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How to Embrace Defeat
— The Case of Ono in An Artist of the Floating World —

NAGARA, Hiromi

An Artist of the Floating World (1986) V¥ Kazuo Ishiguro (1954- ) D 2 {EH O RE/NHTH 5,
WAzt A4 Pale View of Hills (1982) 1Z#: Wy TREMIZ®E <, Booker Prize DEAEZ I > 721412 1986
£ Whitbread Book of the Year Award 22 # U7z, 4 Pale View of Hills B ZEZHAR LA F1) AKX
HIZHE, 1980 HFRIBEO1 7T 2 RITEE L LR, 1950 FiMEORIETOE S D ALEZHE
READ THEHAET R EH DI U T, An Artist of the Floating World T, BARDERZED—
BHZESIC, AU<E KERAMBHE R NRZ2AEZ5—EHED, B0 Bk OMR
A LIEEERMENI NS, EARA/ - Y AP (Masuji Ono) 1, HifEAAORE/zEH HERL
DEDOHT, BETONT T4 APELTOBREOEREHZRVED DD, HEOANEDEK
DOEBICEMT 5, REMWITIIKL /U O (Noriko) DIFFEEWD Ty bREEZEZRL, TOAD
TERARELHEZRERNA ) OLEEHDY, BEONFNBREZKODDEITTS, /UID
BRE WO HEFL, Whidd / OFEBLEEBRLULNTEE L TORFEREZLTWS,

An Artist of the Floating World 13 4 DDEMNGRD, TNETNE s AOMREZBEDD 1948 4 10
AMNG 1950 4E 6 RIZED 20 » AORKHERIHZE > TS, BEALT /I2E B~ AHOE D THIK
INBDIT, PEEIIED TEBNRAHREH S, 4 DOEOKRETOA ) OLIITITMY 2
BUBRENDH, ZTAEFFTLT U IAOBKITER E B> THITL, RKETIIHFERHEE
22D I0BIEPEONDITESD,

FETHE, BRMRRBEOHAROEEZLERIZ, Ishiguro MARICREALZEARDLED
WWBEESINT D, TLT, BEEEZXS RN, VDD ZOMEOIMEZIT AR,
HAOOBEEHOVAVEDTTWISETEH70EAEM< T &I& 5T, Ishiguro WED XL D7
LENEERZERLED ELTW O EEET S,

) DN

Barry Lewis BMEM T 5L 512, 4/ OAPBICEL TR, 2 DOBHRRREZILD ZENT
D, — DI 4 FERNTEDNNTZ A Pale View of Hills DT + -1 2 (Seiji Ogata) THY, WE—
D 2 FRNTE NN /2 "The Summer after the War" (1984) @1 F 11 (Ichiro) DA (0ji) TH 5,

A Pale View of Hills V&, FARIY I (Btsuko) 7Y, H73DEED AEDZBRMNERZ 1 3 (Keiko)
DHBZHW O TRAWNENIFNWERITHODN DD, BLOAERZENWEDOHD FNDF
FONECEREOERPSEML THW<PETH D, TOENTIRiBREREZ LA ) 1Y aDir
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OB HWTSHS, UL, 770y hELTEDTOY Jiro) DR, FHY OlEDEEEM
MAAENTHBO, TIITHEEOEBMSFET S, P EE, FHY EF I3 AT LOE
BINL2RBOOND, AT TEMBE» SKERERTRRLZEEDNEEATHD, 4/ &
[IHAEAT « IS AL OHSMFHMEOTHMR 2R T 50, IMEOAMRMHHOELIT N, F08
BHERESTHEL TS, YFHARBICHEE L ZMEBOX v v T2 RTINS, AV AT
00 EOBERBERZAEIICKRRL, DO THZMTTIHEZ L TPOo 2R ToBELM~ Y& -
2% (Shigeo Matsuda) 20 513, AROHRY O THIM D DIEEE 45 L TIRUS, HEMT,

B BIN /= E B I E ME5E New  Education Digest I\ LA H 13, HEYOLHATKIE &
RICEBRESNAEREE S JBIIO AL L THET N TWAEI VY ORFEEEHIC L TERET S,
TR T HHHOFREZL T L RTFOIOTITRD BN, —micE< IENES, H5HDN
KEHOMREE > TV Y DOHERIANEE, YYFERETEI LIRS, BE, FTHYIZIT VS
DHEFED B WIBZHHORWIZ T 54, MITER» S RDE S Ikl #2805,

In your day, children in Japan were taught terrible things. They were taught lies of the most damaging
kind. Worst of all, they were taught not to see, not to question. And that's why the country was

plunged into the most evil disaster in her entire history.'

< FVE, But it just so happens that your energies were spent in a misguided direction, an evil direction.
You weren't to know this. . . . ' & 51 'And to be fair, you shouldn't be blamed for noi realizing the irue
consequences of your actions. Very few men could see where it was all leading at the time. . .. '” &R
T, AL 5 OWEBEN LT DRI T HREZORRNBRIIED D BOD, FH &M 1938
Fa4 QICEBWBER THEAQBMZHEEL, BB SIS, £ LEAXRS TR
SNTRYFEEAURIZ THLWEBT ) 2HA 2 —F o TWHBEEHEMNCT 5,

AAY DBPNLL DX SR, +/ OFNIREELL TWa, A4 e - i, =E
ERNBEDREE L L TOAFEBTNELDIT, 4/ bFir, HEEHNRIE O Y 25T
B70NA L FERE LU TR EN Dz, TLT, FH Y HMRIO S % R EA 212
EHLZLDIT, F/0Ek, HRIIC—FHT DY OF (Kuroda) % % 0 FEE FH T P X 12
EELEY S LD, S ORRES MBS 0y DRROEEE 2121, F0 O
ZoTWBHBREBIEL TS, WhiE, 4 Pale View of Hills DY 7 70w bDT A F 4 7, An
Artist of the Floating World TIZ A1 2710y FELUTHIL, IS HRELEFRTCRBEIN&E
ABN5,

