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0.1 XEMFEO—DOOFERE L TOSEBERCEIOIXERNT 7o —F 3 RIBI N TH 5B
WAL, FIZiE, H.G.Widdowson I32#RIEEE & L TOXERERD & 5 BN T T3,

FOES "XE#H, &id, XENT A AT —-RAE2EBFOHA»SMRTHLTHY,
DEZFCENIE, XKEwRD, —HCBOTESCEHRFTFERLRY, $MATRERFED
MAEERICT L0, TANIHOMELBEONT2FEREL COMBER > TwLE25T
b5

X, 25 LI XUERRIN T 7 a0 — 12 & 2 SCEFR O SHTHHIIREIC VW & £ 285008, T4 13 Ronald
Carter DAMTIZRTE NS X 5122, LET 7 A b OB, 7272 BIC B e B EF AT %
BEBNICHEBT 5 0TIRRL, BEYWBE L CENEROHAFRCEII(RETHS L1
1eEBEZFBEFRICK > TETCWDS, Carter IIXFEFROBERELC DV TRD L I AT W5,

X%V}Enu’\@%’?)@% nun?ﬂﬁ?iu 3"@4:‘“(, r%ﬁﬁyﬁ:uﬂﬂJbim%h—Oby(, %ij{
FUBTL2EBOBECOVTERIZDD, HBHWIEIET 7 A OERIZB W TR
7R L TWL D CHEREFER2EI ODORLIZIDLLVWAKLELT, BoZHBEL
Tw»53,

AR T Joyce D Araby %, RERDONEMFFEDOIIG D & OWFERRE 2B X 2 0D, ZOXEHRKSA
BRE>TTF 7 X NDOEEDIREITY, FHICE->T, EBHERE SO LZENLERO G %
1}?’57_]:\‘ L/falel)o
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0.2 SEHEFETRELTO Joyce KDOWTRHBREFTLELRWY, 22 T45—F, RIUERT
HY Joyce W FFIEFE DBV Anthony Burgess DEZELB|[HL TA L D (RIS EFHOEE
Lo TEFEEZ DD 7 5 AT KBIT 3,

7I7A (1) BT REREEZ, 2OFRCBOTEELOLDRFRYEE. LKL, &
BACHEICZ LS, 2 CRREE L PEHRE L Lo LRB L L TOMBHRERS V3T Y
EDoNZ G, THIENLT, 792 (2) OERICE > T, BEE, OB 20385
ELTOREOEER LIS, ST 2 X D teL 2, X DB S ~SERTHD,
BEHANRBEE L AR T » 5D I T OERD, Kiz, (BRE%0) HERY
BATATIERRS NI B, ZOHLONE, BHEEERS ZLiekh354,

B|EITNE, 2772 (1) OERE, %, Er0%2MELT2 TRE) BHOY A STHY, 7
TA(2) DFERIE TEDL ST, BAI0EMEET 2, wbWw5 XUk (h2wizERR) ERO
FREVI LR DD, TOITHKIIBWT, Joyce IETHGCEELIE 210 %E OBEWTIC S P
®7z4 (he is irredeemably entrenched in the very heart of Class 2 writing) fERTH % L35,
BE, IS5 Joyce DIER & U T ORI, BLCYBHEOERE Dubliners TBOTHH B &
BTE%, A Walton Litz I3E#i%E & L T D Dubliners DHGEHE L LT, 57V v OFZNE
HOHOHRENZHA, (the self-contained world of Dublin itself) & TRk, (the
characteristic style) &5 ZODERREF T, ZOXEIZOWTRD X S5 AT 2,

b U, SRIZ Dubliners DX EHAET 125 8b Lu—E2B iRk shne 2%k
5iE, ZhRS L THE, (economy) THAS5, ZZTRA—DELTHEEEN TS D
DIV L DIERIZB VT, EERERBICBLT, &@TOEN, 2L TL2TOHN
B2 OBREEHEDENT WSS,

Z DI, Dubliners DXEIMLOEE R > TAREZEY T ohizbDTh 2 L d Eikie
BT, 560 Burgess DRMELEHEZ—1CT 2D TH 2,

