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Venus and Adonis &

— FALBWIBEL T 4T LV ARDSoTE —
KL FHE i R S o S |

Venus and Adonis (LLF Venus ¥B&%) 1%, Shakespeare DR & 4 hiE, B335
PIFEvSTEnd, FADA A4 JIHFERTIZZ 0N,

“Oh, pityy ’gan she cry, “flint-hearted boy,
"Tis but a kiss I beg, why art thou coy?” (95—96) !

Z it &k Venus PFELE Adonis IIRETABORATH S, ZOLIIHELOREIIRA
FEAOBHEL WIFE L -TEHEY, TOBDOFA - 4 A4 VIIRB—B LTRSS, AT,
FADA AL VEGHL, ZHICEEL CEE L AR 2B OBBOBRRIIOVTERL 2V,

¥ /- Shakespeare I3, ¥ A2 - A AA VEZALTCTUT v/ 2 BERRIAZAIEDAL, B
Whb D4 AL VIBETZERTIOFHERBESLTHY, ZOKBHORR (ambivalence)
|4 Shakespeare DWW AL ZEINDZNELBELL DT, HICE > THEFIIBVWTDAEKARET
f)’)f:?’ﬁ, % @ ambivalence BLUMEZENEZ L b EhE TERL 21,

T

Venus 5L UF A« f AL VIZBHEL T, ZOHIRVWEZOCHHEFOBREZBR L DD, R &
LA G bhE, EEOBAZERL TWELV,

Venus OHLIIEMIE, Arthur Golding 2R & /2 Ovid @ Metamorphoses? (15674
W, LT Meta. £88¥) ¢hHYD, T7—F Uk Shakespeareg OfE F. T. Prince &% D10%
614 —47, 826—63?TBJZU4%‘%382—462??€?f)lf’(i‘o‘@,3 G. Bullough 1% % hLl#+Z Narcissus
o7 32427 —52, 635— 4217 AL T B & Shakespeare &2 DFEAEZFA T2 LT
Bullough @745 Golding SRAETIZBZIZ L AZZ L ICFLEM 2B T EVL, 2O
LT, #E0BRLIZE - HERTVE, EMITALBEWRTMIETHY, E. T. Prince,
J. C. Maxwell, J. W. Lever BIIHEHNERIZIH AL DD, Venus & “myth”, “fairy” ¢ %
LEBRLTWA, Venus #H<C-T4H, J. W. Lever ¥ H. Asals & “divinity” ¥ 7:13 “heaven-
ly Venus” 7 YL TW3, LALEEEEL, ZOWEFHIIHIT S Venus OBIIE AMR X %25
FA3 %728, “Venus Genetrix” ¥ 7-13 “earthly Venus” 8 ZHIIT 2 Z L & TIXWN 20,
W bRV TFHFAMTIESH B, Lever b Asals H &3 IZ5[HL A

By law of nature thou art bound to breed,
That thine may live when thou thyself art dead;
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And so in spite of death thou dost survive,
In that thy likeness still is left alive. (171—74)

R E#HIL, 12 Shakespeare PN IR L #M# % £ TI2 The Sonnets TH G D AM % x BRI HEH
T27—<CbdY, Tn2% Al Venus O—HERL T3, LMLV,

Venus [IMEETH Y, FIRIZLME LTO Venus IR HIITELEVY, THEELTD
AR (“earthly Venus” 2ZEE 20 0FHEICE 2 EHE) OMlE % %5 L=WwEXE, Shake-
speare DEOMTIIIFEL 2D -2 59 0, Z2hEZOFEME S SO DDRMEL 0,

A UCOEE AL ISR T 2 5 013 Venus OTRMTH 55, ZNEEMITTFET S,
FH T Adonis 129005 0A» LK RIZE A2 LT 5 Venus BN EH 559 LA L Adonis
DG, 5 Z2h ARV, EONEHEL T EICPET T 20 TH 53 Shakespeare 132 h
% Venus O LHOH I L, LA Y Venus O—ERBIIER LTV ADIIFERIHEVWT 5,

Adonis DEURVEFERETH 2, 13 Meta. TIXABNIZIIAEE 2 VA, MEMAME VI 5, R
MR E(LL 7~ Myrrha 2 5433 %2 21 Shakespeare X Z W # BB L TWwa, FFHD MIE
Wi, Oh SR, BERNREZ, AMPEEZEZL TV 22120, £ OBERIES
KA S E 272D TH5 I, Shakespeare |3 Adonis DEERMHLELHIGL, SEOEME
TIKHRGEE L RMBL T3, :

HIANZEBERIERT L 6 h b HRkEIR, ZoOMEMIEERIORZRINTICBEchTHED, ThE
T Venus [3EE < 5 2R LOOH ABIB Venus &, F72MEEN%E 5 &5 T EBOEE
Adonis %, &3 I2{EAER Y Shakespeare IZFL LR TE LI,

¥ - Meta. LI 12 Venus 272, $7- Adonis 2 L0 HZHIZAZLTWAFEZhE RS
LMEOAMBMEARAL 2 WEHEORBEFTU TR Z 2B0WAT 5, MR 2MFEDOHMD 22D
KSR 72 5ok &0 9 BB IIEE Tk, TUFNZAFHREOBL 2 ICE 20 & v, Venus DA
{ELiMe, Shakespeare \MEBIER & LCRIITAAMTH Y, B3 ) 7V EEROPIZE L
NBEZADHBEGONMOBEIERZED 2 L ZBRA 2 2 5, 207012 b MEE D
HELIFLGHSHALORNBELLEOTHE»S ) e 20720128 Shakespeare 1& Venus
¢ Adonis PUEBETA)TIV G setting FMBTALAEVAEI . FRIER, B, ¥, 5, B, EXE S I UHE
& DFEYIEE, Shakespeare ORUIFANT Y b7 AR AV« A T3 v CH P HEBENBLATE 2L
Bbha 7 nvashodiz, Venus & Adonis ATEEIL T 3720, &b Tudb /Ui b i35
ELTE - TWALme b‘*hﬁ“iﬁi@/\ﬁ'ﬁ@ﬁﬁ&% , TN EZVOAMERBLTLE I,

