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OED (The Oxford English Dictionary) \Z¥i#EdH 5 WV IXEKRO BHORFIARERS hTW»

wm,ﬁﬁwﬁgi%m,zw%%ﬁiaénﬁ;,lUﬁNxﬁmﬁittof%,zéﬁz
CChBHINEBNEV, HELE-2D, BHLVEREOUMASZ L, WIZE \CHRE L Bk %
LB TCVBRIEFICE > T, HROBED—-DTHS I,

W EES SR NOZMTHY, BECAXZROSEbNEY, 2ORLOKE LY E
Lbsboik, SEIssBhsE 2428, EHRINE, BBTEREREFIZLTHS ),
ZRICEREAENRE 2 2F IRV 5 b L Bbh b, Eififd, AEMNTHY, F 72N
%4525 58TC, SEsLUOMEBERLECLOEE 22 EEDN S,

ZhixbAEIC BT, HELEIEAOELLNIS2D BTHTws 2 EES, PHEH
BRI

TigohREFOwEZLZD 5
DT, MOT THiE LWIEEHWE, BET2bHT ORI L VEGFNOERE Tk &
52BN, RETHAEVEOHE VI HRE LI, BULXEEOBESNSTTH
3. CHAEECH B AT IC—BRBO B 1 FNBE AR THRETH B0 ZHIEELHD Tk
i —Ey B Lo RFETH BN, b#‘l‘( BIESIND T -7 2 L TZHIEBETEHRE
WIBLDZEL{ELDNLTWVWEEDZ L ThD, TD—EIIEoT Tk PEEL, ZOEHKL
AR AOPEARHEHBOLENES T2 -HE EoT05EEE I,

TYENABOERERIZY 4 7 AT RS HOER & HANTHES LUHERE 2 B>
Z g THIRIESR 2 FEEOTEIF L & v ) HiEE A A I RVERIERLEFIERL TS 8
A, Y24 ZACTICEEFZVOEZ N T OEBATI FhweBbh s,

ZITIEE I VI EKRLEREHEONE (FEEL &Y ) % William Shakespeare O The
Sonnets (16094EMHM) WL TEBRL, ZhaEIRMBE oY x4 7 AETDA I A4 Y

IZDOWTEEL 2\,

first record % MEOEEMIC & AWEE, BEEEED 5 VITBERETEMIINC L 5 #EE, WA, BB
ROPABLUZ2OMICHEL THlo TTRADIEIRIZDOWVT,

LIS BEFIEERLABIEROLDTH S, “gluttoning on all”(FXTHLDEEDVED,
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75%) O glutton (KEME) 134# (:hiz ARG ORBNE 2 REN 25, #EiL e Z A0
TOREERTH 3, “How have mine eyes out of their spheres been fitted " (FA H it
TOMELORUHML T LE 512 s 7223 2, 110%) O fit 3&FTCIE <, HEs LT# T
b/, SZTREL BBADTRKETILS S , REERI URUH S L W IEB 0Bk iz 5
NTV3, BB O2APRELIOROET L0 TMEETEL, WADRKIELZIF2 L5 2, 22
RIZAORRALAT, HABY B+ x 2 PR AE N B L9 TH B,

BF 2 b ZEIER X N 201350 & DTH5B, “These blenches gave my heart anoth-
er youth”(ZDW L HAMDO I HE “OHFEL S 2 7+, 110%) JHH 5 + 5B OB blenchi31400
FURMEDNEGIP D 54, LR LTE, Zh B ORGETH 2 o RIZFILY & v F110%KI:

“And worse essays proved thee my best of love”(HEZ ALK THZ & , %7
PEREDBATH B LD bhork) 2k 5, essay T 2 &0 5 BIFORGNIEC 5 H 27,
CORBDBFEY 24 7 AT DWEEIZ L 3, essays RAEMI Y 5T A M worse I FE M2 13 essays
DHBEETH 5 h 5, EVHMADOUBEAEHL T B LS %o “Or say with princes if it
shall go well By oft predict thet I in heaven find. T(Rizk<#Hbh2 Hidkick -,
ATRFEBLTERD &) WTTE Y, UK) — 22 Copredict| %3 b 1 prediction
(W) DEEHE->TV 3,