& AT, Joyce BEIFHRE @ Grant Richards 253 T 7=F#OH T, Dubliners DEWEREE W
DWTHAL TS, Zhick 3L, ZOERRBTREIZEGBS 2EOXE, (a style of scrupulous
meanness) TEIPNTWVWE LW, TOBEOABTRITBL LT, Joyce HHED I DEH I,
B T3, WWBL UIEFILTH D, T30k B2 OIEROBR E—D> DEFELRFRHLD IR S I &
ERRTZ2HDTHH D,
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1. ¥, Dubliners BREEBZDIERTH 2 LI BRICERZIE 2 2 HFERK IS { winT
B35, 75 UIBIRCHE S T Araby 250 1E, FEdic, 2 Zicilibhich 50 25, BRIE
BHZERECEHTTE D, £ OBEKRYE, SE 2RI Joyce PWERBNCER O FE 2 BER
B L RT3 L 3RRETH B, B2, 5 LeFEEO—2I "B, (escape) 5% 5,
FANT Y F%ES L0k > THTEE SR L7z Joyce i, Bitid 5 & #rR8ET
BIERTUPHERWABEZBRY R UEEWT WS, An Encounter & Araby WXBGT 54
B E-T, HOSOBERIREHRTH Y REROLITOHOFICHFET 5, LrLEREZXK

ooooooooooo

DTOWKS OMIZEBELED I bIZKD2DTH 5%, (BERIBHEE)

IOz, BEEORMICHT S 28, 50k "FE SOFELHAMNS 2 LSRR I &
i, B OMFRECEMI L IATHD, LI5T, ZOLITERREREFTT 7R
MIEDL I REHEBERROOTHS I, £z, TO LD REMEEIEZ, LOREDOEEN

EBMEER > TERINEL2DOTH 5D e UTOSMTBLTIE, ZOFEROTZAMCRESH
ERENEHBOEWRE, A b=V —ORBIES LN FEEL Th b,

2. BEO—HIIZR 513 blind DHEREFEDBELES XD % L THEEWCRIRN &R %R
LT,

North Richmond Street, being blind, was a quiet street except at the hour when the
Christian Brothers’ School set the boys free. An uninhabited house of two storeys stood
at the dlind end, detached from its neighbours in a square ground. The other houses of the
street, conscious of decent lives within them, gazed at one another with brown imperturb-

able faces.® (LIF, BIEAXHDOA &V v 746133 X THEH)

Zhix, Joyce bd o THEAZ EDH % North Richmond Street OHIFHMBIETH 5, Z DHE
PEREEZE IV O TH S Z &k Willam Y. Tindall DRI L2 EHIC L > THHERTE 5,
EEIERZ, ZNETEE, DOAVEEIFO7 4NV —2BL CTHEBR AN EBOBERTHL I L
bELEETHE, &, ZO—HroRIIREALOHRERNS LT, ROZAZERT 2
ZEBTES,
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(1) 2ZFENB=D00X (BHIDOXH O when fi2 &0 UIXED) iZwTh b FEEH5HE
EMTHY, 2ERELUTRAMEINIEBRER> T2,

(2)blind EWIFEN2EBRNTWEY, ZOBOEELERICAND &, AR RE
ZHoTWE LS IWE SN 5,

INREDOWTEHLLRTAS L, $THE—XIBWT, being blind BEFEDOERICHA N, blind
BRI NIEEZSD TS, Bz, ZOESROLEBEWTIREINTE Y, WHEOHERNE
BEORI LT, I IIFMOBEENEHM (collocational cohesion) &N T 51, fFER
£ LT, blind BFHEWHE L 2 DEELMRL I T2,

blind DFEFEICDOWTE 21, ZOXIRIZB VTl street ZEMIL CTITEIEE D O, HODRW,

(= having only one opening or outlet) &WIEKRERL TS, LHLFEER, HFKC "EEH
D, HDFE 27> (= unable to see) &5 Z DFFDRK b EAR L EIRE bER S ¥ 5 15% Joyce
252 ORFFE FHL CHEMIC blind 2R LI ThH 5 T & HAMRICE 20, ZHIZE T,
North Richmond Street iZ [+ HUMAN] & w)EEEHMESFE SR, FH R I IRKBAEORE
TEEEHT 5 Z L %84t < Christian Brothers’ School & An uninhabited house ® Z 1€ set,
stood & WIHEIFHZ o TI DEAZED b —V 2L TEBD, RN, gazelc k> T DT
BRARETT 5k,