MEOHMAE LIZLBh 23301, U TIE setting 2D TH L Venus 12T EHIC
EALO, b7 4 v 7 2BRREOFA -4 A4 V0, ZOETO (EMTIHEHRSh
ERETHEY) BBEUELELELNIZHTHAS I,

Meta. TiE, Cupid #: Venus 12F AL ZFE, TEMT WARET Venus O &IE LB
Zm7% Venus |& Adonis #FHE T AICEAH, ZOWEEFTIE, ZOBOEBEANRN, MEERX
AFHIBR s, FAEMmEERsNT, HAN, AMNFZ - A AL VELTEBEENTWS, &
DAMIF A2 %, T AME VI BRILOGFEE, 2052 3ERMEOLDHELX LT, &b
CERTCE Bb e 2E 2 e O, MUAMORE LT, Biab¥Twaia T AZRNE, —d%
I A E O X E A THEE XL, BAED OB, RATFIZEIMELELEZ2LDOTH S,

FAAAL VORI TOMNBETFIILOEITHEH, BROZ L APz 28 %,
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e 2 H - TV 30, 2N 5 & RETEICHM IO LT X /i,

]:[ .
FASELOREL» LB N T3, 2hidls, Bx, B, Hir, REEOHE» 5 OFE
THY, WMIZAVME I B> TR ZIELTH B,

“I’ll smother thee with kisses.” (18)
TlE, Venus DB TWMLWF ASEREINT VWS,
What follows more, she murders with a kiss. (54)

LhBE, BHEIPLEVEEDZTS Adonis DFE % Venus [FEX, ZHD LA HwbhH L,
HHDF AT ZMIEEEL L, 20 EIFE (“smother”, “murder”) & HMEIVIZES SN T W5,
ZOEBAEIZIEE LT, Narcissus & %4213 Diana Tl, FALIEIEET %,

Narcissus so himself himself forsook,
And died to kiss his shadow in the brook. (162—63)

&, Narcissus [ZRIZH>72COZIZBAEINAKT D, HHOIEILFA - f A VTREB s A
%o KIZ Venus [FAD L4 Diana IZHEEHEEZ,

so do tfiy lips
Make modest Dian cloudy and forlorn,
Lest she should steal a kiss and die forsworn. (724—26)

W), Adonis DN, FAD72W Diana OFMEBOEHEAWE S, FENELBVWATAHIELSM
NThd, TOFALHEOEEIEZOEEELEIIH L, Adonis OIEDRIERTHITHDA A4 ¥
NERET 5,

FADMRS IR 2B EE 5N,

Ten kisses short as one, one long as twenty. (22)

TlE, “short” & “long” /2 “ten” & “one”, “one” & “twenty” F/ATv<OWmld >0
“as” D& I ,_wﬁ@éﬁmﬂW#ijL ZOBEFHOAERSERZT, H5VIEELIH
SVIEEL, A RD 72 Venus DF AHPOR s 5,

FADOEKIZOVTHLHEETH 5,

“Give me one kiss, I'll give it thee again,
And one for int’rest, if thou wilt have twain.” (209—10)

ZZCRBOEEIIGEE VD K4 24 A4 VHPEHRIMEORE SRS W 34, TTerFT
£HU L1, Venus 3 —MHOF 2124 LT OB B LIS, £ 2 & FTOBAIZERL,

“A thousand kisses buys my heart from me,
And pay them at thy leisure, one by one,
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What is ten hundred touches unto thee?
Are they not quickly told and quickly gone?
Say for non-payment that the debt should double,
Is twenty hundred kisses such a trouble.” (517—22)

BB, 1000 DF AN EIRL TWA A, EHOFEHN O L2000EDOF AL 22, ZNTHZ
DEFTEH TN L LT &, Venus X Adonis 12805, ZhI3ML <, &L, $1ER.
(IS LEDT, R LDA A4 IV THEDbShTVv5 (“Where she ends she doth anew begin.” 60),

BEBrfabt XA (1817, 5417-) 1k, P CHE, @, BEANELBETEH (597), ZOFA
DBFTIREEAMEE T, Y A2 LOOBLL2H2VENEDSELZL, FRELVDZD
OFRIE, FIch EL AR, BE A2 KRB (47-544T) HEH A 5N D,

FRA A XL TDOZNEOHEEFIE, Adonis DIEDHIRTEAL S5HEHL, S HIZERMIZZ
DFEHOMMOTIZHAZE N, ZThEHF—OF R - A XL VDL L, RIZH D UK
FIRPALRN

EOFA - [ AL VO, KR, S AIE D ambivalence 2L AL DTH S, % am-
bivalence & 18IS - =M (307 MR, (SETHIM, TIZoHL) 12k 3 &, TOLBE) TR
1y Freud DEFIZHET2EMOMWME W ) LETIXV & YD Character ODNHIZUZ T
FTIE L MR ST, 1 EdH D, 2k “Character” 1ZfRS T