KT & 0 BRI OBEHRDE] — “Which happies those that pay the willing loan” (%
ATHEEEBET N2 b 2581215, 6%) — happy \SBIF L LTI B b ATV S,

E & AT E - 7% HIFBE,“Then can I grieve at grievances foregone” (% h
KBEDBRL AL O 3, 30%), BF forego 13 OED 12 £ 2 EW0EL S DR TWAEY, 20
WES PR & LTHELNBUIOBITHY, BT foregone H' ARE LTHEZELTY
%o “Lest my bewailed guilt should do thee shame” (FADME A b L VIR A H % /- 48
Ldd LM BDT, 36%), bewailed O FTIZFTA % 457 A BN & NTWBDT, ZhiFsER A
FELTHEDLRATNS, '

FRP RN HRR S N=IE, “Like as the waves make towards the pebbled shore”
(EAPEDEANERZ L9512, 608) Th %o #idpebble Tlxy 1 4 7 % Y7 LIRTz R o F 5]
PRENDH, ZREBEIIyGHTRE L LTEDRBNE L 0o 7o AP LEHE LClibh
f:ﬁﬂti “With my extern the outward honouring"(*L@%'ﬁ%i@bﬁil:fﬁL’(JFH%“:O)Eﬁg % B
HT 5, 125%) O externT b0 BEE LTHbhiextern L-i OED |z k3L N ME— DT
b b, .

DEDE 12 Ty iy Mgy TRSAVHHIIEREhTWE, 1) PRAADIER TS H I
NEE BRI RFARERL WAL Th S B2 ED &> BEBMEY 4 7 27 128
BHZLOTHAI,

TRIEHRE S 5 VSRR A N L TR EE» f o THBNIRDEYTH S, “unbless some mother”
(BLa2o@Br s~k ADEEES, 3%), “(Those hours) Will that wunfair which
fairly doth excel”(ZO)f{"ZHli{%hfaﬁ‘%LMB%UDéEﬂ(T%ff% 7, 5%F. BIF L LT D unfair
X OED TRME—DHITH 3,), “featureless” (B>, 11%), “many maiden gardens yet
unset" (£ °HEZ bhTwhnwg< DA, 16%), “By chance, or nature’s changing
course unirimmed” (5% % 5 W IZEROWR I L > T2 cEbLIT, 18%) *$ 5%, “That
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did my ripe thoughts in my brain inkearse” (FLOOBEAL /=554 & BED I HIFE L 7=,
86%K) O inhearse Tlihearse (FE&, &F) CHEHEEIn- 2O S5hTEFHICHELATV S, Zh
TR AHEWETHH B, “thou age unbred” (FXEFhTuRVAL K, 114%) Dunbred
Yo A 7 AT OEETHY, SHTIIERIZLZ->TW 5,

KIZy s A 7 A TOREOH L 28 LOABGEEBIRL LS. “self-substancial fuel”(H#5
HEOH, 1%, “proud-pied April”(E@Ez@a¥D4H, 8BF), “this ill-wresting world”
(COBELIFIZMNL LI ETHIR, 140%F) »ZhThHD,