BEDDMORLZIZ, HCUZDH50 SIEREBEZER L TVL Lo, FOADELEFE W

BETR->T, AU b RO &E> Tz, (BRidEH)

RER S gaze BAR, EEER - TTbhd ([+VOLITION] kw3 BERREME2RFD) BIfFTH
D, EEVEFEEW LS EILERFIRHEANGER T2, BRI, 20 I L1, conscious, face i
DT HHETITE 3,

ZIZTHRREETNEHiZgaze L blindDaasr—y a By od 74 v h Vi RESRT
Hb. %, blind% "HHD, LIS ERIBERT 2 L, THORZ 2w, (XF70) @Y ORLPE
WIZ T ERDDE- TS FRTFIZHIERTERTHY, HRCEBRTODH D, RERS,
ZO &S RERAMRERAAE, B, REPLZ2VEIHEL VIR LVLERCKS 3280
5Ths, ZOMHKICES L Thlindend ("HODRWENE ) EWI>RBPEZRELTAD L, %
DHIRFERDPED TI/ 0 —A7 v 7E3NTL B8, TREMEME, OFLTH 55 7Y » OHFEY,
XFEY THOOEWHAEL A, Thbh, ZZroBiiL i 32500 5RLFBNOS
B S E 52172 Ben L.Collins DRDEEIRZZ DR ERMNIT 2B L 25,
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blind &\ 3 8B, 75, MBFICED CEELERER > w3, (Fg)HODHWED i3,

FTVCBILEH50ERETEFEEVANLELDOTH S, (FFRIZEHE)

Concordance to James Joyce’s Dubliners'® ' X 1L, Dubliners W23} % blind R U Z DIREE D
RHEBREH LI TIOETH S (ZORN 3EIZ Araby KBWTHEREINTWS) 235, THODRW,
TEILEEDDOIEWIBRTHVWSRTWBDIRIOEHROATH DY, ZhiZk > Tb blind 2%
BRECBO TR R RERHo Tw 3 2t Bbn b, £, ZOYREY OHED 1,

Gazing up into the darkness I saw myself as a creature driven and derided by vanity. .

B vanity (ZhdFEEEURT 2EEREO—2OTHS) b, RBENCIE “empty” OFEKR
T, futile("RED D ZFLThlind NN > TWEETHDE, Z2OEKTIZ, ZOFHEO—H
WWBWTblind EWHELZBL CTEHOFEBRRENT VDL LEZ LI EDHRRTDH 5,

3. EROBHED 7o RABWT, BRENTHINEERNWTOL, HIREDOHE (D5 3RE
DFEA]) PO ROEHNPEH I N, TV ECHLREELESL, BRLTAA-IVHNIH—E N
-EERE (image-cluster) 2B T3 Z L 3H B, B AT L 5 Joyce D& 5% T3y BEHRO
ERIZBWTE, ZO7ak X 3B CERNE, FLTEELRHEDD LitfTbhtTwb LH 2
LEDBTES,
%, blind % Araby OEREE B 3 HEE, (integrator) Xt AL T, IheHEEGHEMK
2EERERMT s n o, 2 9E I dark 23 2 L8 TE D, blind((fTELE VD -TE
HD,) 6 dark (TBEV ) 28T 2 2 L BBOCERETH 5D, E7PFEO 78, & blind & v
SEELS "HIIEH) HB ik "0, (=Love is blind ¥4 b5 Love is a voyage into the
unknown’ D) L WIBMBEREN, I 56 b dark ZEET S LSRRI R S, TITHZ
TRIEZZHTE 21, Joyce BAEE L TTEAIOBRAL S HHDNNF 2D SR TWEOTE
BB 3. BAE LTOVEDBD 5 #5713 darkness DA TH Y, H50 2 b OHET L H
R2TZhv, ZOBKRT, RfirhTwd "LOHOEROLEE, &V REREIIRENT
H%b,

When the short days of winter came dusk fell before we had well eaten our dinners. When

we met in the street the houses had grown sombre. The space of sky above us was the
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colour of ever-changing violet and the towards it the lamps of the street lifted their feeble

lanterns.