KITHIHE The Summer after the War'ld, ¥+ MIBOKBEZEBDONLH5E, ERITED 7
RDDEAFOUNERBOURBORE—~AFHNEED, HREDLOZHENFESND, 1F0
U ORICHEL TOW B BB DN TRMN SN/ 0A, HETOBRLWAKEZEDESLE
ENS, MEBEOHRORECAREL XN THANHRIGEREL T bnsELLENS,
HBHWE, WHEOZENPHATEbMNSNBNIENOHTEE, MEEBK TR ED
WHRBOTAG 2T EMEL THO I EBHRETH 5. HRIEH RN S TR TLETF OMY
ZL, BREBADLEBHEELTHEY, 1 FOYHWHEBZRET S ZOHRXEREY, 4
BINT 2 FING MR DB E R LTI DT B AL T2 KD ITHERY S, —HHRbEARAF
OUZAEND, [ZCEHEAOREEE > T T-EZ W THNN] SEDIRLED?
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¥J % ("This is your home now, Ichiro. No need to leave until you've grown up. Even then, you may want to
stay here. No need to worry. No need at all.’ > ).

COEMOMR EA /) EOBBIEAAY L RICHATSH Y, COEREITIC, RICERICESE
ENFEBATZHPEHLRTHA D, ETAEBAFOTENDIYNDEOMLE L THESN,
fERPTA FOUOHMEZ T2, »OTE FAREE) THREGHDO 70/ SR AT—%
Wz, STRAFUTIREARKENENTS HIOFTLE-Z] B> TRELD LIEL
2, TADRIWERAY —HNE, BREBICHEOTRHESTHY, ERPO-1F U #HRIC
RAY—ZFRDOT BN, TORLERENLTH LI BRIRDEHRITIEREZREL, TNOHERIO
ERTHDZENDEMERHL TND, £, MHETEA FOUOREMTHIISRENS 0,
ZOEMARXOPDTO—FHTFTHD, SERBOEDICHR EOREOHFREETET 2Tz
FOTHMLWEEAITRTWE I EDHENIRS, COADRERTEI—BLTO/ O EFR
ZAKIES % 2 > % T (Shintaro) ICAEIS N, Hicrnyid, BELEREZHES HEHANE L THE
BHIZHEbOND ZEITRE, BREOKD VICHERXIFATEAATIFOY 2L SEDN, R
EATEELUZETHEATAFOY SR DVTHEDED, ZHICDWTSH, I/ PR\
BETHEHEELZ L TWEREELEZEICERTHHETEHET 5,

PAED X DI, %R "The Summer after the War" & An Artist of the Floating World & DI %
< OEUNRDS5NDS, WAMMHES L TR, ERTRESNEEZ TSR LT, EfFTREA
J DERER RS DZDIZELR>TED, £/ 0BEOBRDITIC—BEAREEZHEEL
Tnd, 57, BRTIR/UILWSADBFROLNNDLE, K TIRERDDITERWERITA
FOUORTEH BV T (Setsuko) ERZ/ U AWEHL, /U I OBKRRIIYIFE DR LEEZ
@RS ECnD, LD, IS OMEREBA THRNZOIX, /7 SEHEOEING»
SEUSNAHWEBOFBICHTAHRERTH D, 21 FaU EOMD D NREZDRNE
BLOBERTHD. REO F O, HiLWMEEBROFEZZ T TIOEMLL TINnSH 00,
RO A 1T E o TLOREPT & UTOBEZHER L TBYD, MUBLOBERZHE> TWE LT
ABEDD, EROAFOUEII, Ishiguro PRBOTFOVICEE D & LBREO—D%, XKD
MHcEB L b EEZENS, Y

HEHTELWVWEDE]

A Pale View of Hills D7 /7 % % UX"The Summer after the War" D D ANWRDS, 7 DAY &
BMONVERMHERLTWS I E2HE L, LML, FRoZERY, BoFOREERELELTHS
DRENFNLTYAEAFOTTHY, BOFOEHTRIEZANY SR OLRM LR BT HD
N3, TVAELFOTICEAZEZD TR L TN s WS RNE HITR <, FEIESA
OWBICKRAOEEAEREDDRSEDD ZENTES, —F, ZAES ) EOBIOHREXERR
WL, o W8TV 3% The Remains of the Day(1989) D AT 1 — 7 > X (Stevens) & HARIZ, 1EFHD
—~ ANBROEVFTHLHICHD, A/ BEDEHOBRERZEHAORRIK > THESOTHD, &
PICEFNEREMICRIET 2B I N THWREN, FOBKIZBNWT, 4/ OEFIEROHEIES
MBS ENAEDOTHD, 2/ RFEHFICES>T—HBLT IMEHTERNWEDF] THOHEITS,
LU, Ishiguro ZMEDIEFHOEANEFRRIC, 4 /% ERATERVEDF) L TEORE
DR 55, RBWELEED EOMOBR LN L ZDHON, Ishiguro DIEFHOEE
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F—YERLTVEHETH D,

ERTERVEVEEZAVBIEOBEHLEII, AN EHEOTNERKKENE THS
MITTEBENWIHIH B, ABBONICEHEZEDZORLEDTO2EETHLNE, €O
EOBBOFRREHELTHELDE, #5LEECRCE, Mo T LHAAOHESEENE
STWBRERRW., DA A7 ODEFOEDFICL TS, RUTEANTEZY, 238
WONER, HEAEMAZDS2BEREZNMELER TS I LCESVWTHEDONTELDLE,
ZOEVR—BOEFAED, Z2I0E, BHHCEONEZHDES LR ENWENNHSNTH
60 7)

