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It seems certain that so large a group of people descending on a town, bringing their weath and needs
with them, played a significant role in refloating the economy of a town whose mining and fishing
industries were fast disappearing. The townsfolk supplied services to the artists, from studios, models,
shops, accommaodation, housekeepers, maids, cooks and every form of necessary requirement for living.®
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...there was sometimes bad feeling about this between displaced fisherfolk and artists. But with the
development of St. Ives as a holiday resort and the realization that the presence of the art colony was a
great atraction in this respect, thus bringing to the town large numbers of holidaymakers for whom many
of the fishing families began to cater on a bed-and-breakfast basis__this kind of resentment soon died out.'°
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For a time they had an identity of group activity. The fruit of their taents is in the accumulation of
powerful works of art...which united the dramatic coastal landscape with an internationally significant
movement of abstraction. [italics: mine]*®
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It has to be said that influential art critics and writers prepared to promote and publicise, and prestigious
galleries and public funded bodies prepared to buy works for collections, are also missing, and | think one
accepts that the summit has been reached.®*
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In the years before the Tate, St Ives, like every seaside resort in the country, was facing desperate times.
Travellers would return from Cornwall making less than favourable comparisons with Eastern Europe. The
idyllic fishing village of the Forties and early Fifties, which had magnetised Ben Nicholson, Barbara
Hepworth, Naum Gabo, Sven Berlin and the Group, had long been eclipsed by the demands of the British
family holidaymaker.

Peter Murrish was chairman of the Chamber of Trade between 1953 and 1959 when the town went all
out for the bucket-and-spade market...."| played my part in it at the time," he says remorsefully. "It was
regrettable, the opening of funfairs and amusement arcades and all those cheap signs and notices."?’
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London’s Tate Gallery was offering some of its finest paintings for permanent display in St Ives if a
suitable gallery could be found. The offer was welcomed by tourism chiefs, who said it would be a great
atraction and a significant help in boosting the off-peak tourist season. The paintings on offer were those
by members of the art colony of St Ives and were valued atf  2-3 million.t
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Cornwall isfailing to exploit its unique cultural potentia. Arts and crafts activities are rich and diverse but
unco-ordinated. A little more spending on the arts would generate powerful spin-offs.3
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...much to everyone's pleasure, the festival involved more local residents than any other STAG event had
achieved, and it brought home the realisation that the new gallery was likely to have a much greater impact
on the town than many might first have realised.*
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"After initial scepticism by the Trustees, they are now very impressed by what Cornwall County Council
has achieved towards making this project come to fruition, as well as by what is happening in St Ivesitself.
In May the Trustees promised their fullest support for the project."®
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Through the changing displaysin St Ives, Liverpool and Millbank, the same major works become visible
in different contexts. We can invite speculation on whether the same work looks more or less to do with a
given region when seen in different settings. The institution itself creates a "national” galery in a
"regiona" setting. In this, the new gallery will pose in adramatic rhetoric the real challenge of locating art
in new contexts.*

Tate Gallery, St Ives Tate Gallery, St Ives 0 O O Barbara
Hepworth Museum [0 Sculpture Garden
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For the Tate Gallery’s branch in St Ives has just celebrated its first birthday, and it has been successful
beyond its own wildest dreams. In its first three months, it had as many visitors as had been predicted for a
whole year: 70,000. Twelve months later, 200,000 people had passed through its doors.*®
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"The Tate is marvellous. It will change the image from what | call the honky-tonk end of the business. It
has aready sparked off a resurgence in art shops and studios and better quality cafes. | only regret it has
come so late."4
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> Turning to economic benefits, 85% thought that the Gallery had benefited the town and 64% went on
to affirm that the Gallery had brought benefits to their own businesses. When asked to quantify the
benefits, 45% of those replying to this question had noticed an increase in sales of up to 10%. A further
19% claimed an increase in sales of over 10% in the preceding half year since the Gallery opened.

» The Galery’s success in increasing trade was éttributed to an overal increase in the number of
visitors, a more up-market type of visitor who was prepared to spend more in the town, and to a
noticeable extension in the season for visitors attributable to the opening of the Tate throughout the
autumn and winter months.*®
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Survey have shown that about 2 per cent of tourist spending in Cornwall is attributed to people whose
primary reason for going there was to visit the gallery. Hoteliers have fared particularly well with an
estimated 20 per cent surge in business.’
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"Lots of things were underestimated before the gallery opened__not least the appetite for a focused
approach to modern and contemporary art and architecture on the part of abroad range of audiences."*
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0O O "Tourism in Cornwall:
Information Pack 2002/03"
(Cornwall Tourist Board)
www.cornwalltouristboard.co.uk
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