Roget’s International Thesaurus 1 & #LiX*dusk b sombre b %S, (=darkness, dimness) &

WO FE—HEICB L, dark SESRICH B, FRC, lamp, lantern £ 5, WhWw 3 T,
(=light source) #F®TFEL, TORBEMICL > Tdark L HEEEBRABZ L2, DL

ERHREE (A) OBEBIRMBEAHTRESIRICOVT, JIEFEZERO & > IHET 2,

B AR %)~ 2FELEHcoT, Za—2 0T 4 v 7ENREITEIIL b
072, bIVEDDEBLEESH L LB, Thid, HE—ROWHEICERN X 72 13588
HERERME &, JEITRO & 7 IWTERREME ORI H B L 91T, (A AV YV —DHREOIZHZD
BBHBETIE, LwI2eThHb, 20, AL A AV ) —DF—> %FE-Td, *
W FERR— & EERE— DR B > T L EREN, LS Liin35, bo ki
DR, A AYVYV—b OST R 272074 0=2=> BNHEDTH 5%,

DFY TNHEROSNIZODA A—Y OREHRBHEVICHE® B ZITARESH 5, Lk~
TWEHRTH 50, RO—HIZBWTIX Joyce IZHHPIC Z OFEEZEBR L T DDA A —
ZHEL THW5, 2 RRIVEENYENOERCER Y THEUE 2 LR T 3,

The career of our play brought us through the dark muddy lanes behind the houses where
we ran the gantlet of the rough tribes from the cottages, to the back doors of the dark
dripping gardens where odours arose from the ashpits, to the dark odorous stables where
a coachman smoothed and combed the horse or shook music from the buckled harness.

When we returned to the street light from the kitchen windows had filled the areas.

ZZTE IR 2 L3, dark EFMIC 3 B ST WS ETH %, Concordance 12 & i,
ZOEfZ BT 5 dark B & % OIREBOEFHHIRESIL 9 B TH 5, 5% HI1Z, Dubliners DF
T IREF 2 ED T dark OHBBEELR S H W DIE The Dead DI6EITH 2, ThH R T L ER
DESWitb,
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WR—Y$ | dark  dark-complexioned  darker  darkness | &&t

Avraby 8 7 0 0 2 9
The Dead 57 12 1 1 2 16

R=YEOEEG»H ST % & Araby B % dark OHBIBEE 3O TE L, ZDOEE Arnaby B
ERBEO—DODF—TV—FELTHETA2EHESRBICL 25, ZhefbE®TEHLTIWL
DiE dark 2EHLEFAMNOWETH D, ZZCRoN3 3EOLFETI,

through muddy lanes (...)
to(...) { +thet+ DARK + § dripping ; -+ | gardens +where-clause

to odorous stabies

LwIHE-EEEHEFLTBY, WY THIRL (foregrounded) 2 & /e B E 2> T w3, 25 L
7eRIDERICIE, G.N.Leech bIBIT 2 £ 512, fEROMANCZ 5 R T NS NRIBIEENDH D,
HE X TN EFRARS ZERHRINTVWEDTH S,

FZTC, FTRICIEHEIREE dark ORER X - CHEFAI N TR, 53, street light £ D
MW Lo CTHgEOa Y M7 2 b I—BRHICR D, TR OMESIHMAIN TV HTHS, X
iZ, muddy, dripping, odorous & \» 3 EffigE, & % \>IX smoothed, combed, shook (music) & >3
B o bl cEs LD, PERER, BE, iR vokb b0 3BRELEHEL THMOR
BERZ LI ELTVRD, ZRIFRBICELZVWEAREONEBERNTHH 5, ROFHIZBWT
b, THI; & THE, TERRL L TREL b ah, HEOLEL S LRBEERE 2 ERICEF L 2
HEEL->Tn3d,

It was a dark rainy evening and there was no sound in the house. Through one of the
broken panes I seard the rain impinge upon the earth, the fine incessant needles of water

playing in the sodden beds. Some distant lamp orv lighted window gleamed below me.