*‘Not satisfied with simple answers to complex ploblems, he [Shakespeare)
does not offer any simple solutions or any rigid value-judgments;instead, he
sets problems in such a way that they are often capable of value-judgments of

a contradictory nature. This double vision of life I call ambivalencel®

Y, NEDOREICEHETA%E LA, BRI INEAFEICH KL, TRERZE—MSIHEFET 5
bODOTRE (F12IRE) ) LR, L2V, Z2HALAD ambivalence &, ZOERIZLTH
50T, BBV,
F A5 ambivalence 122W T,
“Where she ends she doth anew begin.” (60)

ZOTTIIAED LFE D IF BRI EA T AMBES & RS hTw b, F OO FFEL,
BOOPIHEO RO b5, BIBRIEE WOMTFET AERIFA - 4 24 YO THTE (am-
bivalent) LTWAEWVWIEELH S, 845—46/THIFIEMML 2 &PV LI,

KIS ERBDA A JIZOVWTDEEIZES I,

“And (I] yet not cloy thy lips with loath’d satiety,
But rather famish them amid their plenty.” (19—20)

ZOEIUE-MROREEIZ N LOBMOEREMZ 5L 02 57, Venus 3FA&T 5EIZAl

AT B B, it Adonis IZH IR LALER AR L S ¥ 3N 5, B bELDOFRE
1213, AU E R L WOMEFETAIERIEICREL TV,
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Whereone they(her lips] surfeit, yet complain on drouth.
He with her plenty press’d, she faint with dearth,
Their lips together glued, fall to the earth. (544—46)

CIEBT %, Adonis & Venus OB o7adn e & b1, TADBEF U720 { 5D &—DDRAMK
Lo THENALIHEBEMIZIR I TV A X1, TAEA—T 5, ZHhIIXRHP CHET 51T
LA A VOB TR LA ) PERI P, ZORITREBRERICIT BT & 512, ambivalence &
<o BDA X4 VTHIPNT Venus ZBET 3 BIEL vy (547 —5247), HADEAEL %
WL, FEE WIS N A A4 V5,

While she takes all she can, not all she listeth. (564)

D& BFFENEPRT B,

Bl CBABIEF A A XA TVDO—D 2 B2 EHTE, ZhIFMERE LAHEROM S, #
REL 7B S -7 2 L THBREEIRE VWIFHNT 2ERE, 2ORADFEFHITZ
%, Venus OF A& 2 DK% L OEL, BEMICHEMFLES L2 L9, Shakespeare A1

Age cannot wither her, nor custom stale

Her infinite variety:other women cloy

The appetites they feed:but she makes hungry
Where most she satisfiesl

LEE S0, Z OB LA D ambivalence lZAFﬂﬁ@E%Ei)§% D, 22CIHECDHTIRLVWET®D
B 28 72 Cleopatra RODBIMEIZRIIL 72 & WA BWES D o

EBEMIZXF 2 - [ X4 VTR0, ZheBB L T3 ambivalent 24 A4 VL HFHET 50
4% Venus |& Adonis OF % mermaid O L LH X252, 21 % “melodious discord,
heavenly tune harsh-sounding” (431) & 5% TAHLETFTOBIZFENS Venus 1, COEE
LEALOD, HEELODZIIEL, BARBNLIESE % “How love is wise in folly, foolish
witty.” (833) L EFET B, Venus 12&-TIE, BWEBFBRTATHELL 0T, -2 272

But now I liv'd, and life was death’s annoy;
But now I died, and death was lively joy. (497 —98)

LWVIHFHTUAERTE 2V, —HBWT A S Venus #4 HHBIET 2 Adonis U,

For I have heard, it(love) is a life in death,
That laughs and weeps, and all but with a breath. (414—15)

CBOEHIPABHIELET VS, Venus & Adonis 13 & B OB EEEIZ T4, 1ZL %S
L ) BT AEVICHFET2L00F 4, BAOFHICTIHRML WL Z LIERL L
VW, ZNZ#ED ambivalence WL TEL, FRE2H->THID T, ML ZEEDQOYT YT
ABEBRELTBTAZENTREE LA )0 FRZDEOEMIZ, BO—20ORAFETH S F*
A AAAVEBPEIELTWHEMETELS )0 ZAHFBEZOFA - A 24 VORNTH B,
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Il

KICEA - [ AL VEAEFTLT, BERABERLIFOHE TR ICHE AL BT 20,

ZOWESHOT S PBEAW, & Venus & Adonis EHHETH 5, HHEOTIHEAY DB AL,
FNEAET ARG A (B 2 1 Z00E5, (g, RESFWE) FHIRE 5. A ITHERE -
AREEE 20D Venus WENFEHINL I &, BEOD Adonis DIEE & Venus ORI E WV I
BEIREYER L, AMITHEEDEL LT LAY, o TEBAME L TOROBABRKY, &
MELHEDOWMEFEZZ L Do

ZOWHEOEEKRE S, FhE Venus DI E AL 5h, F721% Venus E[El—& BT i,
FHEICEVEBEROMBT 2L 24T, 20OMIE Venus 12L > TERKEBW®RERFE Jo

ME 2B S & T EEEZ O F£K1E, W. Keach, A. H. Hatto®Th v, [H—&RAFFIT
S. C. Hulse, H. Asals® L £ TE40HETH S, LA LEBEIMELNELX L L, 2081
THORRLEHL T2 20, FiEL Venus OBMFEEFHOMAIIZE L L, FEMOMR &L LT
M & -3k 5%%‘\(/, LELDIZHIED SV, ZHIZIEET Venus ALY BT
BEhEbHAH),

