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Robin Hood and the Monk 3\ig

"o B
(BEAI604E 5 H31H %)

P

Robin Hood cycle DTS vy & DD—21Z Robin Hood and the Monk (Child, 119, EAF
Monk EWEE) 3B 5, 2 MITUAS0EED BEAROFIcFE BRI A O T, F. J. Child #3%5“Too much
could not be said in praise of this ballad, but nothing need be said’ & ## L T LI2KS narrative &
LTEMEHENLOE LTTHanNTERLD 20 Monk DFEE 31, 2 L\ Sherwood D7,
Nottingham DHT, # L TEELHESERLE LT, 7 2RV LT 52 B85 A (Robin Hood, Little
John, monk, sheriff, king %) O A ) LS 7z interplay 2 H 5, # L % 0iF, balladBED
2% THS R 1 B¢ economical 7z, # U CTHEBREIC N 5 dramatic 7t style it & > TEESH L
T3 A/NE T Monk O Z 5 L7z narrative & LT OB % Robin & John &3 = ADFEAL
@ interplay ZHu0 2, A b—1) —DEERICH > TEEL TAIZ,

—fi&1z, traditional ballads iz 8V>TlE setting Iz DWW TCELWEBTb T, WEEIRE 51 action
ArEBLTW <, L, L Robin Hood ballads 12 32T i setting i3 EBE L F R 2> TB D, Monk
b, it troubadours MEFR, HDF %7 Chaucer O The Canterbury Tales & General Prologue
FHEOWER - ¥ 2% seasonal ncipit THE > T b,

In somer, when the shawes be sheyne,
And leves be large and long,
Hit is full mery in feyre foreste

To here the foulys song.



To se the dere draw to the dale,
And leve the hilles hee,
And Shadow hem in the leves grene,

Under the grene wode tre. (1-2) @

22w 5 EEFEOTEEE  (‘shawes-sheyne, ‘leves-large-long, ‘full-feyre-foreste-foulys,” ‘dere-
draw-dale,” ‘hilles-hee’) EBEHICEBE SN, AW REBLE>THEFC I I HINVTELLE
Bz - T3, Child #ihs

The landscape background of the first two stanzas has been often praised, and its beauty
will never pall. It may be called landscape or prelude, for both eyes and ears are

addressed, and several others of these woodland ballads have a like symphony or setting.

EHEELTWS XS P 2 2@ (‘grene wode’) @ merriness ¥ BE L IEE O S S F L »
FED LT HEIRBRE NS, ELOLHOXIGN, /INSLVEY, ERBZEED, FOLVEKS
Sherwood O A3 outlaw DA Z DL DTH Y, # ZIZiib dh 2 merriness 2 % %% Robin Hood
ballads D> essential ST TH - 72O M), =D outlaw DRI T 2H D E LT, HED
RO ICE S - Nottingham OBTO 4 3E53H 0, monk, sheriff & v» - 7z antagonist &
ENSDRYTH D, LT IDZD>DOMHFDOXITIE Robin Hood ballads 124t5@ 3 % —DDEE
BT —=IZl 5> T3P f 213 % 1, Sherwood O # <= Nottingham OE] & v» 3 B[E O BENI B
WTh Robin DGR ICHMINICIREZ I NTL %,

Then Robyn goes to Notyngham,
Hym self mornying allone,
And Litull John to mery Scherwode,
The pathes he knew ilkone. (16)

FHRABHO &> % L7z Robin & John i3 5% OB % - Tf7<, Robinitiz 70 THL <
(‘Hymself mornyng allone’) Nottingham MHJ~, #72% John i B4 DIBNIHAZE (‘The pathes
he knew ilkone’) %3E - T Sherwood DFFAN M- TIT<, JHx L TYEEOEFETEEIZ B
T, &< xtiER 7% Robin 2E»h T3,
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The scheref made to seke Notyngham,
Both be strete and stye,
And Robyn was in mery Scherwode,

As light as lef on lynde. (76)

