEOBEA L, Goodwyn-Sandys FSF 2w+ 2 (713
“Cumeelfo” iz 37 %) HHMRER 2R3 Troy DAL QBN SEEE RIS 2 LT 3 /EESE
DFHEEVINETH S5, INLORID DAL 2% & AA THISERL TIT <,
BEFEIRET2PNREDOLE VT CHKIZDL, 20 L DFEH

The Admiral undressed, and, himself a warming-pan of rage, plunged between the sheets.
It was a wonder the bed-clothes were not on fire. (p. 25)

i, BRIV BBE s 2B IATEY, BOOER LR IFEEOL o —2—D Y ABERLTY
5, LHRARETHBD,

—77, BEEE R D T Z OHTIC & 72 Fogo 5 2 FALE X450 b DT w5 L CHILEU D Caleb
WHED s ZARESERAEL, D/ Caleb i3 Fogo 1zft2 8 2 L ictkd, Mg IEEARWOY
e L TOEHE2&ERE  FIET 2, ZAREDREBFE, Troy ORS8N & 2 22 BOF
£ ¥ 5, oM EEMIIFIEKit's House” (TFRDS,) Th 2, KL, MERE
EVIBRZL DTV EREERTH D, N VRBENMEAL LI EZONT WS, 20D
BECDDLLEDPEE LT, ZARZFIREBNT, FXRES LEEWIFEbfEboTWd, 20
R EFDRAMIIZDWT Caleb i3kD & 5 ek 3, '

“Tes a luvly spot, as you said, sir. Mr Moggridge down at the customs—he’s poet, as maybe
you know—has written a mint o’ verses about this ’ére place, “Natur’”, he says;—
Natur’ has ’ere assoomed her softest garb;
"'Ere would I live an’ die
—which I calls a very touchin’ sentiment, an’ like what they says in a nigger song.” (p. 31)

HERRZARNPOFES Caleb DEHARE R, s L cESEXLLTEY, KIHL, B
BZ32I0OBMCT o LD ELLRBEEREYEZTBY, Ladb 0BT 28 ) FomWE
BebRLTWILWZ LI, ZAR, 22 THBFORNFORBEWHOBBEELERACET L
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HEBS>Twa Tamsin WHE S, HOEBP»OHBFICHLINTV S,

Wik, i i F 3 Goodwyn-Sandys REIIZEEAE 5, BIRIC L25-> TEREBR TR S 2 BH R
LTWwa A3, Limpenny ThHh 5, Un LI LIS b ERBEEFF-> e A BN 5, ZOHNT
Za s ricmrntnd,

Slowly, very slowly, the rival telescope was tilted up against the harbour-wall; very slowly
it rose in air. Then came a pair of hands—of blue cuffs—and then—the crimson face of
Admiral Buzza soared into view, like the child’s head in Macbeth. (p. 45)

HIF DL Y THEAWTI O REENE Buzza Th 5 0BT Macbeth (2357 5
OBE (Macbeth 4% 1 BORABOHTOTBEO L Bbhd) & ah b, &£ b» <, Shakespeare
i3 U & LT, Wordsworth, Coleridge R F V) ¥ 70 —vDOXFEHTLERMNHIZ DL,
O Buzza 3SR BIE»SEL D7, WIZBHZIOE->T, L bREET ZHE L THEH
NTwz, 21 7T% Buzza it Goodwyn-Sandys XFE 2 F4 #2 LT 2 Z & 20T 5, 1B
Ri-b 25| %BENT, AEBOEHHNT 2,

Again the great man was in full dress. Behind him in Indian file advanced Sophia, Jane,
Calypso. . .. (p. 51)

DLKIFTEREBETHS 5, 23 0WIHIE, —BONA YV ARTFEEN S, B, BE% L7 Buzza
EEADE L S 3B, SHEZUAMOEAEEREIZIENDT, BEHSOTWIEDTH
3, WIFHEEOF LN, HI2EOVERPYI-TLE o, TARKRCY Buzza 3 2 &I
XBEAE LLSHEOBEN2E T2, CITHEELIAERERBES > HREESLEP DDA L OX
e Z2DHESOBRBEELN TS, Buzza i3 Troy ORI TIZRED 3 <o B EDOAL L OB LS D,
ZOHB O TITETARZL LI BROESZE > Twd, K& Buzza it

By the way, how is Lord Sinkport? I really forget to ask. Quite well? I am so glad. (p. 57)

LES, Bl L, buTehALEZIC, HEMELLOTHZ2H, ZORADET bRVE
DB HANERXROTEREEREEOIZES, LD Lord Sinkport OFEETH 2133 DGoodwyn-
Sandys 3ERZBEROTH S, IO LFBIELE->ED T 5,

Buzza 134 “Kit’s House” # B¢ 2  BETHNHETHINIFT L MEACH L CFHHET 5 2 &
BEBELEZITHINSTH S, JIlIHv0 “Kit’'s House” N2 T > TEHE L Rl nid i o 70,
WIZSE L S AP EN TR L 17, Jane & Calpso (234 — V&4, Calpso i3~ & &3
W, WREES LSEAEEPR-> TV, BICMEIRTE &S CENEL LEEEEZ TT
By s L{ihFnEiT bl &S RENES, BEN I i Z O Kit's House” D EEH TH
Str. Bl L o7 CalebldFEA Fogo & & b ICTE R Tnle, TORFORBIIEH V.

At the sound Mr Fogo raised his spectacles and blandly stared through them at the
strangers. Caleb started, turned suddenly round, and came rushing down the beach, his right
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hand frantically waving them back, his left grasping a pair of—(Oh! Miss Limpenny!)
‘Hi? You must go back. Go away, I tell’ee?” he gesticulated.

‘What on-’

‘Go away; no femeles allowed here. Off with’ee this moment!’

‘Put down those—s, Sir’ yelled the Admiral. (p. 59)

TEREDEERIEERECEEENTWE, Fr YA ERT2HE6THL, CHERT, B
SAZENTWI: Buzza 3B X, ZORTAHCR- 0 o%EB 2, ElebE2LTHLEDTY,
BAEIPERIIZE D E oS, Buzza i3212 " Troy has laughed at me again. Put me to bed.”

(P, 67) L xWFEoT, $LbRICOLIAERE, RELEFEEAEL 955 L LT, £kt 2
VSN =B DT E L LS TWVE, LrbZDI LOHEMIRE HET 530810 H
% BF Sam 2%, EE Z BT TEVILEDR D 5, Fhix Troy OEHOE & 7% %, Buzza
—RAERCEUEDZAMEBTZ L) FNEEBRHEDOLRVDAUD E LA T H B2 L b0 b,
Buzza i3 % DA —BE/IR 2 £ LTz, 2 DMOBEFIRBEDRL D% LIEE W TH»R T
%,

On Tuesday he was strangely softened and quiet; but

On Wednesday he recovered, and began to bully his wife as fiercely as ever.
On Thursday he broke the bell-rope again. . .,

On Friday. . . .

On Saturday. . . .

On Sunday. . . .