WL DFELFRICD dark L WIS BERFEBFEHENL TV S,

Their cries reached me weakened and indistinct and, leaning my forehead against the

cool glass, I looked over at the dark house where she lived.
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ZNIZDWT, Frank O'Connor 13

P"HI R, OBEFELLTDo00l”, 2L T TH, ORFEEL LTOdark” 1, HEEOfO

ERICE S TH T EBBDORRTH- 121225, LorL, ZOFDOLS ClZENL—DDL >
TUYAOHTHEEFZDBVRONTWEDIE, Joyce PEINLENSDXERTHD & ER
LTwz,

EBRT0 B0, 2 ZTIRLL 5 dark DEEE DFEDL D ICB O GEIRI N T W B S P EHT X
TH>5,

INETOEZSHTIHE, dark BT RTHFAOBHEEL LTIREN WhbnonTwniz, (2%
ZRBHETTHN, BOEY Thh, EL DKPLBEYBELETHI»NTHI, L, WEED
DB BT I DNRY = REHBEL T D, DEBNF— VT DOBEEHZE, BiiEEA Y
DIEREAE D, "—VOKXKED IREEICE T T3,

Nearly all the stalls were closed and the greater part of the hall was in darkness.

Z Il darkness £ 0 D ZBEESHBO THATW S, B2 RO BBV,

I heard a voice call from one end of the gallery that the light was out. The upper part of

the hall was now completely dark.

D& 31, dark BED TR D BV SR, BEOFIZE W TRBULAESENLTY S,

Gazing up into the darkness I saw myself as a creature driven and derided by vanity;

—&, ZO dark OXEN (b bMENS X HER) LM E2E%RT20THL I, &
CTRIDDAREENHE 2 5, & TEL VAL T 2T, BERHRICE W Tk dark 134
FIDEBHIEEL VWS, LWHITHIINZEREEZRZLTYS, LaL, SRAERCBL CIREE L
THEADYHLZMELZ LD TV, DFD, EEINLIRSFLBERICE > TV 2, B, BE
@ darkness DF|HIZBWTH, TS ,ZBEEN gaze LRI EEOEBOXMRE X >TED, TH

b —Rlid, 0L RRBTEEERNLAEEOHBICBRT 2, BEOFELREL BN 1 —
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YarTHEHAZND D, FENZOBCRIILEREGVEAD T, B CEBNCHEAL TV
ZERIRTODTH b, 5, dark DB B 2BLOBERRFE 2 2 7% 61, PEONHEOLER
FUENEERICKBENT VD, EFIENTELS, BETNIE, NEIXHEAREENT
WHEWSZETHS, ZODEIEHEZBLILICE>T, D Tdark WV F—T—F & 448,
(illusion) 20 & "XJW&, (disillusionment) ~ & \» %5 ERE2 2 HHANCBIMRAT D 5 2 L 3 aJREIC 2 B
DTH>,

4.1 ZOYEED 2AED ‘initiation story’?” & U TR 2 28, Mangan's sister O 7z 3 & E]3HH
DTREV, WRED OFBEC BT, PEIMELIC k> TREKSh D "2 (W), cAED T
SERFBHPN T 5, — AFREER AR we (our, us) DHEZELRERIZ, VELMOTFHEE L Off
MR, EWRERLTOS LRI 2228 TE 2,

..before we had eaten our dinners / When we met in the street.../ The space of sky
above us.../ The cold air stung us and we played till our bodies glowed/ Our shouts
echoed in the silent street/ The career of our play brought us.../ ..where we ran the
gantlet of.../ When we returned to the street.../ ...we hid in the shadow until we had seen
him safely housed /... we watched her from our shadow.../ We waited to see.../ ...we left

our shadow.../ She was waiting for wus...