KIEFERIZOWTo “And summer’s green all girded up in sheaves " (E DA 2
ETELRRLNT, 12%), gird 3HE ETELE(ETHHY, 2 I TIRHIRMIZE D N7z B
OEITH B, “stretched metre of an antique song” (FHFWIKDMEHIZH Y LB, 17
&) TOstretched 3FR L EDMUE -2 BHRED > TVWAEH, ZZTEEELRFLLLICHY
VTEBRTHDTHELNT WS, KD “I sigh the lack of many a thing I sought” (A
BROZEZLDEDE B B2 &#EB LT, 30F)D sighly TEELDVWTE 1 TE%ES,
rEar - VLY OBL2L-TWE, BILERIALTEDRATWS, “To side this
title is impanelled A quest of thought”(ZDHIFELZHFE L ZDICEB LV IREFERIEILN
7=, 46%) D side i Iz A, KT AREVWILY, (HATEER) LH50—FIRTE5ET
FhbhTnd, side DIEBFPAENEZDTHSB, “Beggard of blood to blush through
lively veins” (%4 & LM LA 3 HROMEAA SV, 67F) O beggard M 52 RZL TW
3, BZTHBLVIETIIEL, WRMNLZBETHELAZEHORAHITH 5, “strained touches”
(3R L -5k, 82%) O strained FEEII >V THELN 2RI ORTH S, “Thou truly
fair, wert truly sympathized, In true plain words, by thy true-telling friend”
(BL72OEADEL X, BERTEREIHLRLZORALEST, Mis LVHEDSET, L<KE
Hans, 82%) o sympathizeld, RAET2EOEHAT L, (FELwbikis, ELVWEE
) WS¢ CERT2EOMBEATHS, “Philomel in summer’s front doth sing”(+ 4
F U= IZEOFDITHKD, 102%) O front $LBEIMOME &R, I 2 TERFRIZEL
THWSERTWS, “in the chronicle of wasted time”GBX %D ERTO 2 DI,
106%) @ wasted HEERIIZOWTHELN T WS, “made myself a motley to the view” (FA
B &% ABMOBETHPET 28K E Lk, 110%) O motley 3HGEDIRTIXEL, Zhi&E2E
BBk THS, “Mine eye well knows what with his gust is ’greeing.” (RADHIE
FHIZAETIL0E L A>T w3, 114%) Dgust FE®RT IR TCELRLTOTIZ, BLAD
I, BRAOEKRTHEbLNTWS, “I have frequent been with unknown minds” (FMIHR 5
CRSZVWALEBELL LTV, 117F) O frequent (ZE4H# 5, BB LT EL, HIANEHR
LWEVIERTH B, Z2DEREOIEAL TV L LEOBMBNIb 23 &) BEAHT 5, Tt suffers
not in smiling pomp”(Z MITIFIE 2 LRI H-> THEOREELZI 50, 124%), “All my
vows are oaths but to misuse thee” (FADEWIIAAL S B ERE VER 2B VEDZ, 152
%) Omisuselyr (FBhx) BATIELHRMIEAL T, (BEAIZ>VT) BBEEIESL
THEbh T3,

2OMOEBIZRDO LD BENH D, “this huge rondure” (ZOEAZM, 21%), “When
sparkling stars twire not thou gild’st the even” (X 5EVEEHEAVHLHLLUETE
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BEIZ2D D, 8%, twire kx4 TAETHO T 72), “region cloud” (2 IZECE,
33% — region XD TIRE & LTfEbNnr), “we two must be twain” (h7= L7257 Nz
Eﬂﬂﬁﬂﬂliﬁgﬁﬁﬂli‘QBQLN, 6%, MIEEL LTEOB), “in our lives a separable
spite” (b Lz b DAWEITh L Uk b 408+ & DBBRN DD, 36%) — O separable|d | x
BESN 3L RBOBTHELN-DTEL , TIEHET L DR L REB DR T b M 2 ME— Dl 5
%o “but effectually is out” (L UEFKIR 2 & W, 113%) O effectually \33hEpy12 & A%}
HTW%v, “this madding fever” (JEXUZT 5 & ) 2 8%, 119%) D madding |IIEFIZ% 2 &
WIORBDETH AL, HEOBETH 3,

Kﬁtﬁﬁﬂmbt>l47187@$ﬁﬁéﬁ%(%%%%ﬁbf)HTNTEELTﬁEK
BEDLVILUETULE 2 TIEA W, OED KME—~DHBIL2HIF 5N TBARVEEE & 20
u%%,me<%nL#ﬁbhrm&w%@@k@@@@%éo%ﬁ@ﬁ%mi&%%(mwi
5 6) — predict, bewailed, glutton, blench, fit, extern, IR S 52 VIR L AW
& (7?9 54) — unfair, featureless, unset, unbred, S MEIZ L BHE (§NT) —
self-substantial, proud-pied, ill-wrestng, #EH (405 6) — gird, side, sym-
pathize, gust, frequent, misuse, ZDOft (7D %2) — separable, effectually,