On Monday. . . . (p. 68)

IOV FHBIILUITERoNZ (P, 70), FEEBEDFRLEEINETHL I,

— 0, BRI, R DBAED R E % 3 R COBIC b B ESHID T W B 2 E XTS5,
BiBE® TREA D Moggridge 3552 E %, # 1% Buzza O£ % Sophia ic¥- T % & 5, Limpenny
bHET WAL — TS o WA LW L BB TE 23— % - 72, Moggridge i & 72535 5
7% & 5 7243, Sophia i3 Moggridge i< Bl hie & 5 TH %, A\FIBIHED EE 2 ZALE 2 0 1)
D1z,

LopL 2O 0 I SR HIREIE D D Tl <, REREREFTHREE3 b0 b Hon s, Troy Olf
DARBE 7 =y 725 2 iz, % 2 T Fogo 1¥ Goodwyn-Sandys 02 Geraldine & %
LHOFEEIMELT L E o, FR/EFIICAZDL LHEBEREADRLZMEL THE LS DT,
WLZBEHBHI ThHRlLPIFE L, WHEBITHMIFERD, B broE L2 LTh 572
Ve B FE 5 T3, “One small service”id a2 & v 21,

‘Really, unless you kill the Admiral next time he makes a pun, I do not know that just now
I need such a service,” (p. 118)

ThHb, %9 Geraldine CEbNT, FOFEBEHTLE S, ZDHE L1k Maggridge TH - 72, =
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DU % Troy OETIZ b ERAERNAD AR, ZO/NRTHEEE A &% 5Tz,

—7, Fogo zWFD W (Paul & Petre) DBkDEIC £ 3T F 5| 0NEED 5, JI| TRV T
TS ELEFEOHLIRIBNT, TOLOEENED, BHEV & Z 5 k- 2k, POk
Tamsin WHEYICEHEHZ2RTH 55, ZOR, ik

‘She is quite beautiful, but—’ (p. 127)

LRe L, 20OEE2MV: Tamsin 2R s 5, Sbhiaho BB Z THREKEL 2HERET
ZEER EWLBMBE LIS TH S, BERER, 25 L WEROBRPEL LS > Tnd, £
DL IR Tamsin iz b MIEBLSHEL TP S,

‘As for hatin’, Tamsin,” he said gravely. “tain’t right. Us shud love our neighbours, Scriptur’
says: an’ I reckon that includes tenants.” (p. 130)

FRATEBCHEL LA 2t Tnd,

—7, Geraldine D& {TENT Sam 2 LT EIT 55, ik Captain’s Cabin % B 7z us
L2V, Sam ZERN S Y, FIEEESLZ, 888 ETHS TRD L, BHENRL IR
STHRDL L, WTIZRE2ER LR ol s Sam Z—f iz kiF T v tnvd, Geraldine
ik, S. T. Coleredge @ Christabel 1z %35+ 2B a B4 L R ULRITH 553, 1EHIZZ D%
Geraldine DELEDBICEE CANREBEZ LD, FOWL " Bower" a2 - TH D &, RIFET

‘T'm sick to death of all this, my dear——of “the Cause”, of Brady, of these people, of myself,
(p. 139)

EWHIRETH 2, TERHEBIIRHEEbNS,

Fogo i3 Captain’s Cabin ~T&, # I THAME RO, ThEEATH R LEROTHEELLTL
T, BELEDRZNIBER LU, TIWKENFEDLNTHIDE, BEIWCEE > Tz AR
i3 & 3% < Goodwyn-Sandys REOTRELTENCE N D &, ‘Bower N\ERIJ D7z, # 2k bty
Di» & —7% 5 1 Captain’s Cabin (2 k¥ % LT, RERT LB ST,

Tamsin i3 Fogo OEB 2R IPWERT DI 5, Fogo iz HwiTws, BE#HiZb 555 L LT
it Tamsin iz 7o R —X %45, UL, [AEIC Geraldine D& 03200 »sae LT
AR T 2R hin, BEEZNEY Caleb b0 MacE 52T,

—H, FEEZROFEALPSHEER L > TWIBENE Buzza 3 Ex0H EVHH2E L T. £
DOFENITRD & 5 2EENH -7z,

ANOTHER DYNAMITE PLOT!

A WHOLE TOWN DECEIVED—EXTRAORDINARY PROCEEDINGS
ESCAPE OF THE SUSPECTED PERSONS

THE DYNAMITE—FIEND STILL AT LARGE
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The existence of another of these atrocious conspiracies aimed at the security of our public
buildings and the safety of peaceful citizens, has been brought to light by certain recent
occurrences at the romantic little seaport town of Troy. We have reason to believe that the
suspicions of the police have been for some time aroused; and it is to their unaccountable
dilatoriness we owe it that the conspirators have for the time made good their escape, and
still continue to menace our lives and property. It appears that some months back a couple,
giving the names of the Honourable Mr and Mrs Goodwyn-Sandys— (p. 204)

The Honourble Mr and Mrs Goodwyn-Sandys & 13 - #ReE T, EZJCEIEATH - 2075,
Moggridge $ Sam & 72 & a7z 2 & b A 5 ,—7, Fogo Bz Em» ST 7243, Tamsin
DS & - THREB A, LTS D THEMIC Tamsin 2 7 2,

‘When I awoke again,” he went on, ‘she was seated in the window, knitting. I lay for a long
while watching her—indeed, this is my first impression—before I made any sign. The
sunshine—it was morning—fell on her head as she bent over her needles, and emphasized
that peculiar bloom of gold which (you may have noticed) her brown locks possess. Her
lashes, too, as they drooped upon a cheek pale (as I could perceive) beyond its wont, had
a glimmer of the same golden tint. (p. 208)

ROBE LS 2 £ 9 LA King Lear 2SR D 205 8 0 THEEDE Cordelia # B2 & 2D
BE—Z 505~ S 2 & 50, B0 Peter & Paul NEHNICA - TETEELL S, Tamsin i Fogo
®“She is quite beautiful, but—" OEkT % & = 2%, BEHEEICES ULEE LB Tulzn,
EEFLTRD, Geraldine WEK SN TI DT E THLOL R LEI E b BFTEHELRY,
&=, Tamsin & Fogo O Z AF#EIE T 5, #E5 L 72 A, WfTic London ~, %73 —nw v ok
B2, Lo L Troy OETOMERE 2 ORI U THFER Tk » - 72, Limpenny 13 If
we were all to marry beneath us, pray where should we stop!” (D, 221) w5 2 & T, 545
DTDHDEREIET 2 2 LB TEROT O, L LIS 2 3ERMATEDE Troy 1)@ > T &7
& &I,

Mr and Mrs Fogo have been called upon by the Cumeelfo. (p. 221)

Ex ol A Troy DB O AR REBHMIES NIz L WD 2 EThb,

Goodwyn-Sandys REZHE L TITHANT, SR WS 2RHL TRV EITH S, L
WUES DT A F~ A b, ZORREEE IXEIN & A7z, Mr Moggridge i, &15 %7z & it 2,
KEEEENCHH L L v ) 2 & CIRATAEHEL, Admiral Buzza @K% Sophia & 5L, B57%
DOFHEWMET 5 2 L ek b, Buzza D— A EF Sam &, Geraldine ¥ OGO EFE L 1ZS 2 7
WhFIEH, Troy 2E O REAEFET 5, # LT Troy BTEOEMRITICE S, 2 ORIORE 0%
WEIHN =7 A Th -7,

ZO/NRDBFHAY) L Admiral Buzza & Z DFE, # S 20 %< Buzza Ok, 6, BilEHE
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(Moggridge) R U"BFE U DHE (Caleb) TH 5, 35 \x) Troy DETOALZ BHLIZLT, Z2
2R - T & Je &k Goodwyn-Sandys & Fogo %% & A A TI O/NGULER L TO &, KERFE 2R
BELT, WELEAORAELZZD, BRI Ny E— s 2 RRZIAVDIDOER S, MbHEI 5L
FNCHEDSR I D, B ELEREMGE-7 B 2 TH S,

NSRBI L TIT < BATIE, Buzza— K EBEO D%, “Kit’s House”, “Bower” & #& & % DHJ
DR U Kit's House” @B U )[R THD, & &< Troy OEOH~OEEIT LV,
IDEICEZLDLE, NFHOMENE Jane Austen &) BETBEHLEEEHE 50DHDTH
BEEAZLD AL, CO/NROEA S 3ED 2 ANYDEREICH 5, 2DFTH Fogo izfthz % Caleb
DEEE I OWCHE BV, 1E Sam Weller (Dickens #3E 0 H U 7z Pickwick Papers @ S ) 12
T2 ez &3, WEREEESEDRITFORE ST ens, BE, EEL EOLELIR
I %aNTw5 Fogo DNMEIKES T, HX EAD D EHLBERLS . AL LT ROE
FRCEHL X9,

‘Are you dissatisfied with the place or the wages!
“That’s et, sir—the wages.’

‘If they are too low—’ _

“They bain’t; they be a darned sight too high.’

Mr Fogo leant back in his chair.