Z = Nottingham ORI %% £ T (‘Bothe be strete and stye’) a8 %E 3 % sheriff &,
#HH & LT Sherwood D FE~JE - THT < Robin & 234t & Tw»%,% LT Robin D &L & L7zHk
T3 ‘As light as lef on lynde’ & \» 5 B % & ¢ simile 2 & » ¢ vivid icEEHa N Tw b, £/ bD
THITH S —DEEL T Evaid, Sherwood DFDERiFEL LTO mery DA TH %, Z DL
’z epithet DIz X - T Nottingham OET & D> + 5 R b os—BEEHHICZ > TH D, Z ZIC minstrel
DRDK[BOEIIRBC L ZEDTE B,

PLED X 32, Monk % DL S LT Sherwood D#Fk & "Nottingham O] OXFIZ &
SRR > TBD, FOBEKICEWT, seasonal incipit 1ZH % AH10 Tk, outlaw O
RERYT 56O L L CTHELBEEZRLTVLEERZ LI,

Hit befel on Whitson(tide),
Erly in a Mdy mornyng,
The sun up feyre can shyne,

And briddis mery can syng.

“This is a mery mornyng,” seid Litull John,
‘Be hym that dyed on tre ;
A more mery man then I am one

Lyves not in Cristiante. (3-4)

ZD—BEZ A4 2 % Little John 024513 (ballad O BEFETIEH 5 D725, Fid ‘briddis mery,’
‘mery morning, % L T—&® pathetic fallacy & % 5 & Pmery man’iZ B} % ‘mery’ £ W H B
READHW 2RI L > TEPNT WS, 20O ‘mery’id Monk O490E 1z 9@ (Z20HO 2 [
DWTIEHBICERLE) HASKTHEH, 20H0D 413, FEH4ECEPLTED, FLTH

H BTN E, 2o ballad @ thematic word & & 5 X & ‘mery’)3, conventional % nature- opening



D o—HRL TEFHAYNC L 2RFEAOBITICEELBERREL TVWE 2 02,
Z O John OPE S & i3 tHER Robin 12 id—2 DAL H - 1=,

Ye[a], on thyng greves me’, seid Robyn,
‘And does my hert mych woo ;
That I may not no solem day

To mas nor matyns goo. (6)

2R E S BRD VAT 2 THRODTH 5, 1D ZOHES (plety) 43, 2K fHic b Nottingham
NEADEIEATH D, Fiv TE 2 2T O HFEED KR TH - 72, Robin 13 Much o ‘Take twelve
of thi wyght yemen/Well weppynd, be thi side’ (# 8#) & \»2 M4 &ML T John 1 A %
TH» T2, 2L TIMERIZZAOKIHES TRE#ER S\, (A ferly strife’) 2FR LT 5,

A ferly strife fel them betwene,
As they went bi the wey ;
Litull John seid he had won five shillings,

And Robyn Hode seid schortly nay.

.With that Robyn Hode lyed Litul Jon,
And smote hym with his hande ;
Litul Jon waxed wroth therwith,

And pulled out his bright bronde.

‘Were thou not my maister,” seid Litull John,
“Thou shuldis by hit ful sore ;
Get the a man wher thou wil[t] ,

For thou getis me no more.’ (13-5)

OFWIEEL BDHEICL B b DPED TV, LivL Robin DFHES Eb¥hii5 |2 %E (‘And
Robin Hood seid schortly nay’) £ #hicfi< BV, # L CH /12 Robin DI ZBEREE 51214
Thd, £72FEADI S LizHiTHicxtd % John @ ‘Get the a man wher thou wil[t]/For thou
getis me no more’ X\ d BB, T ADF W reality 5.2 T2 L [EIRC John ORMOE L
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EELRLTWVWSE, 2DOLEILT, WO L I1E ballad #56 @ economical 755D I &
STHPIZA =) —DHRNOPIWEZAEINTLED Z LR 5,812, ZDFWLIZRIZ Robin @
BN o T BK0ERERL TWw A2, b & 7: narrative economy O—§TdH %Y