EIZADHED D 5, 2 RBIZELWER 2L - T3, 20 bR SME OB, HoE
FEDH BV ITBEREIN O 37 28, FramE M —0RH L biFsnT VR WHENE N, ZhHILEE
%@%ku;%ﬁ%tk&%&,%Lwﬂﬁéﬁtfméxﬁuﬁbnéo:@ﬁ%?u,%~@
MBI HER L side & misuse DATH Y, FEIEIZ 5 - T SHELL 4825 IHDOF P BIH s hT
B, FFRAS L UHBIHCE 2 288130k & ¢ , BEREEGIET IR L2 s T RN,
ZOBHEDRAGIZO>OWTE L 2L, 2hb BIEETNTHRMICELA TV B2 Fhr s, 11
Z1¥ “And summer’s green all girded up in sheaves” Degird ML L TESEL LS
(B ShT WA, KK BEoRIRLLN2 (FF) BCThH B, BLE (ZhFPAGEHR) »
BEE (ZNFNAER) 1CiEEL TV 3, gird B0, BEAE M2z rodEMxha 4
A= TN, TROULHEYIZ 6588 U, MMEEY 7% bind EE-T, FBMBROBIIAEh s, - R%
EHREL, girdedf‘”@%%ﬁﬁéﬁfﬁéﬁi CNIEIMRCEEL 2580 h 3 tWwzad, LT
PIZIEZEDERBETHEL L VI LI B L D H LWEBEZIET 22, 2hidfsned 0wz
WRBELCBE SN B ke dBs ¢ 3, HIRNEOE Iz DV O hDEMEEEDN B B S,
TNRERIZL->THHEEL TV AEVWLITH B,

INSFO0EDIZ LB ThEY, 2 ITLVIBETY, ELSHWEERY T iy kg
IZiX £V, dead metaphor R A3 4 IR TIE % < <, W CRMEREERLTHZV, 23
T25IZLD, Y7 A TORE (BisB#4 80 T) OB M FHI 52T <hdhbH
Nz,

I

Caroline Spurgeon |¥% MO Shakespeare’s Imagery (Cambridge, 1965) T3 = 4 7 &
ET7REL)FRAEFDAL A — V%KD 8 DOEBIICGHEL T3, Bl % Nature, Animals,
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Domestic, Body, Daily Life, Learning, Arts, Imaginative Td %, ZONEE TV Ay b
) OMRMEEIER L TAS L, W6 HEE RN, FMEFEIIRES 5L, Learning,
ArtsliZ< Z WL I Th 3, HHEDImaginativeld Z ODEBBET2ESTIIAETAE, 2O
COEBD 4 A - V23 w3, #£- T Learning, Arts, Imaginative OHIEEZ 2 TEHEIEL 2,
HS5HEIZBT LD ZAFAS@TIAY 5,

¥ 4 Nature 12oWTERL & 5 (AARERIS 5) v 72 PLIZLT, 3 BET 52 H B,)
“when his youthful morn Hath travelled on to age's steepy night” (BEDK L WK
7%, 63%), “In me thou see’st the twilight of such day” (RO icEBI2 R3 7259,
73%), “Your shallowest help will hold me up afloat” (T BWIBBTL AL E TR
272 %5, 80%), “My self bring water for my stain” (FLE S HELEHED 3KEH- T
¢ B, 109%), “you oer-green my bad” (FADKMEMOETHHVET, A12%) TH 5o

Animals O#iEE X L Tk, “though mounied on the wind”(FLMIRIZHR B L WA LD,
51%), “In winged speed no motion shall I know” (BEOE SO A 2124, 51H), “a
modern quill” (BYROE~<>Y (XAN),83%), “The teeming autumn big with rich increase”
(T4 TFH (B RBAZZOVORK, 97%), “(1) - Gored my own thoughts” ((JE% LD
T) MOEZEEO T, 110%).