ABBE ORI L Venus 1I2DWTIEERE L2, Venus XEL#c SN TWE 2 LIZHE
HUZw, Xog|AEATL,

Even as an empty eagle, sharp by fast,
Tires with her beak on feathers, flesh and bone,
Shaking her wings, devouring all in haste,
Till either gorge be stuff’d or prey be gone:
Even so she kiss’d his brow, his cheek, his chin,
And where she ends she doth anew begin. (55—60)

DAL, WINEEME H 2L 2LBUHS Venus &, bLIZBEZSNTWE LWL L),
KIZ Venus I3IEF) 0B LM L, &5 512 Adonis DHIZAD D2 IBEERERUET

As falcons to the lure, away she flies. (1027)

L, ZOEOHmMANEVIES, 2O Venus ZEE L 25605, £/ Adonis DIl E AN D
Feh R HELC

Or as the snail, whose tender horns being hit,
Shrinks backward in his shelly cave with pain,
And there all smother’d up in shade doth sit,
Long after fearing to creep forth again:
So at his bloody view her eyes are fled
Into the deep dark cabins of her head. (1033 —38)

D, o0 IckBEas N T W5, Venus 35| &SRB s N TV E D, ZhiEH< F
THIRMBRETH 5 2 L & REL TIIWIT 20, B L ORBRIE, 215 0LEHT & HAIIZEY ¢)
NEVWEDEEATWVWS, W% 5T Venus X Adonis CRHEIZ—AD TAY, & L ES
TA206, BiEL2S5 Venus EWHEOR—MEEITET 201, BROZ L2 FSEHRYD 5,
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ZOWREF ORI O ZHE XN L DIFLETH 5, LW IDIE
Hunting he lov’d, but love he laugh’d to scorn. (4)

VI EEDFE 12 H - T, hunting (JED) %454, love (Venus | Love O %&fh) &fS4 3
Adonis |, ZHEDEEMEHA L TV (409—1017) 25 Th 5,

Venus MIL3E Adonis SEELIL T3, ZBA Adonis A1z x5 & Venus [FEHET 3
#(671—-7217), Z DIRIEIZIE Venus EWHEOREMOB RIS H 205 TH 2, ZOREDA X
A V7 Adonis BEF AT, 2T A—NT T, Hl—, %5, 2LTIZTHFA - A
A VTCHE s 5,

Adonis 1 Venus OFX#IEDBL, HOMTTWABOF CARBE L2 sl s n 5, HOFEDH
B

I know
He thought to kiss him, and hath kill’d him so. (1109— 10)

&, ¥ARAL LGS Adonis 2R L72L B b, 20K, TR 5 MORIFEME TS 3 L1
RUT, Venus 13 “I know” LB, ZOMELOTE, LHEFEICHHEIZL, Adonis % &
FAXBERL 2DV,

“Had I been tooth’d like him, I must confess
With kissing him I should have kill’d him first.” (1117—18)

Thbo [FlEZ Venus [ FHSZIBICHEEL, /- ‘0" 2SEHEBEL, BLo—FRA2FI2RDT
W3, ZOEFEDOEBNZ Venus [ 3XD LD 12808 L Tw 3,

“And nuzzling in his flank, the loving swine
Sheath’d unaware the tusk in his soft groin.” (1115—16)

Z T Adonis #* Venus OFZIEET 5L, Venus &H W12 55 (“the loving swine”) A5}
I E® AN Adonis 2R ¥, ZZIZE 3 LEFHEL Venus ¥ rival RMTLEREV, TH
A& L, WEE THIAL T, £312 Adonis 2BVWESTWBZ L AEKRL, 2 IIMES IR
) ZOMFBIZL THRO THARETH 5 5, MEIZFERITO TAYL & OREROFIHE 2 HEL L LS,

—HMEF—HORE CTFET 2601, HRITFETEESHEILE ST 242, Adonis
BEOIFEZTEIIVA, Venus AALHEENIIEIZE 2 F 4, Dwizi3iohamaicfl—{t+ 3
&Ry, Zhid rival FLLEIC 2 OMEEBTCHMENER A BRIAATVWEZLILE 5, 20
Wiz % 5 ERABUCEE % b 172K £ 525, WamIBd &3 LI, B AMOZB0RiE %,
BEFTTCIZHITEREL 20,

A. H. Hatto 12k 3 &, XFIZBET 5513 “a symbol of overmastering virility” ¥ ©&
D, Z0H% Gottfried @ Tristan und Iseld, Boccaccio ¢ Filostrato 5L U4 N5 55
U7 Chaucer (2% Ti#fl¥, Chaucer @ Troilus and Criseyde® » 5 RDOF % HIFT w5,

And by this boor, faste in his armes folde,
Lay kissing ay his lady bright Criseyde:
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Hatto 33 & F ZAOBERIZOWVWTRERL TV EWVNDT, s O IR C A2V, Troilus &
BT A RS A, HE Criseyde 30X B> THEWELTHY, ZOMIE Criseyde DFXNH
F Diomede % T &t T3, Chaucer 13 Troilus OFEOHPHIZFHF ¢ T, HEOWRTCIEA
WHe B2 Diomede & O—FLIZMINL & V2 L) 2D & IEHMOBERE T, WH
DD TV E Ve ZEE LD 2EMABRBENT VLI LILE B, Venus ZRFIIHAD
X b CEED AR Venus & Adonis & 2 L THEARE s h, Z WMz wey, BA
SREREFEATE SR L 2L, Adonis $5 & Venus OFRIART S W50, MEELIHCIZMBRAHE
Eh AN, 2OMEZOEMIHHCEARENGT L2 L5, ZOBMIMIENERIZT L
BLTRTAZEETE L9, 2L TCH=IChAES Venus @ “I” OfFEH > SHMTT1IE, L%
CAethe LTS Venus 135 OIEMIZEIZE] 2&FH, SwizidfEecz—tL w35,
LITE L 2,