HOOBEDTEENAITHNTENCE > T, BHRHEOST ) OFHERRKESBEHREELASDT
HD, SBRONEOHV b EREAINDEEZGNS, DFED, F /&> THEOMELX
FIEICBE S RROBBETHH 0, FANBEOERITICIZbSHME, TS NTHE S
DEEHNLEEERATVANL RO TH S, ZO02D, AEMITIIEHOMET ZEKNDD,
WOBVICEIMATTIAICHEEZEDL D ETHRENBATNS, Lob, HIZTHEPEE
MOIBIITHDTH S, Brian W. Shaffer i 2z LHMBEHE AT A L] THEEE>TN
5,

Ono engages in a series of defensc mechanisms in order to avoid his past. In particular, he exhibits
repression and projection to the extent that he lies to himself, rationalizes past activities, comments

upon himself (through others) , and selectively filters the past. ‘*

H HHHEOREOBEKRSICOVWT, 4/ HHEEEALTVS, fIZAE, BN
SEEBOLWHUEBET, '0Of course, this is all a matter of many years ago now and I cannot vouch that
those were my exact words that morning.' *’ & DRHNE 2HALLD,

These, of course, may not have been the precise words I used that afternoon at the Tamagawa
temple; for 1 have had cause to recount this particular scene many times before, and it is inevitable

that with repeated telling, such accounts begin to take on a life of their own. (p. 72)

LBRART, EEEVOIHLON, BORLESSBIIMEHY, BTRISEHRDIERERDE &
EHENTOTHD, I5IF /1, HAOSEZHEL B THOMADEELIRMEL THDHUHE
HEIFZODNL, 2, BOOEELMAOBTEORNSEN TRV LEZH=ZREIT S, I5L
EERR, A4 OBORKOEEMEZRESHTHOTHY, HNEHCESLOZDITHLPLHFE
BOBEEAFIWEERSD ZEE2HLBOZILDERS, TOEKIBNT, A/ O@EVIEZET
HREKTHY, BOFLLTOMEERETIODEELEA S,

T, A/ DPECHEEECH > TTHIFD NI E &b, Zh0d, HOOBEDOAF NIRRT
50 THo=T s, FUTERTHENRANSY « 2% 2% (Okada-Shingen  Society) IZFTEL
TiFoRTuUnH > FEKE L TOBEBNMENTR AN Rl E——Z DD % &b ICHHT %
ZETHB, LHOLEHEE, ZOoZD0MERHNEIESILBABRERIETREN, /)0
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SEDBRDBER IR o T2 DER DBEOHEENEE S > 2/ BB 0, SEOERICH FED
1%4%5%73\&/3\7@;1 NH5EFOONTEY IDFEIL, BEULNZWEENER> TH/ 2HDT

B, —H, BEOHDPOAFRERDILTTEDEEDDDTIIh o7 LD NITIRII AR
%@Km%ﬁ,%mﬁﬁﬁﬁmafﬁjgﬁéﬁTﬁwfﬁb,%ﬁtﬁﬁ@mmbmmo;ob
LT, £/ R3AESHICRZ 2 BEZEFIICHDIEDDD, HReICHSDOBEDN
—IVEHMNL TN,

A/ DLEE

BTRDEO, An Artist of the Floating World 134 2% A ORI ZB W= 4 DOBETDA ) @
DEERNS20, BONKELT 35 20 » AOEMMN THE] WHEOEB LD, ZOEH
DHEEMOHMTRNOR, Z0 T8 ORMOBHORT, 12 BrSEHBMCES ETO
I/ OBEOHKER, FHiEh, BHEFZEHELTRAINS 2O THD, SETBEEEINS
WED NER) WEHLDD, 4D0FBIZBT 34 OMWELEELZHOTSE &b, T{E
HATERWEOE] CX2BRAMARRONEEERT S,

Y, 2ROENA< EHOLE—H1948 4F 10 A TOERMENK ZRHHIEICENET &, 12
NG 15 REDOR E DRV, 1913 FEHD Y 7 ¥ T (Takeda firm) TDH A (the Tortoise) & & F 7
INT X AF Y (Yasunari Nakahara) & DHE W, 15 FEARTICREOHEEZBA L ZBOTE Y — R,
19334 FHEHOFBHER I F £ ¥V (Migi-Hidari) BRI EHTEE DL, 19356 FEHO L > F O D%
DD WMFFITT T 2 BILOFHM, BEOr s EDEBROME N, 1946 EEFYT > Y (Kenji)
DEBOBDWBIEA 1 F (Suichi) L DORFE, 1ERVHMO/ VIDEOEGVWHEFEIVY - PO
¥ (Jiro Miyake) & DXFE, BIH BV A& BOA FOUNSHRTELBORFEEL A F T & D
EHEE, ZOERTOY MUtEL (D Saito) & DHEW, BRIED/N— » 775 3 (Mrs Kawakami's)
TOFY R (Hirayama Boy) D& 2 > H 00 045, FLTHHOHKYYSY - F oy
(Chishu Matsuda) EDFAM, ki<, RIKE LT, WBEOBOESD ITED 570 kY472 D D
DIsWEE, E2E, BOLHAICERL TWAENZOEREKIKRZHEDIZSNTOAWENELD,
ZULT, A/ BEDPBEHRIEBRORN, HENFMHORmI %2, HKARITEY — RITHKD Tl
T5, Lind, 2B TEROATTHICLAMACHMES AT 5HT, KBNZEREE->T
BHENDDOTH S,

PIZAE, YFEOEBEICESND, BEOERZHOHEANFETH > WAF LT « 7+ T (Akina
Sugimura) DN SHHAE OMEETEWE - 2 & 2 O/RBNEITENS, HELOIET is of the first
importance to us that the house our father built should pass to one he would have approved of and deemed
worthy of it.' (p.8) LI, TAFEDHE D] 'an auction of prestige' (p.9) 27D LEET S, /132D
TATF47RERL, HERNICHIMBENZEZOHBREZRDOEIICHE>TNS,

