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“Are they mere helpless victims of fate?”

Well, Fanny at last had the courage of it. “Yes—they are. To be so abjectly innocent
—that 4s to be victims of fate.”

“And Charlotte and the Prince are abjectly innocent—?”

It took her another minute, but she rose the full height. “Yes. That is they were—as
much so in their way as the others. There were beautiful intentions all round. The
Prince’s and Charlotte’s were beautiful-—of #hat I had my faith. . . .”

“Ah then,” he asked, “what does our muddle make tzem to have been?”

“Well, too much taken up with considering each other. . . . It illustrates the misfor-

tune,” said Mrs. Assingham gravely, “of being too, too charming.”®

“Well, she [i. e. Maggie] did it originally—she began the vicious circle. . . . It’s their
mutual consideration, all round, that has made it the bottomless gulf ; and they're really

so embroiled but because, in their way, they’ve been so improbably good.”®
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These few straight words filled it to its uttermost reaches, and nothing, either, was now

absent from her consciousness of the part she was called on to play in it. Charlotte had
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marched straight in, dragging her rich train ; she rose there beautiful and free, her whole
aspect and action attuned to the firmness of her speech. Maggie had kept the shaw! she
had taken out with her, and, clutching it tight in her nervousness, drew it round her as if
huddling in it for shelter, covering herself with it for humility. She looked out as from
under an improvised hood——the sole headgear of some poor woman at someboby’s

proud door. . . .0®

ZLTHOBYF L THAPB/DONB LRI B2 LELEVI Yy—1y b OPMRY RS
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The right, the right——yes, it took this extraordinary form of humbugging, as she had
called it, to the end. It was only a question of not by a hair’s breadth deflecting into the
truth. So supremely was she braced. “You must take it from me that your anxiety rests
quite on a misconception. You must take it from me that I've never at any moment
fancied I could suffer by you.” And marvellously she kept it up-—not only kept it up but
improved on it. “Yon must take it from me that I've never thought of you but as

beautiful, wonderful and good. Which is all, I think, that you can possibly ask”¢®
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“You haven’t worked against me?”

Maggie took it and for a moment kept it ; held it, with closd eyes, as if it had been some
captured fluttering bird pressed by both hands to her breast. Then she opened her eyes
to speak. “What does it matter——if I’ve failed?”

“You recognise then that you've failed?” asked Charlotte from the threshold.

Maggie waited. . . then she made up her mind. “I've failed!” she sounded out before
Charlotte, having given her time, walked away. She watched her, splendid and erect,

float down the long vista ; then she sank upon a seat. Yes, she had done all.*¥
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The two noble persons seated in conversation and at tea fell thus into the splendid effect
and the general harmony : Mrs. Verver and the Prince fairly “placed” themselves,
however unwittingly, as high expressions of the kind of human furniture required
aesthetically by such a scene. The fusion of their presence with the decorative elements,
their contribution to the triumph of selection, was complete and admirable ; though to a
lingering view, a view more penetrating than the occasion really demanded, they also
might have figured as concrete attestations of a rare power of purchase. There was much
indeed in the tone in which Adam Verver spoke again, and who shall say where his

thought stopped? “Le compte y est. You've got some good things.”?®
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It was extraordinary: they positively brought home to her that to feel about them in any
of the immediate, inevitable, assuaging ways, the ways usually open to innocence
outraged and generosity betrayed, would have been to give them up, and that giving them
up was, ma’rvellously, not to be thought of. She had never, from the first hour of her state

of acquired conviction, given them up so little as now. . .. ®9
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Really, universally, relations stop nowhere, and the exquisite problem of the artist is
eternally but to draw, by a geometry of his own, the circle within which they shall happily
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love”) %2 3,

“I can bear anything.”
“Oh ‘bear’!” Mrs. Assingham fluted.
“For love,” said the Princess.
Fanny hesitated. “Of your father?”
“For love,” Maggie repeated.
It kept her friend watching. “Of your husband?”

“For love,” Maggie said again.®?
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