John & B¢ Nottingham =% - 37> Robin %, I8 G E U Ch, e BRI~ ) 72
RS,

Whan Robyn came to Notyngham,
Sertenly withouten layn,

He prayed to God and Myld Mary
To bryng hym out save agayn an

Z 2124 minstrel ballad @ X ERRHE D — D> TH %, minstrel’s padding 8E 51 %, < HidHE
SHLONEBER TR T -0, Bnid, BrEOEHEE PRI T 272912 minstrel 23H 1
7 BEEE Y Z 0 Sertenly withouten layn’d iz ‘For sooth, as I yow say’s x> FEdHES
Nb, 2o IWELBICIE - T, narration OERS 721 Tid s  direct speech Dicd B oL s
», 55 AR, minstrel ballad @ poetic texture & L CTOEBREDIELETH H 5,

Robin 8% TH D #FF T2 & 2 5% HE L7 monk i3EC & %, Nottingham DHI D& T
DFEHD S 5, 22 TH simple T expressive RRED 5 v FU34E & T T, monk ODEHE
OBEARE LIITOKRFPEELES B> TL 5,

Out at the durre he ran,
Fful sone and anon ;
Alle the gatis of Notyngham

He made to be sparred evrychon. (20)
Z U T & sheriff OFf~ & B8ET 3, Wb 3 ballad @ narrative transition TH 5,

‘Rise up,” he seid, ‘thou prowde schereff,

Buske the and make the bowne ;
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I have spyed the kynggis felon,

Ffor sothe he is in this town.

‘I have spyed the false felon,
As he stondis at his masse, -
Hit is long of the, ‘seid the munk,

‘And ever he fro us passe. 21-2)

ZZwid'Thave spyed . . " w3 %% — v OKIEHN R 5558, D. C. Fowler i3 ballad F&3 0
HEHE D SIRD & D Wl RT W5,

Although the tale of Robin Hood and the Monk lacks the narrative symmetry we found
in the Gest, it does have some good examples of incremental repetition, and it is
interesting to note that this latter feature often appears in conjunction with the stylized
epithets of late medieval romance (‘thou prowde schereff’) and the diction of alliterative
poetry(‘Buske the and make the bowne’). . . This is a particularly interesting example
because it shows so well the lingering technique of later balladry beginning to emerge

in a context of late medieval minstrelsy.®?

ZLTHDE S £H 12, ZOKEDOKEES lingering, Bl s ¥gE% suspend T 50D # 2 2 72 513,
B2LERIF AT 2UE B VT,

Up then rose this prowd schereff
And radly made hym yare ; (24)

EWI T, speech /5 narration N & mode 2L TRV EINT WD DX, #H %k resume §
720D DTH D, foT, T I TRKEHIIFHIC functional IZFHINTWBEEES 2 &N T
&b, ZOREDFEIR, ZD%b monk & page DFE (547- 8, 528), Robin & John ORI
(Z77-80), % U THE OEED speech (584~ 98) & V- WREOEERFEICH WV THA S
NnTwns,

ZZTERA M=V —WRT &, monk DS %) T sheriff & REE X Robin 22 579
REHZANHLA-TW L,
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In at the durres thei throly thrast,
With staves ful gode wone ;
‘Alas, alas " seid Robyn Hode,
‘Now mysse I Litull John.’ (25)

John EDF I L o> TR ENBERB I BV THED S O &7 %,% LT Robin ld#uc/AH
a7 s ‘Alas, alas ! Now mysse I Litull John's WA THASDIELA-EE 2R WicREY 2, #
LTS B ED ORCHLIOBE LR ->TLE D,

4

RO & - T vz LT Robins# ok & 443 Sherwood DFEANEIT & iz E BT
HHM, HHITEEL T, BEELDLETEOEMNEEHINS,

‘Let be your rule.” said Litull Jon,
‘Ffor his luf that dyed on tre ;
Ye that shulde be dughty men

Het is gret shame to se.