“Too high!” he gasped. (p. 132)

FDLIICHEZ Tighs Caleb i3fg508 THT &2, ENFEEI DR, GRERTHRHIER T
ZEBOEM TR, BBV 2HEACHRIZBICEIE V.

‘Are you comfortable?’

‘Thank’ee, sir, gettin’ on nicely. Just a bit Man-Fridayish to begin wi’, but as corrat as
Crocker’s mare.’

‘What did you say?’

‘Figger o’speech agen, sir, that’s all.” (p. 41)

FhEHEWT S Fogo o6k d Caleb DHIRIEbNONICIIBR CHEHBETE v, [HARCHE
PRTOBHKRTIER LT, BOBFIED, ULrbEMlRIED FTRr0whokE S o HENFEE
BOTHb, ik, Much Ado About Nothing \= &35 % #EF /088 Dogberry D SED A
Malapropism 28b¥ 2 bDThH%, &£b»n<, BATHETERNLTHBIL, ZOLICHE
REMAEEDY TS, T30 AMBEIHLUIEEOFRBIELOTHENTHZ ENZ LI,
Caleb Oz it A & 5 21X, #%(E U 5HMANT, BT ALWFONEE Pater & Paul, €L T
RREMNBEENVIEL Y L LTEREPBEIKRLTwE Buzza D APEKE EWR LD,
ZD/NRDFFEO—D, B E B2 RL ERRLT0EIETHD, THICED,
FHRENLHBEREEERLEATANZ LEEERT 5, HIb, WELRBEY SHEED THET 5
ZLDANRDRIGERRTZIERED, FERARDBOERFHEL T W L5, BAEK
WWE 2 1E, 'Q 1d Goodwyn-Sandys & Fogo Z2[F UHiz Troy OHENICES S &, 706 »3FEe 2 &
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W 55K (LIPERD “The Bower” &> v MR BEEHEA Tz “Kit’s House”) %7 - THt
BEIC&E, TNOEESAATRET 2% OHRELBL T, HEZ T THIFT 2 A% DRIE
ERHPOLIRLTVWE EWZ LI,

ROREE, BEMEODTHS 5, BICHAZ ML /22, Troy DM OERZHER, V»ied
EZAHERN, TORDBEENSHERH L PR R VEOERBICHERLEZ 2@x2 1L, HoE—
DEETHZAEDY 7V 574 26RT 2= 280,

EZOROR, RELEROBAICL T, Troy DETORROEEBAFHRB I 2L THS
9 o Troy DT % “beautiful little town” (P, 28) Td b, % 72 “why, the very heart of the picturesque
is here. What more can you want?” (P, 28) T# b, % 7-"“This is one of the loveliest spots I
have looked upon.” (P, 28) &b LI EEIZHL M Th o7 ‘Q BEIWHEENISBTHES
BAT R8Ik oT, HIOAZ BAEOFERB LML B, TOZELANIGES & L ER
DEVEBRLDDTHS, BMFCHEHEINIBE, TOBRIGES R, BUBETL R
TeBRER D,

IO FFEEBUT, QMEZTHWE LD, AOY 7 74, HEMGEEOEMHR, ALK
DENS, BES, GBS THSI, BHILTAHNERAL BFENLTHEL LD THD y FETCH
ROBNIDFICEDHEDRONBVERT O H 3,2 BEARCBT 2 'Q O/NBOTHIz >0 Tig
BB TE 2 Thiz,

=8 'Q O#HEFF - MIEZIIonT

Q OXEMFFIC BT BEHREANREDOBHZ LB LI FECOHEES LIV LT
LD, T4y F LT TR, THY, FREEALREL LTHS {DEYOR
Sh, BEOHIFCHA, 1908FE0 519121201 T, HEENRY, B2 T3Er bk
& Select English Classics % R L7z, % 72192084213, A4 7% A J. M. Dent #- 0 KiE % 217
T, [tk &Y The Kings’s Treasuries of Literature % 8BBH L D HIBR Uiz, 2D ) —
AW DEFHIC250% b FITENT, FREATONE YY) —X L LTREADITFIAHE L 72, SE
WEHHRHRE D HFE L LT, J. D. Wilson & 4FCHER L7z The New Cambridge Editions of
the Works of Shakespeare T2 5, ZiIZ19214E & D 19314E12 >3 ¢ Cambridge K22 RS &
DHRRE 7z, Qi T3, 2HHY L, Wilson 2RI R UBEA Y LT /248, ‘Q O®f
BILD7- 0, Wilson 2SHIT, BICBBADH I EBTRE LI bOTH 5, ‘Q OFEXTITKOIER
—The Tempest, Merry Wives of Windsor, Two Gentlemen of Verona, Measure Jor Measure,
Comedy of Ervors, Love’s Labour’s Lost, Much Ado about Nothing, Midsummer Night’s Dream,
Merchant of Venice, As You Like It, Taming of the Shrew, All’s Well That’s Ends Well,
Twelfth Night, A Winter’s Tale—1ZJe.8, NS EBRKR PO~ Y AETH 2, Q EARTKTIC
DLTHLENECERET, HiFES Wilson 2 2 DHE AT Twd, JEIH (source) 1257
FHLSBERTB2LIALH50, Vol 7 AT HASOEMICERT 2 £S5 sfEL7z L w5 H
KEH B 7210 T+45r, (“"We concern ourselves only with the fact that Shakespeare took it to
convert it to his own use.”) *&, ZHUEFBRRL AW &2 'Q OHIEDBETLH B, Ll
FESLHHLE 2 B T 5 b Tlaze <, The Merchant of Venice T3, B ® Shylock Bk, M@
BEC MBI % > T %, (“over-sentimentalized”) & # D¥EE RIS L, = ) F_AEHD 2 5P
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ANBEFEL N, HADZ P ABE OFE L WHERBEHEICBIHL Th b, 20 ) — X7
FEREL, B0 = A4 7 A T ARRETH O LG WTEA & 72 o 72 . D. Wilson O£ 25
NeELOH, QOEFEEENTERZSRVWELR LD,

IOV =TI 'Q BEE- v REIOAEELE L%, Shakespeare DIEE] - L ENCBI T
ZEEDOED H 2, ‘Q 1X19184F1 Shakespeare’s Workmanship ZHIR L, #0OHT, Macbeth %
Hamlet 3, King Henry VIII % Falstaff 3%, b, ZHE - BREER L EVTnl, JOWFEE
T'Q I EER LD, A.C. Bradley @ Shakespearean Tragedy (1904) T35 5, ‘Q
ik Bradley 28270050 4, SERWFPEIITE R o7, 28745, Bradley Bt EHRL
7=hm, Hib, YEOEES, BX%r QEHVOFEIHBELID ERATVINETH S, FHFE
eV THEWNY, bEBABPIRBROZNTSHY, uvrEHRMAFTFLERE EET| VT2
Rz =iy E. E. Stoll (At and Avtifice in Shakespeare, 1933) < Cambridge D JE#F E. M. W.
Tillyard (The Elizabethan World Picture, 1943) X 3R 3, 8BE, BE, BHAMHEICIONT
DFEHWEEPTTEAE S L Q BZOFEER T L TLE S, &KL, “artist dies into his
work and in that survives.”®2r WA BBE TH S, TEEEH, & TEEN, OWFCNTS QO
FIEWORY BB THs EE X5,