I can still recall the deep satisfaction I felt when I learnt the Sugimuras — after the most thorough

investigation — had deemed me the most worthy of the house they so prized. (p. 10

T/ ESoTHER, BAWKDEOTERWFEE ROATTMA»SBIERTHY, HOH
BODXAELDEIRELOTH D, ZOHENRKICE > TORDDI A—DEZF, F /) hi—
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ANZELU L ZDERICHED> TS Z EITREBHTH 5,
LA TYINEOBRBOMEFEOBILICE ) ZHNEZBOLEY — D, T/ PEATHKRAINR
SBIELIFEOHMICELZIEERHAT LD —DOF v XA TH S,

This visit — I must admit it — left me with a certain feeling of achievement. It was one of those
moments, in the midst of a busy career allowing little chance for stopping and taking stock, which
. illuminate suddenly just how far one has come. . . . I had brought myself to such a position almost

without realizing it. (p. 21)

ZLT, BbMANTHEENZIEY —RIZ, IFeFUTHEFIHENLEACETLSHDOT
BB, BRELTOENCH DL IO EEETZ-BHTRIIHLT, AFEZROTREER
< FTHZITHATIZE KI5 D7 & & 5 F#ifs (my view on how influence and status can creep up on
someone who works busily, not pursuing these ends in themselves, but for the satisfaction of performing
his tasks to the best of his ability' (pp. 24-5)) ZFE - 2WE, —BHTFOU—F—HKTH D/ 15, &
EROMBLUTROLIBEBOFREZRRZEND,

'f have suspected for some time that Sensei was unaware of the high regard in which he is held by
people in this city. Indeed, as the instance he has just related amply illustrates, his reputation has now
spread beyond the world of art, to all walks of life. But how typical of Sensei's modest nature that he
is unaware of this. How typical that he himself should be the most surprised by the esteem accorded

to him. But to all of us here it comes as no surprise. . . .' {p. 25)

B DO E T 2RO L5 IF0o0 LIMERTICHET 52, L0bIFE—EIIH
WTHZE 5 TWS, BENBRZKICHES A HEOFRLEREWT LI, BZELOHENE
BORUMET S, LALERIS, 3/ WEABaNRRE2REIORTIEE, ZOBEOHF
DERIZEINHDTHD I EEMARDOTDIHEREAD, /) ORBOBEREIHFER D DI
5ELE/BINDTH S,

T BESTORBERE LERER, B8, KaRnBoRReLTREIND, 4/ HE,
HIFZOREDEERER > TNED, KEZNICHBT S ENTETHRLERTTNHLEEFEDS
NEWTHSD. BHPMRREL, /U I0BRCETEHOTH S, MEIOKHRI VIl
DAREBOEDICHEE - EIEDWT, Va3t OBEFEZEFZODMNL, SHEOERD
R DD, T8 s s T#M) 2T _MeMh0 [FHK 2T DOREL IR
T,

T merely wished to say that it is perhaps wise if Father would take certain precautionary sieps. To
ensure misunderstandings do not arise. . . .

"Misunderstandings about what, Setsuko?'

'About the past.' (p. 49)

oy ald, SEOBKOIMEEY O (Taro  Saito) DRXYA M VLRI OFEHDENTD
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LZZEHRMBE, YA NIUROMENABHNC, 7OFZHODEOHD BEVICFEZEL ZHNHN
EES (p8S). A/1F, IV ROEERIE, BEEDA/ ROFVEMPRNI LBRULLLD
THHEELLDELTNEN(p.19), EYIDZOERBEOLCL D &iao> TS,
IOFREESSIHET SO, FEEEATICHE > ZBIC Y FEEIC L ROBEROE LS,
W ADFAAFRMIE LA OERY > P OEUMRTRUEZBLWED THS, SVIEHD
DELOHEOTRICDONT, BESHE M EZRE L TEEFHICSHNED - 2RI T 2 HE
B, WIEHOBEICHIET 20 OEERTAIE, HENICED (p.55). TLT, #IEOL
DOHBTERTHEEEIA ) ITHLT, ROEIITHRRD,

'Sometimes 1 think there are many who should be giving their lives in apology who are too cowardly
to face up to their responsibilities. It is then left to the likes of our President to carry out the noble
gestures. There are plenty of men already back in positions they held during the war. Some of them

are no better than war criminals. They should be the ones apologizing.'

t's a cowardice that these men refuse to admit to their mistakes. And when those mistakes were made

on behalf of the whole country, why then it must be the greatest cowardice of all.’ (p. 56)

COBEEABELZE, 4/ BESEHBNERBOZEZOREEELT, SVIFEAIFOE
EERRAT S, FEOBLWEENIVYYOLDOE /=00, THEDATITFOLDLE 72O,
BEKIZ/R DD TH D, T/, 7o VOEHIROBICAA FRE L < DOEEL2BETS,

"Those who sent the likes of Kenji out there to die these brave deaths, where are they today?
They're carrying on with their lives, much the same as ever. Many are more successful than before,
behaving so well in front of the Americans, the very ones who led us to disaster. And yet it's the likes
of Kenji we have to mourn. This is what makes me angry. Brave young men die for stupid causes,
and the real culprits are still with us. Afraid to show themselves for what they are, to admit their

responsibility. To my mind, that's the greatest cowardice of all.' (p. 58

Xy EALTF TREBERE) SIFATHRETHRNRE A HYOUBORLIN, EERO
A QRLERHD, LALZNERDEAVKE, BEh, ERZBRSETOLDIEN
ERSTAREEL, ThZERUAHEHLARN, EUTHATHIDBER LN (p.55) EEELT
Z ORI AR B, & OBEOEBICHT DA FORENE, A/ 1E [HEARERE LN, K
BicE-> TRORITNERER B ERASFNE> TWEEHETIFOUOTENS bE
THIENTED (p32). IHI, BYIE/)aE, F/OBRBRNEIATUOLOE LRXOH
ZLTWSESICHEDA, A/ IHBEOHLWAESARIOFT, LZE—ARNICHS > T3
koINS, —7, HOMWBEEESIMRL LD EEHIMTOELFELSND
OTHD, HH—BOEZFITH S THIETREZEDELTELP L WERTH o7,
H—BOBRI, MHOXYYRHENESND, 203, 4/ BHAOBREDTRZE/VID
BHROBEICEVIBEDERDEIEERTBIOTHTH S, IV FIMBHKIC %?éﬁmA
WEEICELTHRLWE WS ) ORBOEEZEML, BEERITIEEHNET B,
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VLR BEOHMEAOHMBEOLDLE7aFITHELINEFLEBDE, ZOREEZITT,
F 3 ReicEWEE LTI Bbns,