‘Our maister has bene hard bystode
And yet scapyd away ;
Pluk up your hertis, and leve this mone,

And harkyn what I shal say. (32-3)

ZOHhT John — A 7217 23 # T (‘non of theym wer in her mynde /But only Litull Jon’) (%31
H) SRELo»DED I s 28T 32, 20 ‘Pluk up your hertis’ 13 §5H 5 82 B\
T Pluk up thi hert, my dere mayster' & \» 3 CHRbL L TE D ballad D FEE) formulaic TH
5ZEERTODOTH B, LEHFIZ, characterization &3 BlE» & A4E, John DEFRDIA 2
& (‘A more mery man then [ am one/Lyves not in Cristiante’) (5 458) $#Fb L T3 L # 2
5lEbT&%, ZL T Robinizxtd 2B b TN T, HS Robin Dt icfs 3,
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And I shal be the munkis gyde,
With the myght of mylde Mary. (35)

ZITRNTE s nwDliE, (ko John @ outlaw EADIBLUKTH %,

‘Loke that ye kepe wel oure tristil tre,
Under the leves smale,
And spare non of this venyson,

That gose in thys vale.’ (37)

2O T¥HEoA, (‘tristil-tre’) 1Z{th Robin Hood ballads icBWTH LIFLIEEREINTW S
PP BROFO—DOOEBRLHEZE > Tnd, ZLT, Ih%Lo»Y5fh (‘Loke that ye kepe
wel oure tristil tre’) X 33851E, greewood I BT 2 HEDBESLEF N — o 2 HEY &,

B, ‘spare non of this venyson/That gose in thys vale’& W5 R & BELBEEYH > LTk
209 T hiE, 20 THHOAK, i Sherwood DFEDFFZREIED symbol L E 2 5 2 LHTE

%, T ‘Under the leves smale’wBiL T 2, Monk TIXR® X 5 7% variation b T

Wh,
Under the grene wode tre (%5 258, hee & #i¥R)
Under the grene wode lyne (851038, myne & #58)
Under the grene wode lynde (%237, mynde & #{58)
Under the leves smale (58378, vale & #i58)
Under grene-wode lyne (BE783E)
Under the levys smale (55828, ale k ##8)

IS IIEISER RO RN S RED 247H, 7213 417H &> 5 rhyming position iICETE D,
refrain D L > @ EX 2L Twa, Zhd—FfD minstrel’s padding b S->T L d Lakuwss,
FEWE L LTO Sherwood OFEFHIE S W 5 L) & T functional TH 3,

John & Much iz—#12 217 TIT- ¢, MuchDB U ADFRD s 5 monk EXFHFHEE 5,



Robin Hood and the MonkiXz 163

Litul John stode at a wyndow in the morning,
And lokid forth at a stage ;
He was war wher the munk came ryding,

I know hym be his wyde hode.’ (39

CDBEDOE M 21X, Robin O#FOREORT OB L 3R EREE L WiBEK L TWwEE K
Wells 12 Z OBHEIZDOWTIRD & 5 iRk T W 3,

Here the feminine endings helps to lengthen and quieten the verse. We feel there is
plenty of time for Little John and Much to descend and be found by the monk strolling

along the road, time to indulge in amenities with him, “as curtes men and hende.”®®

TR HFICEREL -2 Ak monk OEFENE % - ¢ Robin DEEFRBIEH T, 2 LTI DY
PEEDOTLAFE» WL D I monk & page 2EELTLE Y, ZOBHEIL, Hedxrtiie, K
BOFETHESNTOHLIEY, FRIIPPEYELTBERE-T VDS,

As thei went talking be the way,
The munke and Litull John,
John toke the munkis horse be the hede,

Fful sone and anon.

Johne toke the munkis horse be the hed,
Ffor sothe as I yow say ;

So did Much the litull page,
Ffor he shulde not scape away.

John smote of the munkis hed,
No longer wolde he dwell ;
So did Moch the litull page,
Ffor ferd lest he wold tell. (47-8, 52
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EATHEO B ZATHEASHDFF AT TH U R E X TRIE S N, 2B 217 & parallelism %
LT wa, Hiz, ZO5483IZEE52:8 L parallelism 25 L T 5, FE & LT, Monk £8=01
12 2O parallelism i & > TEARENLTBICED, —DDF & % -7z action DT 2T 2 2 &
Wik, TUTHEMIZATH, I ICEEKREDESNODEEN TS,

Be the golett of the hode
John pulled the munke down ;
John was nothying of hym agast,