H g, Shakespeare IXBEIEIZL A Venus LU &Rl —{L T KB 2D, ZOREGEYE
5L C eagle, falcon, snail |2 Venus &ILBEX TV L WA B SREDLICHREIZRE 2 W
Eh LKL 3 FHATES NTW A0, MEOHHZTTIREL, TOBZIThbA8MED
REOHEE>T WA EVZE)e 2 LTIHERKEOE LT, ZhFETEE UL D TOMEEN
b5 VITHE AR, SGEEN 2 FRL T, ZOFEKEIANLTIER S,

Z2d 7 “Sheath’d --- the tusk in his groin.” |, J&#° Adonis ORERIIZF %2 & L ANTE
=3 22 A, £ Venus DFEl—1k & Venus & Adonis OMEMIEEEDEREIL, Asals H <
Z&L, HEE LA I, Asals i

“...the Renaissance confusion of amare and armare, the relation between Love
and Death, and, hence, the poem’s identification of the predatory Venus and the

amatory boar who kills Adonis.” *°

b i O—RILE B EFEOBGEABE L TS0, Venus E—Mba ok s Ty &4
Venus & Adonis @ T, OEMmE bV 2 AHMAEEGLLEBE L 2w &iZb 259,

LA L%F2D Chaucer Oflx T2 TH 4 <, WHEEBEL2EERTEY, 2058 CkIE Venus
CHEE X NS S 3K E D LT & B D, Keach 12 kAUE, BIEE i, phé AR, sKEH (“wooer”)
EREAZTE (“wooed”) DFEN, ZOEGTIRERELTVWE, ZORTHHEE Adonis &
DEESIE, B ERBR T 2B e ~ KM S =B MR Venus 4%, LPEE LTD Adonis (Cf “in
his soft groin”) &HEALAEWVZ B, ZOMA RO E T LED TWITIE,

Their lips together glued, fall to the earth. (546)

Bl T AET£10471E 2 D @ Venus & Adonis 1213, HEDEMNEALERSEILDPHD
BLAVWERI D 20AERFSADIETZ, MEFEML Y 2V TO Venus LHEO—FLE LU
Adonis & AR, M- 72 AMESOEW S L U2 0w E D EDOFE PHREDOR & &
N, BETAFRTOA A4 VORELE s SIZHHICHATE LB bN 5,
Venus 376121t & L7 Adonis # " A»LHEThATHE L TiaBEL,

“Here was thy father’s bed, here in my breast;
Thou art the next of blood, and ’tis thy right.
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Lo in this hollow cradle take thy rest;
My throbbing heart shall rock thee day and night:
There shall not be one minute in an hour
Where I will not kiss my sweet love’s flower.” (1182—87)

EBNE, ZOFBIIER EEBORB ALY, 25 XAEVICHEBL A>T W5, Venus &
Adonis 1ZEAD % L (“bed”), 3% 582 Venus »% Adonis % 50{L & L -fEIZF A &?:%)o i
DB (“hollow”) 124k 5wy, #EZOMIIEH L ¢ (“my throbbing heart”), A DI
REYAW, HITBRIAPSEINERTEL > THEET 5, ThETHEHOBLVZ L),
Venus |3 & ORIz F 17 (“thy father’s bed”) HF%, AnOMlIzHx, F/-IZOT%
JZE (“cradle”) 12tk (“rest”), ZOKRTFERE ELLMELLBVE L (“rock”) HXL
TERIZAEL X 2245, EOFIHIE, EELZTES Venus PHaEL TWAREE TH 5%, £
D¥BEDOE % ML O “ADFEA L RTOHEE CHRBF IR S ST WS, SII0ERIZH
BABRTEELT, ZhER-ALLTEBORIHILLTHY, LLrbAELHEET 500F
A A AL TTH B,

ZDFMEOMEIL Shakespeare B CIIEIHTH 3 ) %, AMDIEANDILEG & LA DZEhRI &
HHEEABEORIZFEA SN TV S ZZ T, TERETELE2A 9 P,

KIZER L - Adonis |E, Z OFSEE “melt” DA X4 VEFE->T05,

And in his blood that on the ground lay spill’d,
A purple flower sprung up, checker’d with white,
Resembling well his pale cheeks and the blood
Which in round drops upon their whiteness stood. (1167—69)

22T Adonis A" H L /TEIZIE, REANIKEEL TV, 2oXEoEHIITEES 5, —TH3
Fx ADBED & 512 (“checkered”) AL IEHHE 2 LT, ALEMIIZEOAMREL YD, ft
FHixE & H12 (“upon their whiteness”) KLAEHDHE L > TR LNV A>T WS, ZHEHDHE
AEGICHBIL T B &1 (“resembling”), ZEEE LA OARIRE </, Bo2HTHNIT,
2O (S EZM), 2006 GRE/-IEA) 2r2b0 %<, e U2 EPHEAICHkE &1
WEZBEWETY, BRY 2 CHBIZIETOWTWLERTCH 5, tfL T 2 “EBHFHPICREL, FHEHNTH
BIEIZER Y 2 T ZOBBE LD (7T HFTFTESHS5TLEAW) IZFLAHD ambivalence 7°
BRWL A4 DL B> THEL TV,