BT, BB 11949 4 4 A 1, VLSS bEELRHREZSDETH D, ELMEANE
ZRFHEIEICAAND &, 1948 FOKRED I OF K&, 3BF L2 F (Enchid) DA/ IZHT BHL N
FEEL12ADQ/UIEHAPY - SOV EORBGVOERBRE, 4 OBEDRE ZHDDRS, 1949
F£1H, BRBOEDICA ) EOBEDOEBREEET IRPLEROTERLI YOI EDRE, &
EDON—= - ATAITOLFOTRATH O, H—FED 1948 4E 10 AN S ED 1949 £ 4 H
DO OFERDOHFEICRESNTNBE I ENDN S, F—BOEBN—BHE L TOBEKRELE
MBI THHEDETH > DI LT, HOFEOLLFOFED L &0y ORPFLONEIL,
oA/ BHZABLICLZEDOTHO, EENERT /L5 TESIMLBLDERD,
ZTLUT, AEVWOBETOF /HEORESE, TH5LEHROMAEEL TOREIDBHELLIT
HEHRRER) KIS TH o7z,

REVWEFDECRBIOMIZ, BEICRLEBONEIEEZ—DTHOMYUL THELNEVNS R
Mo, /R IRFEHNRS, LML, 2/ PEFRETHAIILOFESHOTRECE, y08so
HREISEH DL WIBREZZETH D, WOETHFNITI b aRETIIRWEEZ L MEEMD
SRR BN NS, —F, WEEBZT-ENEORGEAELD ZEZRNOTHD, F /) OFER
EHoTBRMIIE L EBEEZEADTOFOTEICE, 4/ 0BEYDICE> T/ Oy NEa-> 725D
WEIBHAWD L ENTES,

It is clearly you who are ignorant of the full details. Or else how would you dare come here like this?
For instance, sir, I take it you never knew about Mr Kuroda's shoulder? He was in great pain, but the
warders conveniently forgot to report the injury and it was not attended to until the end of the war.
But of course, they remembered it well enough whenever they decided to give him another beating.
Traitor. That's what they called him. Traitor. Every minute of every day. But now we all know who

the real traitors were.' (p. 113)

O TEY0E@R ) 13, IVrEAMFNES TROBLAH] LEA—DObOTHEM, Th
EICA VAT 5 NEEETH D L ENI SR ZTOHNDRMEFH LTWS, 3 1%, Zo—#
MLIZFEHETNG, BRICETHHROEBNRBL 2H DT BTV S (p114). LT,
s IZA /1, RBVDETRDOEN2 550 FEICHBICKIEE I3 2B80W0TH S,

ETA /L, ABLTWEIOTDOREIYFOEERARENENLTENS, HOEFHLIE
KHHMCHTOBMEBEEHEN Lo TNBEMBI VAR, BYINGA /FTL FEEBERADYE
THTWS, ZUT, IVANEIPACY A PUROEZERBRAICHL TLE>TWAHICEE
T, M MUKEENERZFUETHAEZATRAOTRAEWNEESIDTH S (p.117), DR
LZiE, VAN OFPBBUZREORETHY, 70y EF /) PREORNOVANTHBIEE
Ao TRBENIERICL > THAIGET 5. R, /7 3BbTROL > BEHEHELKIZHE
5T EITB,

"There are some who would say it is people like myself who are responsible for the terrible things

that happened to this nation of ours. As far as I am concerned, 1 freely admit I made many mistakes. I
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accept that much of what I did was ultimately harmful to our nation, that mine was part of an
influence that resulted in untold suffering for our own people. I admit this. You see, Dr Saito, I admit

this quite readily.’ (p. 123)

&w@:tm,ﬁ/@:@@%ﬁ%ﬁm,%@mméﬂﬁéﬁ91%<t§bgééﬁﬁmoﬁ
) OMREEE HEb 5T, HOBEOLFENERENE S THIREHNBOTRNILE,
FTIHEHETIR M > TVANSLTHB, LZh>T, ZOKREBICIE D MR FRE R BITK
4 2 BB EEDENEEIDOTH B, LhL—H, 771 RICPHETHA/ MNRROBS 2R
<TDE D EF B RIIIBAUER L OIS RN BH, REORABEFED ZLbEHERTHS,
IA@Kﬂﬁém%&%@®KD§D9t:@@%mm%m,%<@kﬂym¢%mﬁﬁﬁébw
TH5,