He lete hym falle on his crown. (49)

John % monk @ hood DMETLZ B 1IX3 &, Bid B4 THFICHED SEEITFE S 72 (‘He lete hym fall
on his crown’) £ \» 3 D%, WHAIZH ironical BIEETH 2, FHB5E ICB T 2 John @ ‘He was
my maister/That thou hase browght in bale’ L 1»3 EZEnHizit, Robin DS b 5%
724 John i le i U CHIWL T W A5 L 2B L 3 2 & 3T % 3, Douglas Gray 142 ‘intense
personal loyalty’ 7388528 12 1} % page D, B IZHE70- 1T BT % porter DL L v 7
TRERFENRFERITHERATHS 15T 5, % LT Maurice Keen 0 ‘In part the violent spirit
of the outlaw stories represents the attachment of a past age to the principle of retributive
justice . . . Their violence is really part of the common human reaction to unrelieved\
oppression.” " WA BERZHMMICL T, 29 LIS HOREI, outlaw OEF I B 2 ELEBO RS
ERMEETHEINSDLEY — Ric reality 25 2 T 3 Lii T 207

Z 5 LT John & Much i monk DFREFEDTTABY 2, TN L TETEFEFEE LT,
HIZ20R > PG, ®EEELOMEHE (‘vemen of the crown’) 295, £ LT ABEIOE
HID & % F#l % - T Nottingham ~ &) > TIT <, BHI~%E < & John {& sheriff # L H L T, &
DOFFEFES 2%, BEH LT ERBIZ 22 TH John OBHNTE A ZZIEXH R &1 5, Sheriff
28 monk DI H % BhZ DILIEL TRO & 5 1K B> T B,

‘He is so fayn of hym,” seid- Litul John,

‘Ffor sothe as I yow say,
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He has made hym abot of Westmynster,
A lorde of that abbay.’ (66)

Z LT B, sheriff B3> TIRTL £ o7 EE2 BEH S - TERBATE, ODEZEXITO,

Litul John callid up the jayler,
And bade hym rise anon ;

He seyd Robyn Hode had brokyn prison,
And out of hit was gon. (69)

<9 L7 John O —BOBEKNC B A 72178, ‘Teal hero'™y L COBIMIEL W DR EFZ 5,
ZLTEHAICL - T, jailer IR E > THRREENS,

Be that the cok began to crow,
The day began to spryng ;
The scheref fond the jaylier ded,

The comyn bell made he ryng.

He made a crye thoroowt al the tow([n] ,
Wheder he be yoman or knave,

That cowthe bryng hym Robyn Hode,
His warison he shuld have. (73-4)

Sheriff iFBTO 8 (‘comynbell’) #IES L, Hhwfifith (acry) 2H LT, Béric RobingEs
Bdo ZJWCRE0FCEOT, "2 TOMEMD Lo w ) Ganis ek @k, BREL
7eHTOREF 3, Robin, monk, sheriff & vy o 7z FEBEAYOEHRIZN S, £ OFEEDHE
TSy =7 v 7ENT 58

Z 5 L7 BR & 2 ftbAric Robin id Sherwood DFEAJE > T %, & 2T John iF, AIC A DS 1,
ZLTHSDE (‘thou getis me no more’) 2BWHL T, RO L IWE S,

Then bespake gode Litull John,
To Robyn Hode can he say,



66 & B oK —

‘I have done the a gode turne for an evyll,

Quyte the whan thou may.

‘I have done the a gode turne’, seid Litull John
‘Ffor sothe as I yow say ;
I have brought the under grene-wode lyne ;

Ffare wel, and have gode day. (77-8)

2 2Tl —FEREE T have done the a gode turne for an evyll L WHI SEDKEFEIC L -T, &
OYIFEOFRE (A%, Robin & John o T, & THIfE) 28I TBY, RIEOEREEN
EEHZEMTEL 7, 20 2EO Tz ‘gode’ k) stock epithet 25 4 [BIfE X 41T V> B 43,
COFEEA M=) —ORME 2 D ERWCHEAIRTOE EEZTORY, fIZ EHE19ET
¥, ‘gret-hedid munke & 3tb & 1T 'gode Robyn' ke ->TBD, BRLEGIBEEINLI LT
V3% Robin 234 % narrator OF(FEH Z DEICAD SN TWw 5, BiZ, HB72HIZEBWT, John s
F%5F5 & 312k Robin i FELzDid'gode swerd ThH - 72, ZHIFHY bES THL ICKRDE