191841 Studies in Literature b 'Q WHIL T b, Zhid The World’s Classics, The
Edinburgh Review, The Times Literary Supplement FRIN DOm0 ELRIENIZERr (The Royal
Institution of London) DM ELED T—MOWEEL L bDTH 5, 2 2 TidFr A (Donne,
Herbert, Vaughan, Traherne, Crashaw, Meredith, Hardy, Coleridge, Arnold, Swinburne,
Reade), EZEDEZE (“Classical”, “Romantic”) RUEXFDOFED 7 —~ (BREFES) &, U
DWHIEIThI 5 Twb, ZOWRBOR/HOO—D1 Q OHHEORELE LI LILTH S,
“The Commerce of Thought” D> Tk, FHOEREZERORZS NV — b L bRES LR S,
HRT—<EROER - FF - B EMESANCHE TIN5 TH S, MOFE L LT,
B EERARERONL L THS, BRCELEM EFmEE 2E, H. J. C Grierson
® John Donne ®F ¥ A + (19124%) KO Metaphysical Lyrics and Poems of the Seventeenth
Century (1921) K Uf Grierson icG L CEmh7z T. S. Eliot @ “Metaphysical Poets” (1921)
TH53, Grierson iF, BEWEAEA SN D - LB EFREADOEER BEICR KT 2 Le T
FANEHR LI Z & TELTH Y, Eliot 3M LFRAOHFEEZBIFNIC 2L 2 L THIoNT
W3, ‘Q DI, Grierson® Eliot 1ZEBIZ A 287 MG E Lish o723, 'Q OFIMEL
AT ALK U F OHBIZISE L W BB - - Z EkEA LR ITRITR 510,
Grierson ® 7 + 2 MR L D18 T2 H 228, Metaphycical Lyrics & ('*Metaphysical Poets”®
FFEI D FEOEEZDTH L, B LFEEA L Dryden, Pope, Johnson K ¢ Coleridge 12 & - T
NI & A, F 5 WS EWTEENEETH - 2 SEIC B W T, ‘Q i3 And truly he [Donne] was a
great man; yes, and is one of the greatest figures in English literature. . . "® ¥ 3R Tir 5,
Dome 123494 % ‘Q OFHIiIZ Y ZWehH 500 EZIE, ZOHFOV XL/ LTTHoT2. T
TS EREO R, (Ceffete”) V) XA L TR LI A HCHE, (“Petrach-in-English”) % 3
Bifol bz 5—%9 QIFELL, U LTEERETIRETIERNS I D

R Q OIFFREDHTEN LD RN DMEUEEL ALY,
BER U 7 Studies in Literature (1918) AT D &>z “Ballads” 735 2438, ¢ ZED Lif 7z,
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QBT S7 v ¥ (ballads—FEE) DFEWC DWW TE 2 5, £F ST RBDAZDINT vy K EVE-
72803 CETEMOMEREN S LTEZD 0 ZOMATE VS AL Tldis <, BitEEs A (“minstrels”)
PESTeDTRENS D70 HO M SRIANEDHE, Ty FEED, 2L THo HESA
REQREBZTOD, WOBBTFERI RNz, k€S, HIRIROERO 0, %D IxE
ACLELT6TH S, T, 300FELHTONT v FREERELE > TN 2 5 5, FHIC
2oL T, QU

Whence in the world would anyone expect to recover them [ballads], save from
descendants of those simple folk for whom they were written and from whom they have
been transmitted?*

ERMIL, BREEFNICEZ TR, Z LTSy NOEERBBEE T2 L0, T AL D70, (“for
the people”) En /287 v FOREIC Z2HH LRI Eh S50, 20BE %I T 2 b DI,
WERRY72 A, TEAR 26 % B3 %, (“avoidance of the self-conscious personal touch”) #¢
WINTy FOEFATH S, &' QUEEZTHE, BhoBNl Ty RIVEETREE WEtk: 525
DTHB, & L TREN EBREEOBMRICDONT 'QIZRD & S 12T 3,

. it is not only that the more a ballad suffers wear and change the more it remains the
same thing: it is that the more it wears, the more it takes that paradoxically sharp impress,
the impress of impersonality.*

b0 TBIEORE R E TOMES, (Vextraordinary rapidity of movement”) 7Tk
%o Bz 13"Sir Patrick Spens”Cif, & ‘Q 13% 2 T3, Dunfermline ®EE» &4 % T, /
=Y LA TROZDEEOME LIR2 EFEDE > TIT, 2O &S BHEOERES—D ORI
FTho>T0w5, & QEBRNCDE,HZFEVLSFIREDADF v v 75T 50 ERTHED T
Wwh,

B =DODNTy FORELELT, QI HODH, R L%, MO > 06 R NEEE
ROZODWD Z L TH %, AiHEDHRIE Newcastle-on-Tyne # & St Bee’s Head D, && 7\
7Y PDIEREAER DB TIES N TS FHIED /YT v R (F2.13, Otternburn, Chevy Chase,
Kinmont Willie, Hobbie Noble, Jamie Telfer in the Fair Dodhead) D% & A &4 ~TIF England
& Scotland DEEL S TESNT W2, L LR EROD T v K OBEMIZBETIE R <, %7 Gk
R = > D Il (Tweed ]Il & Teviot JIl) O EFSETATIES NIz b DTH 5, W =D OEIWEER
LOBRENXIZB0FE L IB50FD 2 ETH 2, TORHINT v FidzEEn, 2, 2LTEBELE,
L2 L Wyatt, Surrey, Lyly ORERIZZ % &, #7 U WS ZEBTTL, T v 8 OREE % E
BLIEEWZ LD ZUYNRHTRRD L D 25T v R OBIESTAT LTz, WIZEIHT 20 135%
DNy RTH 5,

‘As ye came from the holy land
Of Walsingham,
Met you not with my true love
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By the way as you came?’

‘How shall I know your true love,
That have met many a one

As I came from the holy land,
That have come, that have gone?’

‘She is neither white nor brown,
But as the heavens fair;

There is none hath her from divine,
In the earth or the air,

INPRO LS hfFEinsd,

Know that Love is a careless child,
And forgets promise past;

He is blind, he is deaf when he list,
And in faith never fast.

His desire is a dureless content
And a trustless joy;

He is won with a world of despair
And is lost with a toy.

But true love is a durable fire
In the mind ever burning,
Never sick, never old, never dead,
From itself never burning.*

Zizn LT Qi

You see how far we are getting from the simplicity of the first stanzas? But worse, far

worse, is to come.*”

EMRT D, WEREL T, EEEFEENSTHECHE TCE T, Ty ROEa 28iMEE2ER
TWBEDTHB, ZDON7y Rigek QRO LEIEFHED L >Tnwd,

Now let me say, before concluding, that greatly as I adove these old ballads I do so not
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idolatrously. They are genuine poetry, peculiar poetry, sincere poetry; but they will not
compare with the high music of Spenser’s Epithalamion or of Milton's Lycidas or of Keats’
Nightingale. In truth any comparison of the ballads with these would be unfair as any
comparison between children and grown folk. They appealed in their day to something
young in the national mind. They have all the winning grace of innocence; but they cannot
scale the great poetical heights any more than mere innocence can scale the great spiritual
heights.®®

On the Avt of Reading (P3HEZ;) WO\ T
i Q OHFOFLERTHDELSTEMNE I, 20/ LERD, 23T T 'Q 28
Cambridge KE TR LUIZ#EHHETHS, '@ BED,

... they form no compact treatise but present their central idea as I was compelled at the
time to enforce it, amid the dust of skirmishing with opponents and with practical
difficulties.®®

EEHLTWR LD, 2B EE0DHBEETIIR Y, FNODHEEL I
Introductory
Apprehension Versus Comprehension
Children’s Reading (I)
) /i {In
On Reading for Examination
On a School of English
The Value of Greek and Latin in English Literature
On Reading the Bible (I)
Vi Vi an
Vi Vi (I1D)
Of Selection
On the Use of Masterpieces
ThHhbd, ZOPRTREERERKROZIEH (653 — “Introductory”, “Children’s Reading (1), (II)”,
“In Reading the Bible I, II, III”— %424/ L 77\,
Al Introductory, ‘Q XA HHERICHBNXER I ZTHEIHAL T 2,

“The man we are proud to send forth from our Schools, will be rémarkable less for
something he can take out of his wallet and exhibit for knowledge, than for being
something, and something recognisable for a man of unmistakable breeding, whose trained
judgment we can trust to choose the better and reject the worse.”*

QAL D b BRI b OOFAERERHL, i CEHL TV 3,
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If, still putting all your trust in Knowledge, you try to dodge the difficulty by specialising,
you produce a brain bulging out inordinately on one side, on the other cut flat down and
mostly paralytic at that.*

IHNEHEFELLEBESZ 2 ADEETYH B, FNEHBICT B0, Browning O A Death in
the Desert 12 ¥ B4, Bl%, What Does, What Knows, What Is 28R+ %, £3 'Q i What
Does iz 20T,

I am not likely to depreciate to you the value of what Does, after spending my first twelve
lectures up here, on the art and practice of Writing, encouraging you to do this thing which

2

I daily delight in trying to do ... .*

F#e ), THd, LvwS Fh, B8NHEL Tw2h 0 TR, bo bERTDObDHDH 5
FTREQRBEIZTHIDTHS, 2DIHRDEFEIIDNTHENS,

Neither do I depreciate—in Cambridge, save the mark!—What Knows. All knowledge is
venerable; and I suppose you will find the last vindication of the scholar’s life at its baldest

in Browning’s A Grammarian’s Funeval. . . .*

&, 'Q N7 ET,

Nevertheless, Knowledge is not, cannot be, everything; and indeed, as a matter of
experince, cannot even be counted upon to educate.*

E, THE O BBEETRH LY, THREEOHEL LTHARbDOTEEVWEEZL TV S, TR
N—BEENEE 2, What Is ThH5H EEZ T, 'Q BRO L 35,

The first promise is, that What Is, being the spiritual element in man, is the highest object
of his study.