Domestic & M & LTIk, “and hath stell’d Thy beauty’s form in table of my
heart” (A LD EMIZ H % 7= DEDF &7z, 24%), “their masked buds” (% D KEH D
# 54%), “The rich-proud cost of outworn buried age’( FEWArTvEhs ki,
e b RS - BB 4 S ) EF5L, 647%), “Others, but stewards of their excellence”( H
SDEEZTALSOEH» VD LI 12, MANMEZ BHEIZT ¥\, 94%%), “The humble salve
which wounded bosoms fits” ({2 720z X Zh 68 & v ) BZDEKHE, 120%) TH %,

Body 1B+ 2 4mi, “all full with feasting on your sight And by and by clean
starped for a look” (bA7ZDEXIELVE ~ R THET 54, AR S e N B AN
2% (8T 3),75%), “my eye so barren of new pride "(H¥FLWEL S ITRT S,
76%), “Of mouthed graves” (MW TTEHETFOE, 77%), “have 1 slept in your
report” (b A1k BETHILEBoTE L, 83%), “I will acquaitance strangle and look
strange” (XE&ITHW S, 89%) TH 5o

Daily Life )&+ 23 Mi%, “And puts apparel on my tattered loving” (IEATN D &
5 %%, 26%), “his imprisoned pride” (A Hizhh & & 2 VwE L ke, 52%), “coptive
good attending captain " (fEE0BEFGEEOBICHZ %, 66%), “these bastard sign
of fair” (FMERZEOWE, > bOHDENE, 68%), “Bring me with the level of your
frown” ( (BEDIB¥ED £ H12) b4 EOLRBEOEBICHERRITTEY, 117%) Th 5,

PN T -2 bE 25201, BRAOEY, 2R 5N 3 2L OBRXIIHRE;
b AHVILERELRE COMAT 2B B, B, BRI AL ¥ OFEEIEIC
M350, ILEOBWICHE LS5 VIRALZ TV AR, 23 xEORIECA L OEEIRE &0
PARICIET BRI ERCEBF I LEIAL DEFMARTAEEGICET 2/ X —YPFRENS Z
LTk A, e LTIEBITR o, BA, FE, KB, KL, 2 5, Wiz ¥ 5o mEB I
ERND, E2FORTEL S5 IIHADEVE L ORMBIKRMES RSN S, Iz BRI RBICIRRR




144 MAHREA . Y 2 4 27 AT D ™ 4y b,

RBNEGDE L Ao ford, B, 2B, ZiiEORRG 55, 54 (BRIE AT W52
BMEHBMHPREUDVTHIRE 2 3) ORTHIENZ &, HYFRL TV ZhhrbsTZn
P Z=MHEER T U RBERIEU DI BRTVEZ el b2 2TH S 5,

KIZALK 5200 2B LR ME LI 63FD “age’s steepy night” O steepy T &
B, () BMLVETHEDNADPEETH S, 22 TIRAMITE- T < 583 LK [ OB
BLIZBN RN EEDL LT WS, 51%D “mounted on the wind” Dmounted EEIZEAET
HEF, THHIRMIZZ Y, HMRELAHE TH 12EL, BOL S IEe 5 B3R E->TWw5,
54%D “their masked buds” FEDNTNDILTHEY, ELIBIKLSCRE L P&EB LI,
NI HREE S BRoT VB, 89FD “I will acquaintance sirangle” D % 'R #T64
21 ThHho stranglel 3% LOTRTEOBEF Lo TVAEY, 22 CI3MRLA gy #< W
V) RTECHELN TV S, 260 “And puts apparel on my tattered loving” (Diatltered

HELELD0BMIMELNZDOHIWEETH 35, 2 TR T8, IZfEbhT w3,

SNLRGIrdITOVTRRB L Z LR U<, RESFRHIED L, BV CRENT, BB A &
K BoTwa, DX IZAHMZEIZR D 5N & HIRIGERIES LT v 25, ZhiZEdEo A
ﬁaﬁ&Liiiof:%ﬂ’a?f’ﬁ@uﬂjT%EU’fﬁ%ﬁgﬁf&”)60)?‘li§b)7b‘&ﬁ'\bﬂéo