HEBOWRIIE S,

His sworde upon the shireff hed
Sertanly he brake in too ;
“The smyth that the made,’ seid Robyn,
‘I pray to God wyrke hym woo ! (28)

FLT, HARZIEAZKCR LU TEACEHE2R L7201 'gode Litull John'thH 5, 2D & 512,
B v B value word TH % good DEFIZ », merry & [E#E thematic word & LT D EF%

B E N T3,
LT Robin EFITFERBELWES2 LT, HROKRKDTTUA v EEORNTHERES,

They filled in wyne, and made hem glad,
Under the levys samle,
And yete pastes of venyson,

That gode was with ale. (82)
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ZDOHE I, BEZ B 7z Robin RED greenwood DE (837:8#) &L TE D, HiZF
HWR-TERIEE2EDLTW S, %L Tlevys smale, ‘venyson'id green-wood ¢ imagery &
LTHERESNTWEZ LS,

7

Robin DRRIC & » THEEL, WEERK L, BEIZY 5 —EEEA LB T ¢, Robin @k
DY EE O EEITRY %AHT (Inangur hye’), Little John DEYID 2 DWW TS, 22T
b—ED TG [KEDF ik (‘a richly elaborated series of repetitions’) #2358, & 412,

‘Little John hase begyled the schereff,

In faith so hase he me.

‘Litul John has begyled us bothe,
And that full wel I se ;
Or ellis the schereff of Notyngham

Hye hongut shulde he be.

‘1 made hem yemen of the crowne,
And gaf hem fee with my hond ;
I gaf hem grith’, seid oure kyng,

Thorowout all mery Inglond.

‘I gaf theym grith,” then seid oure kyng ;
‘I say, so mot I the,
Ffor sothe soch a yeman as he is on

In all Inglond ar not thre.

‘He is trew to his maister,” seid our kyng,
‘I sey, be swete Seynt John,
He lovys better Robyn Hode

Then he dose us ychon.
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‘Robyn Hode is ever bond to hym,
Bothe in strete and stalle ;
Speke no more of this mater’, seid oure kyng,

‘But John has begyled us alle.’ (84-9)

EFEDOLRLUEWEERL, refrain @ k& 51280 K& n 5 Litull John hase begyled us bothe . . .
Iohn has begyled us alle’# L ‘] gaf hem grithh®PoKiEIC L > TRIBEEN TV 5, [,

41X O yeoman, iz Little John o4 2 FBOE 254 & 5 2 LT & 5 (‘Ffor sothe soch
a yeman as he is on/In all Ingland ar not thre’ ) # U %, /5 John i3 B4 & » Robin &%t
LT DHEETH- (‘Heis trew to his maister/He lovys better Robyn Hode’) & v» 9 B i
b, oFhH, TOEEZOIEY Y — Nk, John & Robin OFIf#E L x5 E,THRIBEIZZ LW loose
RERESI S ED L BEELTBY, T2 DL S % open ending ™22 - 1B T B0 5 5

M, 25 LT, narrator i3 conventional Zc# (‘a crowned kyng’) ~¢ invocation TYJEE % iE A

TL)%O

Thus endys the talkyng of the munke
And Robyn Hode I wysse ;
God, that is ever a crowned kyng,

Bryng us all to his blisse ! (90)