The second promise is that, nine-tenths of what is worthy to be called Literature being
concerned with this spiritual element, for that it should be studied, from firstly up to
ninthly, before anythig else.®

What Is £ iz ABOBHBEZETHY, NI 2RNENRORSOEETH 5, 'Q 13 What
Does, What Knows, What Is %=, D b0 bnBE Lo b, Whatl s ZZHRVBEATHD &
AL Tnwa, fEEasbs il e 2 ERL, BENLEFREH TEhEZRAML TV 5,
% Children’s Reading” iz DT, ‘
‘Q DEEFR O LEEEE Mr Holmes 48, # DOF(E What Is, and What Might Be T L 7z Tt
OFE%E, Q BEBRO LS WEIALTY 5,
The child desires
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to talk and listen;
to act (in the dramatic sense of the word);

)
)
3) to draw, paint and model;
) to dance and sing;

) to know the why of things

) to construct things.

COYVAPDE—TLexD, WZ3ET 5 HK)F %2, Qi "EEOARE, (“communicative
instinct”) "L IR, EOFHELEO DL WAL, Leb, Bib, BUTWw3 Ik REED, F
NS 2ME D EEOKRRE, 2HoTwa vy, RICQI, =0 HL2 @0k,
% TEBIFARE S (“dramatic instinct”) # =0T < (B0R) % TEMYARE , (“artistic instinct”) £
BMD THED, BS (BeR) L, # TEHEMARS, (“musical instinct”) ®x ENENFY, Zhsid
Aristotle 5 TEHDAEET LIER b DICHLYT 2 LEZ T3, ‘Q BHIHIORIET TR AL,
2LESSEIY R, HOAEEIC Aristotle O T2, (Poetics)—

Epic poetry and Tragedy, Comedy also and dithyrambic poetry, and the greater part of the
music of the flute and of the lyre, are all, in general, modes of imitation. . . . Even dancing. . .
imitate character, emotion and action, by rhythmical movements.s

=0, WOHEBRIRRE L Cho7ehroTh 5, ‘Q i EKOARRE 12BIL ¢, Aristotle » ey
% 'Q DFEFFA DO HEFESH Dr Gummere DR D3

To imitate, then, being instinctive in our nature, so too we have an instinct for harmony and
rhythm, metre being manifestly a species of rhythm; and man, being born to these instincts
and little by little improving them, out of his early improvisations created Poetry.®

THTRL T 3,

FTNTOTHE "EBBOKRE 0o T 505, bb2AZRRTTHUDIF TR AL, ZOK
RECKBIS N2 BHO THID /e 282 ARE,, (“inquisitive instinct”) S S L <HID T, FHEZ T4
MOER) CELREFEANL LN TED, 0L BHBOBEBIEECLH S, LHLE
WHEEZILE, BAO THEOAREE (“constructive instinct”) STk D, ‘Q Iz kiiE T DAKE
i, DWOBOBET LT, e iFsi LT B s PHIEAT T2 5b0THL, b
LAHAZORRER, QoBIEETERT 2 THOER, (BEOBECRE-TOLIL) OZETH
5,

QI THD EHOKEE, £ THEER, OB OLTRO & S i) Tn 3,

Clearly in obeying the instinct which I have tried to illustrate, he is searching to realise
himself; and, as educators, we ought to help this effort—or, at least, not to hinder it.

Further, if we agree with Aristotle, in this searching to realise himself through imitation,
what will the child most nobly and naturally imitate? He will imitate what Aristotle calls
‘the Universal,” the superior demand. And does not this bring us back to consent with what
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I have been preaching from the start in this course—that to realise ourselves in What Is not
only in degree transcends mere knowledge and activity, What Knows and What Does, but
transcends it in kind?®®

QMBI THBLTWS Z L id, PHIBEMZEL ChLcHED 2K TTL, ML, BRI
E£22 7> What Does, What Knows, What Is & bHZBED T, TTh, ® T8 E»0 TR
$, BRI b o EEIRTTO THEE) KBL T TFHREBFECERTZH SR TUT LS 2L TH L, #iF
BFHEUT, THAEBIEIIWIRNIEXEIVTTLDOTHS,

IX”0n Reading the Bible”iz-Dw T,

B T O —E0TH S, L DR, o, ‘Q BRFOENEOFERTENICEE (Frz ik
EIRBEE ) Authorised Version) 2B D EiF 7z, THIZZOREHRTH 2, 2 OEEOLF1Z, “Read
not to Contradict and Confute”™ & >3 Francis Bacon D LAE®3IHL T, #O@EHEMLE
WHEILThHE, EIHHEOFEE, Qi

My first piece of advice on the reading the Bible is that you do it.*®

Y, TLYDETOREET B, 2EES, BUAZBESERS, ThrRELOL VLI YDETOHE
BLEL B> TEREDTHD, QUbdrDTHb, o7, TELRY BRI, FAEICHE
EEFROD I EREID TR, TORAT LI,

Let a youngster read this, I say, just as it is written; and how the true East—sound, form,
colour—pours into the narrativel—cymbals and trumpets, leagues of sand, caravans
trailing through the heat, priest and soldiery and kings going up between them to the altar;
bloods at the foot of the steps, blood everywhere, smell of blood mingled with spices,
sandal-wood, dung of camels!®

THo>T, BEREXFELTEER2E LD I nsiEbdhid oy, & 'Q iIXBHEL Tn
%,

TRZEERBEEHS CHEERHZ 2 2 L Eah, BEXEROHERPLHBERIHL» S b4 &N
TWwaOh%, QRESMWEET, 20BALE LT, ¥ 7~ wT 2 FIRNARE, B2sbH0
WRERITARETRVEVSFHNSERVER L B DOREZTRETEVE W) B LBEERED
BERE, QEEZTCVS, ZI0IBESLEIRXRET 20K, Q¥ Y ¥ AL Homer @
BT B SOBE SRV EEWIZH L TWA bbhd (IETIRREE  (0ld Testament)
i Homer &L D METH B LEZ T B0, YO AL OEEZLT L b2 5 Tikikrolkn
5ThH2s, ¥Y 7 R{{tFET 2 Plato, Aristotle, Longinus Ix, = A &3, BEE X Homer #[F U X
HWHT A TR, FLRACEIREFELTOEZLLEN S, 22 TR EE ST %,

For indeed the true Greek mind had no thought to separate poetry from religion, as to the
true Greek mind reverence and liberty to enjoy, with the liberty of mind that helps to enjoy,
were all tributes to the same divine thing, They had no professionals, no puritans, to hedge
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it off with a faboo; and so when the last and least of the three, Longinus, comes to our Holy
Writ—the sublime poetry in which Christendom reads its God—his open mind at once
recognises it as poetry and as sublime, ‘God said, Let there be light; and there was light,’
If Longinus could treat this as sublime poetry, why cannot we, who have translated and
made it ours?®