U OESNOETEINEAEEMITEE, FOYORINOEERSBH#SNS. F0T
m,%ﬁ@@$?ﬁ/ﬁﬁﬁ%ﬁ%tﬁmbfﬁ%%i%tﬁt,%H%%MbTméoi?,?
%THﬁAﬁﬁé:téMdﬁF%ﬁm:&ﬁjt%%ﬁﬂ%?%ﬁ/tﬂbf,ﬁ%bﬁm%
5 UEEBNTES C & EEK (RENECER] ERRT 5D, TOMNSBHILICHLTS, F0Y
dﬁﬁﬁ@ﬁ%b,%@%ﬁifﬁ<oﬁMT,Evﬁﬁﬁ/&ﬁmﬁwﬁ%%%mk:tﬁﬁé
&%b,ﬁ/ﬁ%ﬁké%@f%,&Dvm$$<%%%ﬁﬁbfm6035ﬁ,ﬁ/@%ﬁ@%
HOBETS, yO0id TEMCRLTE5] S0ELOEKS, BENICE/ Y IOBEERRK
m%m%mbf%@%émiﬁé:ttmw?éo&Dﬁ@:ﬁbt@%ﬁmwnﬁﬁémm%m
K&botﬁ%%%%<,:ﬂ%@%@ﬁ@@,&DW@N?)X@W&E@%&%%KR%%%
B h B r T RO —D EE A5, —F, YA FUROF ) IHT BRBMI DV TIdHRE E TRKE
FETHY, BEEEBTOHEKSTHLNDIEKAS,

L Oy ORESTOKER, CORAWOLTMN2, SHEEBOIETHD, &/ OEBERE
HAWTONMBORENMYEL TNAE I LEHASLNTH S, HREMOMERD 0T, BEITH
Wis 04 (1937) DEZT—ICDNT, HANA/ EBEREZRICLEZEZHEBICTAORRKRE
éﬁbf%bmtw59>5uﬁwmﬁtﬁbf,ﬁ/@ﬁ@iﬁt%of%%ﬁ?o

'Shintaro, 1 said, why don't you simply face up to the past? You gained much credit at the time for
your poster campaign. Much credit and much praise. The world may now have a different opinion of

your work, but there's no need to lie about yourself.' (pp. 103-4)

CE, ATEOROITEE, BEOICENODSNTEDTOIRLTLE L BERADARGNRO
BETORSEER ST, &/ BROX IR ATES{LE LIRD TR ZEERFIHAT D,

... 1 must say I find it hard to understand how any man who values his self-respect would wish for
long to avoid responsibility for his past deeds; it may not always be an easy thing, but there is
certainly a satisfaction and dignity to be gained in coming to terms with the mistakes one has made in
the course of one's life. In any case, there is surely no great shame in mistakes made in the best of
faith. It is surely a thing far more shameful to be unable or unwilling to acknowledge them. (pp.

124-5)
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DFED, BEOBLEEZRDDLZENGRT /) OHLUVIEE LD, TNNTERVE LD THA
EF | BDEEEZDHBTHD, /13, ROIDEBUBoBECEEERDZRH VI,
SEIRDZENITATOLDIZE T, COHEREFITHNIIHETS, Ly, BLAZES
DEENEFNTENZEE, HOBEOHENOREINAEHINZOTHSLNE, ZOHFLWVIE
TP SBEHNMB S ZITTTH D, —H, BRI 5000/ ORBSC: U
OWMEH/EZIEITHUT, TE EBBRNTRBICESZOERD, HEhoTrBVWHNEo 1 &
WX, BARHBLZDICRIRS N L& E THDIcgSeERN) (p125) SIEEES 5 BHEE,
F)OANBHRBEISERLTRODZHDTH S,

RICHEZ301949 48 11 A1 OFEBIMBANAEZREIEICHIZET S &, 1910 FRUBEOET U Y YH
BB R OIBBENAER & V5 EOHEW, @M S OB, FHhy - 227 R EEER O
TONRA LT RAY —AER &L DML, 16 FHIOT A b ELEOFIH TOHEY, B4
ZQVOFROWOAN, OV IEOPOBHEAFOUEOTF/N\— MK, /U IDHE
TOY LR THd, ZOETIE, 7/ OBEOKRECHFE 1 MU HEH > ThiehE
SMEND ENA ) OMAOHLERT. BB THREOKEBOBEEZRDTLE> LA /1L
T, BEINZEZIBEOHSNFAMOMNS TH D, HIZZOBBOEEFDHAL, MM FRER
EIEDHDEEHIC, BEEBIBEOHEEORLEMAZELDICHLENITE I LIRS,

F/ERAEYIEALRDICEAEEZ LARSF LA EE, wivE 2Bl DDELWHL TWS,
LY IOANES THRRWNIRZBETHA bl idd ) oFRERShok) ENWSFEICIE
H, TNREETERWEAEBFEET S, RE¥Ls, EZBOEHEICESNS LD, 508
FIIMU TEAEAREORITY L hUELICEY, )/ OESSREBICHMN T, 'A great honour
to have an artist of your stature in our neighbourhood, Mr Ono.' (p.131) LD RL B/ BB L T
EWNETHD, A3/ VIOHBTOBHEOBICZOEEY UDTICHRT DA, FOUIETHEARIC
kR EE L THEZET 3128 hb 6T, 3135ty I0EBETH T b DR SME
W5, ZoTHA/ OMBIEFRIESN, — A O0UORBIEIHNEMIZHNTNE EEbNS, F
JEHA P EOBBRIZDNT, BEENEESTHEME, HRBEEE THEICI RN,

LY IDOFEDOWTE ) DFHALBEZEDHDIIHIC L2 H b, BYIRET, GRkeELDD
DI TR 2ITONEEELEE R EVIF ) ORBICH LT, TARIEET>REANR
WEED, ZLTC, BAVWOBTORF /) OFEFIZ /UL > ThH( NIRICESTHLEETH
D, BE®RNES oMo EED, 6K, A/ RENR—HERKIGEE/LVWOTHD, HO
AFEBAF T EAEBEN WL, ENPBEREEATDHIED, TOEDICA /I
BEADBNBNEED, BLEYVIDID LETENSTEHRASIE, T/ OELIYREEEN, A
HAAWEREOEBRM ORI TERNWE NS 2 &5, A, JUI0BROZDIT TF
H) BHOREEEWI LY IOFTEZOEON N0z, EWIRREZITANDRGIE, 4/
DEODZNEHENEENSBW®ELD Z &b 0MRRN, LML, MROL>FOIEHOTE
MEETHERHIE, 4/ OBECHFAPMADEL WELEI, BERLo TIIBRICHESL
RTINS D Z EIEHILTH D, i, P ryavoHERBICKEL T, OHFlsEdodt )
EOBBNBEGRSBEEIC/Z> TNWB I En6h, F/ 0BRENDZHENNZEBEE LU TEHEIN
TWBZERBENTHSD, LdoT, [FHE CHT2Y 208X ITEH5BEOLRYE
WHY, INEEETH Y IOFTETIEBLVENSEENTVWSAEERD S, —F, £/ 0O
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KWL FOBEICETZHWNL, KEOYVIYOEZELLHATEHRD, HIEEENEVWEDE
A%, LU, D, EZETELWEHEZE S THEONEWNS BEIIMFEICIIRERTETH
D, BEbLL/ EEDRBHRERRERAEZEDI 2BV OTHB, 1