BILE, 2 =Y —DRBICHE-> T Monk @ narrative & LT O %, BEL TAH. I
RDEIWEHT B ENTE LD, $TE—IZ, Monk iz Toutlaw SR, & TSRO
FLOXRI & v ) MR BYEEOVH E LT - TE D, Sherwood D#k, Nottingham OEJ &1 setting
%, Robin Hood, Little John, monke, sheriff & \x 5 7= BB AMIL, FHOoDOHEME L THE I NT
Wi, FIZA D= —ORRIBRET, JIRKRVIKTONRL BT EY — FEEWICERESH
BirEoTnwad, #L TIN5 %EE KL economical T, suggestive T dramatic TH 5, % L
TH Y MNP S RROBEAOHIZ b minstrel D FILBITOMEBL L ZE0TE 5, £72, Z
5 U OB S Lz, Robin Mood ballads 0, KA S L & 5 & 2 ERA—AF
2, BiC kL 281175 £ D game element, W IZBFFEN b E——b RN B2, ThHEX b —
J—WHRERLYS 2 Tn b LA, BRI L > TORERELAD—DTH D, folk literature D
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FEEZIWXHDIENTEDL, DLW F 2 2L, J. C Holt ®It is a shallow tale, but one
well and crisply told’ &t W EERFICES LS 1 L5

)

1) The English and Scottish Popular Ballads, (5 vols. Boston, 1882-98), Vol. III, p. 95.

(2) ‘Ever since its first publication in the early nineteenth century, Robin Hood and the Monk has held justified
pride of place as the most distiguished and artistically accomplished of all the Robin Hood ballads.’
(Dobson, R. B. and Taylor, J., (ed.), Rymes of Robyn Hood, (London, 1976), p. 113.)

(3) LT, text» & D3Ik, spelling OFEA S & %% 81 T4 C Dobson & Taylor (1976) iz & %, 4, ( ) AD
HFEFEZERT,

(4) Child, op. cit., p. 95.

5) Friedman, A. B., (ed.), The Viking Book of Folk Ballads of the English-Speaking World, (New York, 1956,)
p. 326.

(6) Wells, E. K., The Ballad Tree, (New York, 1950), p. 21.

(7) Hodgart, M. J. C., The Ballads, (New York, 1962), p. 44.

(8) Gray, D., “The Robin Hood Poems’, Poetica, 18 (1984), p. 16.

(9) Chambers, E. K., English Literature at the Close of the Middle Ages, (Oxford, 1945), p. 137.

o N

(0 Gray, op. cit., p. 14.

(1) Fowler, D. C., A Literary History of the Popular Ballad, (Durham, 1968), p. 82.

(12 “This sudden transition to Sherwood Forest where Robin’s men are lamenting the news of his capture is only
explicable in terms of the omission of a quite lengthy passage between stanzas30 and 31," (Dobson & Taylor,
op. cit., p. 118.)

1) FZIE, A Gest of Robyn Hode (352743, #387:&), Robin Hood and the Potter (585638) 7t &,

(149 Gray, op. cit., p. 15.

(15 Wells, op. cit., p. 22.

(60 Keen, M., The Outlaws of Medieval Legend, (Londen, 1961), pp. 217-8.

(1 Gray, op. cit.,, pp. 16-7.

18 John GEEDMEIZH L CRD & S I2ER T2,

‘Where is the munke that these shuld have brought ?’
Oure kyng can say ;

‘Be my trouth,” seid Litull John,
‘He dyed after the way.’ (57

(19 ‘Robin Hood and the Monk is by contrast a blood-and-thunder adventure in which the real hero is
Little John.” (Holt, J. C., Robin Hood, (London, 1982), p. 28.)



70 & & B —

Wells, op. cit., p. 22.

Gray, op. cit., p. 15.

Fowler, op. cit.,, pp. 82-3.
ZHIZEESS- QEDONFEIEL T b,

The kyng gaf Moch and Litul Jon
Twenti pound in sertan,
And made theim yemen of the crown,

And bade theim go agayn

He gaf John the seel in hand,
The shereff for to bere,
To bryng Robyn hym to,
And no man do hym dere. (58-9)

Gray, op. cit., p. 17., Cf. ‘While Robin Hood and his lieutenant are renewing their pledges of friendship at
a forest banquet, the sheriff cringes in anticipation of the king’s rage. The king, however, is more amused
than angry at Little John's trick’ (Friedman, op. cit., p. 327).

‘Robin Hood and the Monk has an interesting “open” ending.” (Gray, op. cit., p. 17))

Holt, op. cit., p. 30.