“mounted on the wind” ERNCE 5 TH B E, Y2 T AT DARI 242 a2128 5
T, '%ll'%%lc‘:%)ﬁu:ﬁ%%:&%ﬂ(%&Ewa&ﬁ‘cf:@’@&i?&l«\ff%575‘0 “I will ac-
quaintance strangle” Tii, AMOBE 2 L3 2L &, MELTANDL % LHBZ &, kErzE
BN Lol lBbhd, BEONTLREOELS, BL VIS SIMEE L O®E & 1250 T bk
BIENFVZ B, VoA 7Xl:°7’ EAREMIZ, B, W, B LOMRALE L0 LT,
DUDOODRE> TR BX R THRBIRE IR —DRTTIHEN, ERO VG DIZ L LR %
5.2 7o RO uER! ih‘f:ti?’hfiﬁk’(%Of‘:c‘:ﬁbﬂ‘%o THITHIER P E TN A EBO1 5
Enz kI,

RiIZHEIZ- W33 2 4 TJAETDHBIZOWTEZTHW, J. Middleton Murrylt % ®
# The Problem of Style (Oxford, 1973) T, YA Z7AETWRHEL A - VEHELeDHE
PEMY EFTVNELLT, Y24 7 AT ORBLUESBROED 2Blh BT T 1S

Your praises are too large:but that your youth,

And the true blood which fairly peeps through it,

Do plainly give you out an unstained shepherd. ..
The Winter’s Tale IV. iv. 147

He tells her something
That makes her blood look out. Good sooth, she is
The queen of curds and cream.
The Winter’s Tale IV. iv. 159

And tonight I'll force
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The wine peep through their scars.
Antony and Cleopatra IIL. xiii. 191

Flora peering in April’s front.
The Winter’s Tale IV. iv. 2

Who o’er the white sheet papers[sic] her whiter chin,
The Rape of Lucrece 472

did raise his chin

Like a dive-dapper peering through a wave,

Who, being look’d on, ducks as quickly in.
Venus and Adonis 85

CRLIEBLHIML S HIMPEERIEDE, LVIA ATV THD, KETZ (EbVOMA
ZOELGELZWLE L) LEOLSEFSEHT EIEERENT) ©, BOokM7O—-T 4
A HOMDIZER R TS, AVBAELS S 5ICHVEERIE S, WML L2V ORY RS
50 HEABELIE2), HEEHITFEERIPZNTH L, ) —DHTFLFFRT LI, B—DA X
—VTH B, Y4 ZAETIEENERE LA Z TR A Db h b,

Py iy MEy TRV IZZIEIZ bz THAOATVE Y, Z0O6I% 58 & T8y 04 X~
FIronTEELTAHEI. BIIE TFE,, “Gusts of winter’s day and barren rage of
death’s eternal cold” (AGZ Iz 7-wd D& LTDFE, 13%), “For precious friends hid
in death’s dateless night”(GKED®E LTDHE, 30%F), “Sweet roses do not so;
Of their sweet deaths are sweetest odours made”(HELZEHFY 2513, 54 &),
“Tired with all these, for restful death I cry” (ZBiZH B A5, 66%), “From hence
your memory death cannot take " (5% o b i TlE B WHE), “So shalt thou feed on
Death, that feeds on men” (ABIORME LT DI, 146%), “And Death once dead,
there’s no more dying then” ((EHID& I 124IEE B> T\ B3E, 146% ) #*h 5, FEIX M
BRI TWAEZ L Fbh s,

Kiz T2, 1290V To “So thou through windows of thine age shalt see”(EH LW
578 — FH 2 &, 3%), “That hath his windows glazed with thine eyes” (B A A
SAL LTI V- TV ZFDEDR, 24%), “Mine eyes have drawn thy shape, and thine
for me Are windows to my breast’ (& %7=DHIIFIE > TRADBOE, 24%) o

LEofiA S bEALEII TV Ay My 2BV TH, WEIFEE ZEMCES ATV S,
CREYA SRR SN, 20BN IS bh, B—0RILIZHENS hTwhiT, o IR
BB N B DRSS o 2 ORE &R B EBIITRLTOAOR, KOV Ay bTHS I

For it no form delivers to the heart
Of bird, of flower, or. shape which it doth latch,
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Of his quick objects hath the mind no part,

Nor his own vision holds what it doth catch:

For if it see the rud’st or gentlest sight,

The most sweet favour or deformed’st creature,

The mountain, or the sea, the day, or night:

The crow, or dove, it shapes them to your feature.
Incapable of more, replete with you,
My most true mind thus maketh mine untrue. (CXIID)

And that your love taught it this alchemy?