HBEAMELTY, BYaNci LEZEEZRALTHIOI A /ICES DIEHEBNH - /.
ABVOETOREICMAT, 77 F - 2F4 (Yukio Naguchl) & W IEHFEAEROEBESHD
DM ZEESTZEICHTAHEAOSNCHREZL, 4 /PN ENICHEADZERSLDO LS ITEL
BRULEZEDLEFED TV ENETH S, /U IOHBICEETOE YO, JVIkFEED
WA/ ICHET20EHEEFEL AL, HOBSOHRBEELEIDELTREbOEHBIENS, /
U O DFIELAHIL D —FFRIC—ATES L, DOTORELTOEMKDE ST, TR EENSL
A DITLEKE, Y ABEEZONERLTWEDTH S,

D&, WOBERICAADEFTEER VW TVEIFOUDOEFIICHENTNWDS, /DR
BOE, 1 FOUREKAOKFENOHEESH o727/ FOHBZEEICLTWS, 4 /0 TREIH
ENEZRDHEATHBHENLIZAT, BRODLIREBANT) EFTFOHHEETSHE, BEo<F
JWFTFOEIITTFHLED EEIOTEEWAELELT, 1Fa9IEROVAALTLED
(p.155) e ElZDEE, A/ RBAFUTRKBEL T RRIIHEEMERTTRBEKHEET DR
IREDOR R DD DR ETBE L ENTERY, A FODPEZAZDICR>BEREZ TH
KEWRZELED ETHA4 /R LT, 1Fa0id LET 3 ERNALS A>T, mEIThsEN
Fanms, DELRBNT] EF0, FIEBRIABBEIACH DRV ERHEEINE,
LSELULAESTwnE] o7, BREBRLET  OLEBE2RVELEDES T3,
(pp.187-9) 'V ool —AETARESBRADIIEREL I FO IR, HRXOEEILEEHRL
WEDDIENEWSKREBZMODTHAE L3 ILEDNS,

TYIDBENREECEREBRTHD I LG, FRoBTH /) OEEZBEEZIEETSD
DTHBZIENSBHALNTHD, LHL, BEEEETS I LBRAMICAFETETLIIEED
BRTLDOTHY, F/ICES>TINTIRRLENZETHo 2, HEOLEICHEDLST, F/
HEEEFHOBERERRLS, OETHRFOZDOHCHEZEVIET, B=8Cl3, REMIC
WA DB T B2RHEENDDFHONEA ) OHCESLOEANBEL THD,

Y aERTRREEBSE LRSS, 0 20 BER, ZORBEOYUEREEYTRNS, B
B LEOMBEORDICEOEBZH ST 22BN EAFLT - FFEFIODIEZ2BLANT, 4/
DOHEOMDTOHBETH > OBEFE, ZOBORIFICE > TEHEOHEZRL, MhDT
DHENEKRBITRI ZEITRo72END A/, ZOAF LS ORBIZRVERZRL TV S,

... I confess I am beginning to feel a certain admiration for the man [i.e. Sugimura]. For indeed, a
man who aspires to rise above the mediocre, to be something more than ordinary, surely deserves
admiration, even if in the end he fails and loses a fortune on account of his ambitions. It is my belief,
furthermore, that Sugimura did not die an unhappy man. For his failure was quite unlike the
undignified failures of most ordinary lives, and a man like Sugimura would have known this. If one
has failed only where others have not had the courage or will to try, there is a consolation — indeed,

a deep satisfaction — to be gained from this observation when looking back over one's life. (p. 134)

AFLTNEFERBNIZEER, BOEBEFEHVENDIITHEZLTVWSEA ) OLHEERY
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LTW3, 2LT, 20 THARTEAWREAkEE LA, ZEAMTLEEUTHERIR
BT 51 ENIEZTHL, FIBOBERL MRS 7T IOd T 28O ERICH/KET 5B DL,
I, S TIRAFZELSZNDTOMET) YICxT 54 OEEICHEEICENS., IR,
BTOEWEHMETEET) YYOHEAOHANTHL T, /1, BEOERBHEDOLZDIZA
SERBETEEYVIEH#EL TROXDITBRTN S,

. . anyone who has held ambitions on a grand scale, anyone who has been in a position to achieve
something large and has felt the need to impart his ideas as thoroughly as possible, will have some
sympathy for the way Mori-san conducted things. For though it may seem a little foolish now in the
light of what became of his career, it was Mori-san's wish at that time to do nothing less than change
fundamentally the identity of painting as practised in our city. It was with no less a goal in mind that
he devoted so much of his time and wealth to the nurturing of pupils, and it is perhaps important to

remember this when making judgements concerning my former teacher. (p. 144)

X5 1, BNEICIEEVLWSH - D, S TREBEHOZEOBEETFZEIOANEICHREL T
WBENIEYPIDROLIBREELZ, HOHBOSELERDDEENIKEEL TWS,

"When I am an old man, when I look back over my life and see I have devoted it to the task of
capturing the unique beauty of that world, I believe 1 will be well satisfied. And no man will make me

believe I've wasted my time.' (pp. 150-1)