BT 51, bbNBARADEECHL T FEHE L HRCBU2HHEL S5 2 L8 5508
NETHEHRY, EW»IZeThd, BT T, FHEEOAR ST, SHUMELVSEDEL X0
O HBBEFRMENIANEZETHS, L QRTEREL T, E, FZHEZIFRASTHS
%, “. .. we should clothe the Bible in a dress through which its beauty might best shine,”' ¥,
w55,

Q BHEEZE I BERET 2 BEEXFEOBRIETH B0 D Tl <, EOMSR LT b, The
Canterbury Tales ® Hamlet ZXHU Lk 5 fi{EH 2D & Q 3EZz2, 208 E LT, The Book
of Job WY BT B, ZDOHEEIZT Db 2, F—DMWHE, MERABEESZNEDA T — LK
38, FELEE BTEOROEEM L v HIcB L TEEDOHIZIR The Book of Job DEIC
HodDREY, L' QREZTCUE,STH S, B 0B, The Book of Job 1335+ L&
BT, WREENT, »OFEL RSN THB D, Milton 23“a brief model”® ¥ #E L 72 < & 1a
DOYDEPSTHD, THEEBNLFETH L0, KREADEERHFOESONESLEX [|F
% & &, The Book of Job %#&KZ L idie A S TEHEHE T2V, BE, Milton & Shelley & The Book
of Job ZBY LF &> EFsTz, FDOIEERELHEEIATL s DERERNIES» 5, T
BRI BT edp o zin, BEEEM L LB E2ES 05, ZADKTAS The Book of
Job ZHLY bEiF e o 1B E, QIRIRD L S IHEL T s,

Now you may urge that Milton and Shelley dropped Job for hero because both felt him to
be a merely static figure: and that the one chose Satan, the rebel angel, the other chose
Prometheus the rebel Titan, because both are active rebels, and as epic and drama require
action, each of these heroes makes the thing move; that Satan and Prometheus are not
passive sufferers like Job but souls as quick and fiery as Byron’s Lucifer:

Souls,who dare use their immortality—

Souls who dare look the Omnipotent tyrant in

His everlasting face, and tell him that

His evil is not good.®

o DAL 72 0 E/IC Job LI AN Z Shn, w3 2 EThs5, Lol ‘Q it S0y
LIBEZRBERMLTWE, RERSHKeNEEAZTZNITHIREL2E 2 LT 7z, E1EI
BoleipdTh 2, F NI LT 'Q ik, Milton & Shelley ¢ The Book of Job % “a magnificent
poem already, and a poem on which, with all their genius, they found themselves unable to
improve,”*& £ 2, ‘Q XKD & d IR E BT W2,

Structually a great poem; historically a great poem; philosophically a great poem; so
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rendered for us in noble English diction as to be worthy in any comparison of diction,
structure, ancestry, thought! why should we not study it in our English School, if only for
purpose of comparison?®

On the Art of Writing lzDOW\W T

‘Q #% Cambridge KEFEHIZ I L TRIOEEVS N TH S, ZOEFOT LB, XEZ
HFEEERT A LICE D, #IT, EHET, RENOHZNELESEERERT S &0 ) ERE
HbDThHY, REH»D

Great as is our own literature, we must consider it as a legacy to be improved. Any nation
that potters with any glory of its past, as a thing dead and done for, is to that extent
renegade. If that be granted, not all our pride in a Shakespeare can excuse the relaxation
of an effort—however vain and hopeless—to better him, or some part of him,%

v, BEOXFIZHAROBERE 2RI 2BVHEALHEEY»FLELELLOTHS, b
KEOHBEREPIFLAEFOFEEIEHEL, KOBICLUTHRLZZbDTH L, FONFIXRDED,
Inaugural
The Practice of Writing
On the Difference between Verse and Prose
On the Capital Difficulty of Verse
Interludes; on Jargon
On the Capital Difficulty of Prose
Some principles Reaffirmed
On the Lineage of English Literature(I)
Vi Vi Vi (Imn
English Literature in our Universities(I)
Y Vi ) (ID
On Style
TD &S TR, THENCERIE TR, UL IR b o TR, 'Q ORfiE R b
FL T2 b0, 191341 A29H, Vice-Chancellor #]0% < ORFEBEFRE ZHIIC, Q 23D T
L7-#%% “"Inaugural” ("BIEETHEE) THS I,
WHtHES Arthur Verrall 135 EERH—ETRE L 7272 9, Cambridge K WCHEHBZDEREZE LT
FIIELRY, & QREDTHE, FOBBIE, Q& - Tiz“That is as it may turn out.”¥ &
LOBARWIECELT DD TH S, BEBOZMFDO—2I

It shall be the duty of the Professor. . . to promote. . . the study in the University of the
subject of English Literature.®

720, F0D subject” & E—EE IV b DB ENTEL o, L 'QUEE D, FLEFIEZ
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2T BHDEDPEDEESS, B DALBEA TR EVWIBRTH -T2, 2 2T Q13T
FWREED 2128720, ROZODFEHARRLT VS,
B,

.. in studying any work of genius we should begin by taking it absolutely.®

Thod, FENBRILI:bDEZDE FZUETILUT L v EEMEELE LD DsEE Gi#)
BLOEEZFT, ThiceE2ZsEhiul v, & 'Q BEIERT D, BECE T RunhE
V> 2 i, Dr Johnson 23 L7z &k 512, HilBD AL HSLIRI & 12 B2 - 7/ U K, Bl 5, “with a great
increase of sensibility“™T® v, %7 Wordsworth DEZE# & D #11F, “feel that we are greater
than we know."" e D CH 2, -7, QVEEL T2 2 Lid, FIEZOMEE D RS H S
BIBILThs, BITHEI T Q KT,

... so that the man we are proud to send forth from our Schools will be remarkable less
for something he can take out of his wallet and exhibit for knowledge, than for being
something, and that ‘something’ a man of unmistakable intellectual breeding, whose trained
judgment we can trust to choose the better and reject the worse.™

COEZE'Q DS « HEW I WT B THY, FEEDL NN bDTHS,
BOEMZ,

... by constantly aiming at the concrete, at the study of such definite beauties as we can
see presented in print under our eyes; always seeking the author’s intention but eschewing,
for the present at any rate, all general definitions and theories. . . .7

Thbd, BIHETT,

Literature is not an abstract Science, to which exact definitions can be applied. It is an Art
rather, the success of which depends on personal persuasiveness, on the author’s skill to

give as on ours to receive.™

&, QiR TW B, - MFTFOFLNAEELEE 2200 T, INDEEEDLDL I EDEh 5
726
BZOFEMHIL,

As Literature is an Art and therefore not to be pondered only, but practised, so ours is a
living language and therefore to be kept alive, supple, active in all honourable use.”

THb, CHEIXEMREEROBBRIZOVWTTHY, B RUESOEEESHE 3 &, INHR
RKLTEELLTD Q DRFEIEN VLSS, CROSZODEBIIX b TEETH 20T, BT
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WETERLIZ0,
EmE 'Q NFFEMiconT

QO /B, RE, HEIRSOEAEIBNT, HLOEBELBEL TS, ZOETHE, Zh
6&:?#?5%%%%5%7‘&%

B U7eds, ‘Q B/AFE & LTRSS — 1 Lice ORER/ING Troy Town KR oM % X 51,
‘QIIAERHE » R ENEB L ERTH 2, KIEOHE, Q 3RREEELCEZ, Kz
e XRTREL T w3, 7 L THIZEESE L Fowey (Troy Town) &\ ¥HT % 81 & 72 i
Tnwb, BEEITE %2 FERABOBRNE, B SR I EPFEOERDT—FThHoIz L
E2 5, UL, 20404 F) RNBHRORHT Q BUEIT S &, WITEARFEELIIEAR .
QITIEERR T L SR 2, RS AR LUERF 2D ORE RV, SHICE S TRO/N
AL EIEENTH S, Basil Willey 13 ‘Q DIERISERTT &, BIETHO/NFH 2 RO05 2
CIAETHL, LU THL AT Willey 3EICEWT T,

I suggested ‘Arthur Quiller-Couch’ as the subject for a university prize essay; this was
adopted, and three or four candidates completed. Even the best of these treated ‘Q’ de haut
en bas, as a rather pathetic old writer of the dim past, who had lived far off on the
Edwardian side of the Great Divide, and done pretty well in his time, when you considered
the stiflingly sentimental, romantic, prudish, patriotic and liberal atmosphere he had had to

breathe.”