LpL, FHEDF 726N & - T 28 S 17z Mangan's sister DI & - THHEIZ
AR DED B, We » & BEREH I NOBITH I N E2WE -S> T3,

She was waiting for us, her figure defined by the light from the half-opened door. Her
brother always teased her before he obeyed and I stood by the railings looking at her. Her
dress swung as she moved her body and the soft rope of her hair tossed from side to side.

RME2EBRT 6> THHER, CrtioFEbE L OMIc—HEE T 5 X 5172 5,

She could not go, she said, because there would be a retreat that week in her convent. Her

brother and two other boys were fighting for the caps and I was alone at the railings.

From the front window I saw my companions playing below in the street. Their cries
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reached me weakened and indistinct...

PERZESTLM (H2VIEAF) 13, Loveisblind DED Ik <, B0 0N BRAIDIKERT
HY, WZeo>TENIZ "B TEATICULERZZV) BEELTHEIRTWS, PEDZS
L7abfEZ2@EL CBkD SN D, BBV IdFEEHE N2 Mangan's sister I3, MR 7%255, ¥ L CHHRER
L L THibNnG 2 Lidkv, 2R, PESLOFIZBOHE S FL DL, o b brown figure
T®H Y brown-clad figure TH %,

I kept her brown figure always in my eye...

HBHVIE, TELSDOHEHI VB L > TR LHSWREE LT, SE0—5, H20IERED
—IR BN B ITBEE R0,

The light from the lamp opposite our door caught the white curve of her neck, lit up her
hair that rested there and, falling, lit up the hand upon the railing. It fell over one side

of her dress and caught the white border of a petticoat, just visible as she stood at ease.

ESJuan Jrid ZhiconwT, i Ta, & (K LTo) i, 252 Twa0l1E, i
DEETIEZ L, PEOEES  (imagination) Th 2 &R THREL DEBNE: 25T 520,

I may have stood there for an hour, seeing nothing but the brown-clad figure cast by my
imagination, touched discretely by the lamplight at the curve neck, at the hand upon the

railings and the border below the dress.

& Z5TIOimagine (B XU DOIREEE) X, dark &1z blind »EEERIEH2Z2H5—D0D
HERF—T—FThb, HECI->TRISNZVHOREHENCL>THI Db X, HABE
DRFED 85 — > ThH %, TV Concordance 12 & % &, Dubliners £4K1Z B % imagine 8 X V' %
DOIRET O HBIEBUL, £EFTI8[E, Z DAD 4 [HiZZ DAraby WBHTR SIS, 2D bMangan’s
sister & DBMRTIE, FOBIEEDTIEbB VSN T WS, 2D imagine b dark L RS EE &
ERLBREROF -7 —FTHII LR, HPBNVT—Yarh o THASATRE I ED
LTINS,
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Her image accompanied me even in places the most hostile to romance.

At night in my bedroom and by day in the classroom her image came between me and the

page I strove to read.

DA A~V I3, FiehrEbIPECOEXE LS, FREFRLTCERNTAETIEZL, #EA
B2 DI e TRL WS, MAEYTFE her image 2 b bW ARRBEAL 2 MECYEE-> T
W3, BEEBME D BLTIhZHEAET I,

accompanied [+AUTOMATIC]
her image [-HUMAN] -+ {

came [+AUTOMATIC]
i, HEROIENVPEOERE L BRI (F/bb automatic i) LI &% & IFTF
PEEINE S, 7, ROBIAIBWTE, "HZD4HT) (her name) DERBRD > B VED
O sEIHLTL %, PED, ZESNTIHEIL & 5 O vLEREERE DI, HOSHED
BB FEE LIEXREC#EYTH S,

Her name sprang to my lips at moments in strange prayers and praises which I myself
did not understand. My eyes were often full of tears (I could not tell why) and at times a
flood from my heart seemed to pour itself out into my bosom. ...But my body was like

a harp and her words and gestures were like fingers running upon the wires.