To make of monsters and things indigest,

Such cherubins as your sweet self resemble,
Creating every bad a perfect best

As fast as objects to his beams assemble: (CXIV)

BTHIETH, HELLOTHELVRYTY, BVELVH2OBHREEMTY, I, # &
LEVRHTY, BCHLL0% 2OMMA T L, BATIEELCLE J0 550 IHEYTL
DEDEVEDTOEL CEATFIMARBEIEL S, MEFROHOROIE & 25 128% h g
%5@5%%&%@%%@&%&%2?L150ﬁﬁmm%ttiehéﬁﬁﬁéwmﬁéwﬁm
fEHZR SN2, ZDEMIEZ 2T “your love” BATIIHT 28VE (BRI REMRM) ©
LBELVR Do o THIRE Wb DI, ZOBME LTI E SHH, THRMIZHIEL, 45
DEDRERDER X, FREAREE—DRTITERTBARIFIT T 2 0 & 3n 2FETH BV,
TV A 7 AT RA—DBNE P o le) EHEFHFE >0 L 512, B0 TES 0
BBLETH /o LEAMS>TERME LELORRLTERT, LALZ0R by 7 2B A% b
DTCHS2THS Yo ZDRIED L ORIEA b NZRS > B2, ZOBEREA b v 7 b 5%
BREDDEALZORBT ZHMEBL CHRODbEN, HRIWERIEABR SN, 2 LT20
GlESOMEET 200, BIABETHI L VIZ L1k b,

il

B CRERIIIE (first record TZ W3 ) BRUThEEIEMBE > T 0B 24 720
TDAZIRA T v iZonTEERLT Koo COHEBIBOBEI CLEAEINITHA D Ao

ETEAOEIRIZOVT, NG, &0 Bk L3 UNETBED SRz, WIENODL S
%5 “pebbled shore” » &h, #F MhkAM, 13 TAAEO LS ZRD R “gluttoning” &
ZROBESBZ, roEdHExRT BY, B TRADHEME) “H IEEORES 22
LIRS OEALATHIBYKT, ¢E25hTwJ o INLIZHEYELRMIZHIBEL, b
DEIOMMEZTL, FAmEMELEsTni LD LTEZSZEpohallahstBhh
%0 LAL “blench”, “predict”, “extern” |3 Zh7” BTEHHRATE2WESITh 5, IIEE
(HEREEE) MIMDBAIZE 5 Th B 3 », inhearse iZhearse (%3, ¥EH) 1Zin- 2 BAIL, MM
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glcEEE LTELNTV D, hearse » 5B E N5 H DY, in- A shZ stk &L
CEMxNB, LA LMDOFE (unbless, featureless®) X FZ A SN, Z2 &K EL
&0,%%t&ota@wiéﬁ,%ﬁ@%ﬁﬁﬁménéﬁgiﬂnﬁyivbijm%%ﬁ
Hﬁ@%%ﬂaﬁmit%ﬁ&%w%ﬁn%,:@%ﬁ%ﬁ%?é:td%ﬁﬁ%@%%imﬁh
BWES I,

@@ﬁ%(%%@%ﬁié)@%%@Ei?%%i#o%@%ﬁﬁ%o(@%@ii%fﬁié
twi%o%m,mwm&%%%ﬁmﬁkuiéﬁﬁ%,%héﬁn&?vl47x87@479
A vaviERALThEIELVR S, WRHETH ST, ZOEMTE - LIRENEET S, Al
Blzxw L TIRZOERIRINMERLTVWE LV 5o ZUCHERICLAWBEL Y 24 7 A
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