L, BRTWE, FRICh b 5T, HOME Cornwall NO HRFE» S, METOLHA LREE
RTWREEO/NREH D, RO ALZHEN TS, FRE0MHLD/NHEZBH AL -7z
LO—ABOENS, Bhias, BLS, HESLLILORERRY v FTHI<ZIE—%, QD
MR ERRBELEZELHER > TwELoTH? I, Pkl b, ComwalllicB Tk, H2
Wiz Fowey eB Wi, #53ThdE0nz b, LHLEERI &G, 'QIBEERTHY, FAKIK
WEMTR, FETHIEVI L TH S, QRINHKE L TERTEZL LD, 2% O
FErhidTh, Q RAEOREE L HFTFORELZRL CYIVET I L3 %<, TO/A—EHEHD
T ERIIEE Ui, 2 L ¢ Cambridge English School 1217 % L. A. Richards, William Empson,
C. S. Lewis, Raymond Williams & BIfEH Iz L TH¥E L w3 EikE, Q BEEWTHILTRIER
KTHD,

E(7oVuY—=)DRBTREITHS I, Q BEMEHELERE Lo THR»S I,
Z20OFE b DM Oxford Book of English Verse THY, ZhiFMFRIbOAZIcERINIzE WV
THHRE TRV, BAKTR, MEF EREC VL D0ORME RURKIFE (epigrammatic)
TH5, JAREES "b<{ b EE, (“thrill of emotion”) "%2F|EHI T EE RO TH S,
Dt F. T, Palgrave L 3 AE < ®EZ %, BoFRELT, QuEHMRTSZ tiﬁ\i‘#%f?ﬁ@ﬁ%
EWET 2B TVBYFER LD, BELEEDIEL DHE*HNEXS LI HBE5EBYFE
BT 2L 0 TRE L, ‘Q IEBCECME Lz L v 5, FEREER R, JEVFGC‘E_U)%
BRI TREO TOMSCHERELER, ZOROICFEENEHEER, HEERFIL IR, 7
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FANEHABEL I ENTED LS, QBIEKD Uiz, 19HfTIcB 1) 3 RAFR OO E#EET
H% F. T. Palgrave © The Golden Treasury (1861) TIZIMFRAUEEF IINEE S, E7-3F0
WE T —~ OEFHE R BRI L7 Z OEFICIEEH - 7253, ' Q IIEETREHDE#H 77 “Cuckoo Song”
ZRANCHEZ, FRAOERIEFICEYI% WD 7z, SO % 5 L L7 Palgrave ORHI T, £
BOEEH T2 5 EfFE > BEL 3R 205, 207 T ICEREASES L v B—D408 LI
BRTERVEVIRGLEETN, LrbABOEFEL VWS AL 7V oY —2EOENRS
NLEVIRA[OEFINTRD, THICKL T 'Q OFFERIR, FAOETEL w5 BMiTLL» b
LMCH L DFZIRTE IR EF > TBY, UhrbWETIC & 2BEREE 2 S HELTna,
F—DWE « ZHRICIRS 37, 2 AUEFLSMCBRE O BRI N TED, ZORRE7 v Y av—2&
BREAGZERLFS BRI DER-> TS, ik D, EEHPEHL, HoWIFETREEF
ACFERZ LR oI AEFEREBZOE2 EBbhb, $/:207 Y u i, Golden Treasury
LB IHERT I ERD,ZOBICHEZ 7 VOV —DEKRETHNIRELD ER 572,'Q
ZZ D, FU Oxford KEHIERRE 5, The Oxford Book of Ballads (1910), Oxford Book of
Victorian Verse (1912), The Oxford Book of English Prose(1925) &AW\ TEE#EE 5 HER L,
Oxford REHIRBO 7 >V a v —« o) — X Tl BE Bz Lzt wi k3,

WRIC'Q DELIHMFF - FRBICDWITE 213, Shakespeare’s Workmanship (1918), Charles
Dickens and Other Victorians (1925), Arnold (1937) &> 3 BElER DRFGEH &, Studies in
Literature (1918), Adventure in Criticism (1924), A Lecture on Lectures (1927) ¥ H—g=
HI2BODET, TOHEBIIEVEVRZ XS, TNODFTHELEBDIIRAEWSTH On the
Art of Writing (1916) & On the Art of Reading (1920) TiEn5 5, D DDEMEIC &
- T, BlF& & h7: Cambridge English School iz ‘Q" O%#MEHKERTI Lz w2 L5, 2D7>
DEE» S, Q ODWFOEEEEZ ThIz v,

B—OFEE, ZOMBEIBWT Q IBESHHEIBECEFULT 25 2 LADBSRRIF L2
ETHD, QAT % b0 TEHES ) (“spiritual element”F - 13 “What Is”) Th 1, B
WHDEMY AN, $o7ebDRIEET 3 THFMR, ThH5 L2 %, Cambridge English School
i& English Tripos (1926) OYIE2 Mz "HFF, 2BEEHT 21082, QO OEXHbEELE
ZTw3EBbhs,

BRI, FRAT Y v 7 R — VEDEETIC % % Tl 5 > Cambridge A4 1z, ‘Q
DTROFEDHET 2BHZ 2 TR EDZ D o T VLT 5B, 'Q 10X 3 &, Y
DINT VY T RT—NRTT— e A7 =N TGP 2722 ETHD, b A®Z s Cambridge
RETIY EFons L 3KADALZBFERLEP 072 L THS S, 2hick D, FHICHESED
BUZH A, EMEE L7 Cambridge OF4 12, MIZEOWLEHS LD I LB > LS4 &
Jo

EZORME, TREREE,) CwT 2 Q OEFNAEETH2, 20— LTI, ThEXR
FRIBOBBR T LiFl: Q ORRMETH 25, FREREE, OEMIMHER OB I
LB, BETRERLL->TWAIETRHEH, YL LTRZITh b ot QI k
i, TECEREE ¥ RET OB TR 2 2 LR IE SN, KEOICEOHTIOABREH»
¥ ENT Iz, "HEOHE TCHEELHZE I LIEY T —Thol —bhbhicizBGETsk
IR TH27:DTH 5, ZD0E, THPEREE, 2HFRC L CAERDREETCETWA I ET
& %, Milton % Shelley »H#EEBGE L, HEFRBREMNAL, %22 SEARIESEIEDHLTL
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STERUEBET QREEPRTWE HIb, ZORNEELHICEETLI b, EHERK
VOBEBEZEOMEIZ b BFRICIIVE 2L b2, KBV TiEHED, £ LEEWNT, WD
ROKRFOWHTEE L Q BHF L F0FEZ 1, BEP TFHICHEBI LS L L2 ETH S,
Z0rHcit, ‘Q i3 The Children’s Bible (with A. Nairne and T. R. Glover,1924) K tf The
Cambridge Shorter Bible (Arranged with A. Nairne and T. R. Glover,1928) #HiE L7z, 2D
£ LT, RADEEWMTH-7:BER, LEMROLEEY YRR FEr, F#CTD
L 23 L 5 I RESE D 7 AWk, Cambridge English School DS HIcE2 6, ‘Q BT
WIRWEF R LD,

‘Q DEMMOEEIL, SUERER AEROBE CFERCEROUI I L Th 5, X¥F L IFEELE
FEYUTROIHFRORFHTEE Y, ElBR_7E0 D T, XHEOBR &3 0 AITEAEEIR
BEOBRICH 2 &, Q id "HIEMAFER, CHERL, IhE—ERTLILRRL, ThEAMD
TELEFEEHET Tl L THB,

WOEGE LT, QEENHEBCELEDbDEZ0E E5|HLY,

The first. That literature cannot be divorced from life: that (for example) you cannot
understand Chaucer aright, unless you have the background, unless you know the kind of
men for whom Chaucer wrote and the kind of men whom he made speak; that is the
national side with which all our literature is concerned.