$TEO ambivalence » HIZREFHIZT AL EAHA I, AL T 5 ambivalence (I MERIZ[H
MBI TET2L0OEFE (£-13F0KME), LERSNTE L, Z1Ud “wise in folly” T
» 1, “melodious discord” T& 9, “life in death” % % ambivalent ZEfEZE L TV 3 &N
o SZFETORBITILBMEH 22, ChEBRENIHURT 2L )2 555) 7, Blzidaw
VIREBAMPREL: TROTL XE,, TREOZTE X%, 1T ambivalent Wi LI, TDLI %
SO TIE, PHRAEHIIL-TLAELELEVEDE, —HOH ¥ /SAIZEY 2 - THEMN
ZEBRTAZ IR ARTIEEL A I b RIZIEEE L THidh, ZR2BEESEOL VT VK
T, TREOFEEDHRL Y LLAVVEI DN EVEDTIEESLS I b

SR ERTVAEEL, B 3B L3RBT AL, BROMEREMRB & 2 UL,
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WS4 A T8, 20%RL AR, HMET IHMOBKICA»hD L, BOE<HBEIIEET 5 F
HPREBHEBLEYN, N2 23O ambivalence & T 212V L LI,

TANDFEEDEER, TALPSERL FE L VI NRETEORIZAE D ambivalence 2D 51
bt F DD ambivalence |3, Meta. TIHHAAZH A E L TEB SN TS, Shake-
speare 37 DHM A 5 FELZBHEARBEIC L Z LT AENIT 0,

Meta. (21, Adonis & {4 A4 Y HFE%-T\% Hermaphroditus OB X L EMNED 20D IR
CREND LI, BEIIAVHADOEMENBRIIRENTEY, 207121

Or such as is espide
Of white and scarlet colours mixt appearing in the Moone.

(IV, 407—-8)

EHAFANDENE->T WS, F28A® (“Ivorie shadowed with a red”) Hermaphroditus
EEN Y A AR A S B S ICEEN sV Salamacis E U RN RA—DIZR Y, ZAFETT

(as it were) a toy
Of double shape. Ye could not say it was a perfect boy,
Nor perfect wench: it seemed both and none of both to been.

(IV, 468—70)

&, —{k& 7% 572, Hermaphroditus 2502 1E, HIFHMEE L e b2 2ilithx NE sS4 727
7w, Bl Bt (AHTLIDOBRIESR) Lo, 24k Venus LT 5 Salamacis
D) 5% AR TH B ENVZ b, Bl— AR T 312 R FET 5 20 Hermaphroditus
#, P ambivalence & MEFRL 724y,

HEADA A4 VEREL, HET 22— ADOAMAPEBE T 21 %1% Hermaphroditus M#IZ
Shakespeare PHELZ~HDE, 51cAEMWE LD, BILBA0 “ideal union” ¥ T -7,
Shakespeare & ¥ A+ 4 X4 VIZEDHEZEORL BB S ZIRBTORKEHBOKELRE s ¢
20THY, ZORBEHIAZLDKZI I Ovid LINNOFAZETH 5,

Venus ZZOFORMFREETH 0, Hao@skodihhd LT Adonis (2% A& HEIIZ8 -
AN EVEWZ BH, KEIZ spiritual ZHE G LT B, Asals 13 Venus OZEfLE, 14
REF L TERTAEEZ, 2ha# 77 F Y FROBEE Pico X Ficino 2B8RIZL 2475
KL TWEPE BRERTFA - A A4 VPBREIZEZNI L 25, EHFIOBIZIEMHEL
b, Venus OREMAYERITFEEL VWL &I, Venus AN ZE 25T E 4225,
WML ED TV,

U —vDEEE »OFA Petronicus (&

Jam pluribus oculis labra crepitabant, animarum quoque mixturam facientes, inter
mutuos complexus aenimas anhelantes. [They kissed again and again, and as they
joined their lips their souls also commingled, they breathed out souls in their
embraces. ) #

LakN, £ /- Castilio &
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Animus conjungitur, el spiritus etiam noster per osculum effiuit; alternatim se
in utriusque corpus infundentes commiscent. [They breathe out their souls and
spirits together with their kisses, change hearts and spirits, and mingle affections

as they do kisses.]#

LR AL LB L0BBNLEASL, HORFE ISV THRIZLTWS, X - f A4 V12k52
OFEMEREDOFEEOW 212, Venus b RFESNIHEM L T2 OICELLVI L), ZOBMAZ
% Venus [IMEZRIE L, RBT 2L v, BILHELE L LABOKEEL Venus 133> Tw
bo

Shakespeare &, Ovid OfEIZNIEL AL DA A4 V127 H L, Venus D% I12% % ambiva-
lence & LTIEZ, »2BEOF 20 ambivalence %, 7% OEHIZFEIZ%< O ambivalence
RRD D, 204 A VEEBIIL LSS, FNOREMNIIERT A0, BEEN G S KR
FTHlL, Blzu—<v0i» oML, AL 2EEN R L0EE LR REL BRS¢,
FNEMEE L TOREBEGHEEEIELTVWEDTH S,

BRIZEIR E o727, WHIETARZEAR L TAWEET, WHEL 212 ECIE RS, ¥ A - 4 44
ik, Venus & ZDBIEAEL, Adonis SHMESE LT, —FEL TA M=V IEE R
FIBITT 5, 2O A»SHWEL2TFHETHVINELADKHEL L2 ET, ZOMLAD
ambivalence |3, DX Z - [/ XL JOEELTH 5720, HRBIZOHNIZEFHT 5, LHE
ZFA A A TVOFE—DRNIBET I8, ZOFE—OHNORFEE DL, Adonis OIEDHT R THERY
BLEHLNTREZEIZFEA L2V, Blb, FADBSEZD7 94wy 7 AL LTH (JEIz&
%) Adonis FREALFEE L, 20K (Venus ) TEIZEAR L7 Adonis IZMVELT5F A
TREh (1187—-881T), 2 DX ZADHFFIHED B CIIL <, (FEILL D) ok (111647) & %1,
FADIRAEIL (Venus %) Adonis % BT 5% (11147) TRE N 5,