L LRdS s, B s DEOKMED SN2 5 - 72 2 O Mangan’s sister DI, /S — VDM H
BV TR—ELHNLTI RV, ThiEoT, BIZZ ORETHOEDONEIZ &L DR E 2%
BELCTWS ZEPEHEINDY, TS, BRFEEEPEEL TWE X5, e Y-
B Y 37T 72 b DIk Mangan’s sister (X3 2 BB Tida {, B 2 B DBELTHo LW IFE
BDZFEZ TR RPo12IE5 D I,

5. L Araby B 27 7 A b ORBHEIC OWTXER T 70 —F 2RAT &z, Vi, &
5 LIEBAMTORRDOAT, ZOMEROROICEE (B2 WIS wow TR RERES
ZBHTEBRTERG, 1272, ZOEBURKBOSTREND 32— D> ORO A ERL T Wiz
ZERHEPTH D, ThiE, HBHHOIKLT T4, 2REEENS, HESKCE O, 2L
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TTRE) OB REAZ L2250, VHIE, FWOESDROAR (b2 Wk 25
NTWL, LI TETHB, LLLESS, ThiZHETHT7ANDEBERCETVT,
L DEB LN EIERL LD E LIERTH Y, BROZ E2HS, ThEERO kD Tk
RS ZIERATRECd B0 Araby 3% D LTeHHRBREHT, vl 2, ZREHBICERT 2
XET 7 A ELUTOBERYE, S&FEMEEMH2 T3, f2iE, Mangan's sister OB X, ¥Z & T
bIEYT, HoW3bOORME L THERS VB2 BERERHZ Tw 53, Fig, $5—2FNRT
BaoZwplE, —RLUERUTRFREBZEITLZVWHEBIETTF 7 X F DMEFICE D ITD 5Lt
WOBDA A=V HOFETH S, ThdOFziE, FlzE 8, S, "TANVITUER,,
THRAGRESE ), B M, E oA BA XY 2 U—FERH Y, TS IEEICEELE> Tn
53, AT INS IOV THEBEMN L RBI R Lo lTNE, ZH5DEED Araby DT
JAPELTOEEEDZVIBBHECRKESHESL TO R BEIIERML T LEXH S5, %
LTZDEIWHZ 5 E, Dubliners DR ORFER L VI FIENRD T IO —XT vy FINTL 3
DThH 5,

(&)

. Stylisiics and the Teaching of Literaiure, London: Longman, 1975, p.3.

fu—

2, “Style and Interpretation in Hemingway’s Cat in the Rain”(in R.Carter ed., Language and Literature, London,
George Allen & Unwin, 1982, pp.65-80)

. op.cit., p.b.

. Joysprick, London: Andre Deutsch, 1973, pp.15-16.

. ibid.

. James Joyce, New York: Twayne Publishers, 1972, p.50.

. Richard Ellman, ed., Selected Letters of James Joyce, London: Faber & Faber, 1975, p.83. W. Litz I & OEBRIZ
DPVBTRD &L D WHHT 3,

N G e W

“Scrupulous meanness” is a perfect description of Joyce’s techniques in Dubliners. Nothing is ornamental;
nothing can be classified as “good description.” In his desire to create “epiphanies” of Irish life Joyce has
renounced direct commentary in favor of an allusive method in which dialogue and setting express the author’s

opinions of his characters. (A.W.Litz, pp.50-51.)

8. Peter K.Garrett, ed., Twentieth Century Interpretations of Dubliners, Englewood Cliffs: Prentice-Hall, 1968, p.4.

9. FX D54 T Dubliners (The Corrected Text, with Explanatory Note by Robert Scholes, London: Jonathan
Cape, 1967 & %,

10. The Joyce Country, New York: Schocken Books, 1972, p.12

11, #L <%, MAKHalliday & R.Hasan, Cohesion in English, London: Longman, 1976, p.290 % £H,
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13,

14,
15,
16,
17,

18,
19,

20,

21,

22,
23,

24,
25,
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That North Richmond Street, where the boy lives and Joyce once lived, is a “blind end” (dead end to us) is
not without significance. (Tindall, ed., A Reader’s Guide to James Joyce, New York: The Noonday Press, 1959,
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Though she keeps the light behind her, the boy’s heart leaps up; for he fails as yet to see the meaning of light
and dark and their relative positions. ... This Sibyl, commending Araby, starts the boy on his quest. (0p. cit.,

p.20.)
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