The second. Literature being so personal a thing, you cannot understand it until you have
some personal understanding of the men who wrote it. . . . Until you have grasped these
men, as men, you cannot grasp their writings. That is the personal side of literary study,
and as necessary as the other.

The third. That the writing and speaking of English is a living art, to be practised and
(if it may be) improved. That what these great men have done is to hand us a grand
patrimony; that they lived to support us through the trail we are now enduring, and to carry
us through to great days to come. So shall our sons, now fighting in France, have a
language ready for the land they shall recreate and repeople.”™

I QAERL, Z0hst192650 English Tripos IEQOBIC K FFHEE TR INLHOT
# %6, Cambridge English i2 & » T3 TEBRER 2R 2LEL TINS5, £ I D,
WIE L7z Tripos 138 < % T English Tripos T# - T, English Literature Tripos TidZ a0 5T
Hb, " .. it [the Tripos] promoted the study of literature not only as such but in its
historical and social setting.”*T&H v, R EEH, LB RO D L W4T % Cambridge
English OR8E %, Tripos IEWEL T 'Q NERLE—DHOEERTH S, FUGHOD 5
Oxford k=¥ ®HZ, School of English Language and Literature ©h ¥, #iixX2 L EB¥w
BONLHED 7 A4 N EERLUTRELR, 2% L % &, Oxford & #- 7> Cambridge English
School DFHEIED I Q BEEBLIEEZ 3,

ZOESWKEAE» D TR EHMCBEWTHELTH Y, £z Cambridge REFICBWTH, Ih
BEETREETHINTOREENLWIZES S OAL R &I 'Q b, BREETHE LSS
Lizirlnd &, 23 Tlikhkn, BELEEFONFE I A. Richards, E. M. Tillyard, F. R.
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Leavis & —D7: 012, HOZFEL LT oD Z LIl 572, H B, ROWFEHEIZRAER
EDHIRGE 2T 2 b 03h 2, & b <, Tripos iE#® Cambridge English School 1213, ——
DIFFEDIALHIE F 1, Z ik “conflicts between the scholars and the dilettanti” & & 2 k 3 1o %t
MBI EE b, BAETYH Cambridge WHRET 2/ TH 25, SLTH Q 74 vy sk
ERBT DL 0L, MEGHEICERE LXB « $zcid <, AECLT, S22 LH,
WE—=T75%, BRI 32558 < %> ¢, $Hi2%E 2 b Cambridge English School Dt L 7% - T
WEo BRNEMARFMELT "ERTHE, LETELNLERYED - 724, B2, B
TOFEMOEMINTEL, FHMELTEROES R LT TE w5, L L, XEFRIE
BIER), SPWHTERH L I KB —FEE VI b id Lk, BEHLThiET 213 8, w22
DYVTVTADSHNPRZHODTHZ,'Q I ORRIZZO/BIRET TIHLTCni—% 5
WIORKRTIE Q IBERMND B L0z 2,

QDb>Ed IHEBETHY, Q D% PE- ¢ King Edward VII Professor & 7 - 7> Basil
Willey i& Troy Town BEIRRDFXT, ‘Q O&EMERTRO L ST w55, Zh%E Q0
FHBORE L Lz, QR OARS N TR W 240z & 5.

What was the secret of his ascendancy [his appointment to the King Edward VII Chair of
English] ? Others excelled him as novelists or as poets, and he never, in spite of his wealth
of reading, pretended to be in the strict sense a ‘scholar.’ What made him a legendary figure
in his own lifetime, what lent glamour to his every word and deed, was a combination of
qualities seldom found in union even then, and probably never again to be so found.®'

FhE Q oELHRHY X+

F. Brittain 2 Arthur Quiller-Couch— A Biographical Study of Q FriX @ “Chronological List
of Q’s Publication” (pp. 159-66) £V, QO EABEM &k H L TRICEBIT 2,

a. Anthology. n. Novel.
HIIRERE  HEEYA
1881. Athens, a Poem.
1887. n. Dead Man’s Rock.
1888. n. The Astonishing History of Troy Town.
1889. n. The Splendid Spur.
1891. n. The Blue Pavilions.
1895. a. The Golden Pomp, a Procession of English Lyrics from Surrey to Shirley.
1896. n. la.

Poems and Ballads.
Adventures tn Criticism.
1897. a. English Sonnets.
1899. n. The Ship of Stars.



1900. a.
1902. n.
1903. n.

1904. n.
1905. n.

1906. n.

1907. n.
n.

a.
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1908-12.

1909. n.
1910. n.

1911. n.
1912. n.

1915. n.

1916.

1918. n.

a.

a.

1920-44.

1920.

1921.

1924.

1925.

1926.

1927.
1928.
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Historical Tales from Shakespeare.

A Fowey Garland.

The Oxford Book of English Verse 1250-1900.

The Westcotes.

The Adventures of Harry Revel.

Hetty Wesley.

Fort Amaity.

Shining Ferry.

Shakespeare’s Christmas and Other Stories.

Sir John Constantine.

The Mayor of Troy.

From a Cornish Window.

The Pilgrim’s Way, a Little Scrip of Good Counsel for Travellers.

Poison Island.

Mayor Vigoureux.

Edited Select English Classics, with Introductions, 33 small volumes.

True Tilda.

Lady Good-for-Nothing.

The Oxford Book of Ballads.

Brother Copas.

Hocken and Hunken, a Tale of Troy.

The Oxford Book of Victorian Verse.

Nicky-Nan, Reservist.

On the Art of Writing: Lectures delivered in the University of Cambridge 1913~
14

Foe-Farrell.

General Editor of ‘The King’s Treasuries of Literature.’

On the Art of Reading: Lectures delivered in the University of Cambridge 1916 -
17.

Select Stories, chosen by the Author. (‘The King’s Treasuries of Literature.)
The New Cambridge Edition of the Works of Shakespeare: edited by Q and J. Dover
Wilson, with Introductions by Q, 14 vols.

The Children’s Bible, edited by A. Nairne, Q, and T. R. Glover.

The Little Children’s Bible, edited by A. Nairne, Q, and T. R. Glover.
Charles Dickens and Other Victorians.

The Oxford Book of Ewnglish Prose.

The Age of Chaucer.

A Lecture on Lectures.

The Cambridge Shorter Bible, edited by A. Nairne, Q, and T. R. Glover.

The Duchy Edition of Tales and Romances by Q (with new Introductions).
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1929. Studies in Literatuve, 3rd Series.
1930. Green Bays, Verses and Parodies.
a. Pages of English Prose 1390-1930.
1934. a. Felicities of Thowmas Traherne, with an Introduction.
1935. a. English Sonnets, a New and Enlarged Edition.
1937. Mystery Stories: Twenty Stories from the Works of Sir Arthur Quiller-Couch.
1939. a. The Oxford Book of English Verse 1250-1918.
1943. Cambridge Lectuves.
1944, Short Stories. (28 stories selected by Q from previous volumes).
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His['Q”s]conception of the new School was that making Aristotle’s Poetics (in Butcher’s or Bywater's
translation) that handbook of critital thought, it should inculcate (and reward) good taste, good
writing and decent manliness. The worst to be said about it is not that it gave no hint of any
exploratory-creative energy that would be needed to justify the innovation and realize the implicit
promise of the charter, but it represented the most dangerous energy that threatened the English
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for the routine business of a department, which he deserted for his beloved Fowey as soon as he
decently (or as some thought indecently) could. (p. 67)
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After breakfast he wrote a letter home: throught fifty-four years of married life he had written home
everyday whenever he was away. He then dealt with his ordinary correspondence and with literary
work until lunch time. (Brittain, p. 153)
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Those who knew him personally will remember him as an original character, a humorist, an
entertaining conversationalist, a charming and generous host, and a friend of all who turned to him
in any kind of trouble. A far wider circle will remember him as a writer of beautiful, chaste English
prose who. . ." as author, critic and anthologist kindled in other a lively and discriminating love of
English literature’: and he will be remembered as a great Cornishman. (Brittain, p. 153)
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