EoTHFR A XA VD oDFNIE, Venus &4 =15y 7 L—{R{LT 2958k E L T—
DIZATL, ¥ ambivalence O EFHE 21, % ambivalence D F FTCIDEDIIAET 5,

HAEEBOKLE D ambivalence, H LU Z WA BWKRT 2B L0BENLEAEHFELILITLTC, B
L3R (ABRERIO ambivalence) W2 ZICE - THBICENTL %, EFEIBFHATALIKLZLD
i, REONA AL VOB EED T, MBRMZEIFICAEN L L OOBR, s EKEEUTAHRE -
EEADEEWM - B b 3D, 2DEEEID ambivalence 12D WML L5,

&1 (1189—9447), Venus \IREDOIMIZHEF| P EZEFERMT 5, Lt LTHOITHR
BRINE) TIVIZREP N T W ZOBYRECH > Tk, BERNITAETHY, #WEEL 1M ood
BELTCWARERD LD, 2hETCOREDTREBBELLDTH 3, 1000170l Lo &k
Db H0TT, 2D b=V IGHARNIRANEHES 3, Adonis DIENDERE & ARITELHE 2
HBARNEE, PLIUAM Adonis 12754 L, ZONAMEIIEES 2 ABOEEREEE- -
Venus #°, ZORBORMIC L) ALz St LTONNRAHD 22 4T, AM Adonis #°
52 BB, Z2ORBBEDOZTIER L, BEICHEE &5, £ 1o Tk, #ELELEBY
MU, BENICOF X, HIMTEHERME LWL 2N, Adonis OFEE W I EELFEF L I
i, BELERIE 132 015Y, HRREEE ERMEPAICRAEL 2T £ 0, JOFERELTY
H5EWVWz 5,
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Measure for Measure O X 31238 BIME O H 2ERE], £ 7~ Troilus and Cressida D L )12
FEIMOZN A>T 0B VIEE, £/~ The Tempest DL ZHMAMRNZEINDH 2EH — %
NENROERIZHE - T, FEAFEROESL 5 PICHEFB NS, Venus 1IN 7 v A L0 H
FLU05 L 55, BILARER D ambivalence A% D, A UMIEEGFCH BB Rape of Lucrece
L HF 5T, Shakespeare DEERD LA TCHLEREMNEBLAL TWVWLI LWL LI,

v

ZOEIFA 4 A4 P12k S Venus & Adonis DM L&A T5FE L T2 5, Shakespeare
OFESTINIIEBREAMEBLS 5D 22 L34 -2 THA 5, B LA X 912 Venus ORI
L DIEFEEID ambivalence D F F THIET 20 KEEEHOMEADA 24 1, BA/ b OBEBIEE
RFERT BRI, AAICHBS AL T WHEERA A4 V0Hil, BERIO ambivalence D
AT, $-2n @I 2, % LT Shakespeare 2’2 DS OB R EEN CE DX, &
EWVII Yy Y VERKRIBIERL 225 TR 225 2 W,

— R0 T, RSB kT B &, plot X character D £ SPEMAOHA S I PR vE W
%2 %L, action $/0 7% < EESERIZ/KIT 5, Shakespeare I3 Z DM # BAFICE 2520, 2H4E
A o3 A (BHEPEET3) tWH1aF v s 4 BEET—~v e LTGRIRTE 2, 2855
Shakespeare DD EEEFTH B Rape of Lucrece T T v 7T, % ZTIEZ DE/=5 rape
2008 TIEE, CiEB an 3, B Titus Andronicus @ rape |& TIRE, TL 2, N L N2
EHEDABIBERL THE2ERTAHTE, 2 OBELAIZL T rape 2T 52707 A7
BEEEZ, BHORTIUT v/ AHBARBT A LERIILTESNETH S, Z2DHIC
Shakespeare |3, ZDEFzHWT Mela. L) EIZ Venus 2B IcA L. BADT R - f X4 V%
ERATAIEHFTR, FRMEBIBLAEEE 22, H0OE LA L1k Sir Phlip Sidney 12&5 &,
FEd |3 T DB U %R at, BARPLISBNSELd LT 3WETH 5, 0L H Y, Shakespeare
DOEESIL Sidney DFi HL & J: Liﬁiﬂé 2 aY, oboERKIE LT, FrititsE s L
VW3 KkEL, Sidney OFH L AL HBLLTW5, BEICEUEE 2 5 < Bl L 2 BEAHE
W, #EEEHETHHEHT itﬁ<, ﬁ#&%@tpﬁaﬂﬂ'gﬁiéﬁof:ﬂﬂ@%b‘%mn‘g‘%%%, oy
v 7 hMiEs% Hero and Leander %AIEL 72850 Marlowe O & I 12D FOMMEE S A0 T
ThE, BMEHHEB B LD, TUF v 7 BERLFHMICL, ZOF% Southampton {HIZ
BERE L, % 0OfET “Only, if your Honour seem but pleased, I account myself highly praised”
Lk simBE, “but pleased” |37 %A, EE, BROBE LOBEFb ol &,
o THE,IS T Y FUIZERL, BB TOTE X, %42 L CEMEREICLY, BIELE5 &0
%Y B BT W~ Shakespeare |3, FHEBEIDY v VOO ER, ET oL, /OB
BEA T VIZRHLEE VR D, ZRPYEFCHIST07 v 7V G EROESETHY, FHILTH

BEZ: ambivalence TORFETH - 70

BEDEWFR - A A4 VIE, ZhpE 2z 2FILEEW 212 Venus % Adonis & [H URILD
ABILRBLE s+, ShEZOBEORBLLEHYS, EMICEINA IO Z ICHELEEF IR LE
HH L, FAZFNHDEED ambivalence DW X IRV EDEMETM S CHE L, FAAXL YN
5 2z /= ambivalence 1Z2WT W) % 51F, Shakespeare |XAIfED HFEME 2 5 N & BRI & ERIOE
FELIIB L T, BITlE ambivalence ML THEE X 52842 o Z LITHEHL W,

Shakespeare % ambivalent & %419 Meta. 2 L5 R & UTHA L7245, [E L Meta. &t



BIREHEFHMRERE A ety 325 129

OFESIZFIF L 7=F1% A Midsummer Night’s Dream (LI'F MND &0%%) @ TPyranus & Thisbe
DFE) Thbd, 2 NIETLRIEEZ S, Bottom D L) ZMARS LET 2L, BT VEERT
BEORBLE %4 5, 2 hIEEE12 LT “the most lamentable comedy”? T& %, fEE 137388 &
FEEIGHOIIXNTE L WD, ZOWEDOFER S D L > T Shakespeare DARE ZBRL T3
5V, Shakespeare |d, Ovid @ Z @ ambivalence % MND X2 OIS S & T 377,

Dr. Johnson M EFH NN, Shakespeare ElIA L 12 E “mingled drama”® TH 3, %
DO F PR TNIE, Shakespeare [FAEZIREFROER L RML, 20EZZZOWDOMRED
BHEIEZTVWILEDLNR3,

L 7 L Shakespeare OEBIHOEERIZONTWZ B3I LA, %0 ambivalence <°HBE] & =
DD, BAHNIZH—D%D R, BRI BE £ /213 & 5 5, Bl 213 “So fair and fair a day”
“Lesser than Macbeth, and greater”?® ® X5 % Macbeth OHF 1L, ME I HEET 3 H1%121L,
BREPLFETIEZOLZVHREANLEET 2, BEROBEFEDH 5 MND RRFEDOT < v ZFI
BWTHHITIE 2V, 22BN ERBCHEECE 2REEE, BRI ERORALTEL
FI&Y, ERTNMEHRAIBERITAPFEK L TELZALC2D1E, BIOEE w2 k5, Shakespeare
DEHIPE I THR, %OEBENED ambivalence ZE L VI V¥ Y ALIZHEWTDOAAEETH D,
B BR A 55T 1UE, Shakespeare OE DRI, 1L AL ZOWEFOMGELL 2B\ TR
LT&EzEWVR &I,

Shakespeare [JBIfED HREF PS5, REMITFE NG, B, LLELEOMMYTIERE S
FA—DARIZEFsHTHED, TOLBIZAMBLICHRIER SN IBEN L TETHHLE
AT, Z6 2%, 2O —RBEERLE - AM%E, L2 MR EOHTZ
EHTARETH - 7= B2 H1T 3 ambivalence T T#EE ) X (B30I TS ) Wb T#GE—E
EINErL L), AMBFEED T Y33y 7 EAREENE, itk (J{A? ambivalence @
FH TRMOFEOHER, LHBLALZAFH D) T AEBRDIBRICEFRTEL L9128 -
P TR D REHIROEF 12 F CHRAELTEE 5 20A 0 2 OMEEEHTEEIRY % ambivalence
BLPZDMEEZ 2, WEEN Meta. 2 DMOHPLE G THEBEIEEBL DD, 25 REWER S L
T Shakespeare DEFEZELZHETTHE BTV AL VI EWES I P,
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ABSTRACT

A Study of Venus and Adonis—Centering around

Kisses, the Boar and Ambivalence —

Toshiaki Okamura

The chief source of Venus and Adonis is Ovid’'s Metamorphoses translated by Arthur Golding.
It is a myth in which Venus is a divinity. However, holding to the framework, Shakespeare was
confronted with difficulties such as insisting on the other aspect of Venus as a real woman. That
was the main reason why Shakespeare required more “kiss” images than in the sources, making
Venus fall in love with Adonis through kisses.

We have two streams of kisses. One describes their strength, length, times, places, and
situations while the other depicts their ambivalence such as beginning and end, hunger and satiety,
red and white. These images, delineated minutely and vividly, also add reality to the story and
then irresistibly attract the attention of its readers, to say nothing of an added strong impression
of Venus and Adonis as two lively human lovers.

Besides the two main characters we have the Boar which is just an animal. At the last part of
this poem, however, it comes to be identified with Venus through peculiar kisses suggesting both
death and sexual intercourse.

At that moment we can see Adonis’ death and the “birth” of a flower. Then Venus sadly flies
to the sky but her regained heavenly aspect does not fully communicate her-.sadness to us. For
the world of the story has again returned to the supernatural and those two streams flow together
into a bigger ambivalence of tragedy and comedy. Such an effect at the climax is never realized
in Shakespeare’s dramas.

He ends the plays by the dissolution of ambivalence, though having a keen interest in it except
at the end. Such an effect, realized fully in this poem of his early career, suggests his basic

judgement as a man and his future boundless maturity as a dramatist.

(FEA056E 5 A 150 2H)