ZH3LTA/ N, —BLTRECEWAFEBLRNSZTNER > EAYDBELR LBERET ZHA,
ZFONEOERZHBET D, THL, HADHES LABETH L EVWIBMNMMR L -oTHD, €
DRBORERSHBELTHDEFAD, '

—%, BEBE, 4/ OBEOWENHSNMIEINDENI L THOEELERERF> TS, B
HZOMEOHRTHA ) BEbin/z< Aok Ebhal s, ThabbruyOltii~OHSH
BOBED, YO TEHEINEOHLZOETHS, 4/ BHBIEDCLK, BREICI > T/ OFED
RO MWREZT TS EHE 2 EMICENHTA, ZORBEOANT, B HEAPOERE TN
UTHADNBERDODLDICERHL TS,

1 am the man on whose information you have been brought here. I am Masuji Ono, the artist and
member of the Cultural Committee of the Interior Department. Indeed, I am an official adviser to the

Committee of Unpatriotic Activities." {p. 182)

DFED, FBEEHENEHEZMOMEIRZREROERTETHSA / HEPRLUZEBRICEL LT,
COWMDFARDBFTONTNEZEBBSNITINDEDTH D, & /1%, ZOBDHFRIASHD T3
R ICETHTNB EUTHT 22, #RMEANSNT, 'Thad no idea something like this would
happen. I merely suggested to the committee someone come round and give Mr Kuroda a talking-to for his
own good.' (p. 183) LB VRO W HiME TS, HEMICIIHE L U THELZITRE, [JO5AE
ANDZzw) KRB EB-ZEND ZOBEITE, 4/ OHTERAMAEKICEDN TN,
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FEETE, X5, A/MBYUTIYEHRANSAANY - LT U BAKEER T RN % T 5%
&, WHAHWE T ORI RAY —ODNEDNFIDTHENMIENS, ZH5LTEIRL, YFED
HEASBEEINTE A/ OBEDTHOEER/KESNED 5N, TO2EGENRIE L
TILES, (ZOFMLRARIIDONTE, BRT5, )

—%, ROt Y I0EEICK->T, 4/ AEF Lm0 EEH ZiREOAFE BB £ RKITKE
INBERERD, FNEHAHALEVEWSHOEARM DR, 4/ 3BTRS FTILEDOHT,
DT H Y IOBEQHMD EERHLAETAZELNTERVDOTH 5,

BHoSumE 1950 4F 6 H1 ¥, IEWICEWARSD, 4/ 05BICHT 2 RBICEALET
H5, FEREMNEZEMIECERS &, 1938 F 5 HO X YHHAEOZE EBHN, BHEROD
FUVIORMIEFEFORAEFOWE, 1950 FERLD /) ) IOMIEEA ) OFKR, 5 ADI VIR
B, MAOHBEEORE, AAFHMOTYIRCOHLYE, Thd, YXYFTOEOHSEE
AR, YUY EORBORFEIHCOBEFE L TORBY, SSICHBHALHL AL
ENEbo I OETFEEETS, 2K LT, BROBELSMEELE, TNERFELRBRORK
KEEU LD T34 OOENERNICHMNS, BEBEERBWTREY IOFEICH LB 2
Uisinoled /08, RYYEDHEELLBORODE®REEZDBET, BRLAHVDELEDOANE
ZIFANZHBEEZEDTN<DTH S,

MBOBEREBET, AU THIFHEIGEL TWAELELNLT YA, Hidk< TEHRE
OEWBOME | ZIEWHL T/ 20D LOREN, THAZASORSRIEVWHELZEREED
FTWiaho=50L0n) EES, LTV, ROLDIITBRRTIZADAEEZENT S,

'‘But there's no need to blame ourselves unduly,” he said, 'We at least acted on what we believed
and did our utmost. It's just that in the end we turned out to be ordinary men. Ordinary men with no
special gifts of insight. It was simply our misfortune to have been ordinary men during such times.'

(p. 199-200)

ZOEEOFEMMNIZ /RO BR U RTELEZRORETH S, HokBa EALZ AR
BERMN ST EVWHBBERS T F, T/ ESTZITANELS, BRETENR LT CERHHE
THolr, IUFIBTIOEEL I SIZIEMICHER TR, AYoBLEHE L LOEREZES,

'Army officers, politicians, businessmen,’ Matsuda said, 'They've all been blamed for what
happened to this country. But as for the likes of us, Ono, our contribution was always marginal. No
one cares now what the likes of you and me once did. They look at us and see only two old men with
their sticks.-+ "We're the only ones who care now. The likes of you and me, Ono, when we look

back over our lives and see they were flawed, we're the only ones who care now.' {(p. 201)

TH75 OFER AR HOIBETY, H#bTNE2RICLTHEERVRN] 2WHITVID
R, ERMCUEENESCHTOWMRETHDEEHIZ, &/ OEERICED DD ERRE
HEESL, FALEND CERPIC A HICE S EE S XA DOV ITORNRUE /00D
M, —F, IVFOEOHSEE2ZITTIOEEBVWHLEA /I, <V FDOAEZEEL
THAHEDANEOE®REEX S,
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But even as he uttered such words, there remained something in Matsuda's manner that afternoon
to suggest he was anything but a disillusioned man. And surely there was no reason for him to have
died disillusioned. He may indeed have looked back over his life and seen certain flaws, but surely he
would have recognized also those aspects he could feel proud of. For, as he pointed out himself, the
likes of him and me, we have the satisfaction of knowing that whatever we did, we did at the time in

the best of faith. (pp. 201-2)

IVIDOANEOBRHZEEMICIASD &R, F/IEST, ©RTHNSEHEHEDAEDKD
NHEEDZEEZBHRL T, 2F0, ABNCRIFBZDICAEI 1) 2% TELs AR
WBELWED B, BRHDIANERZEERLVWIHEEZEIRRWELESZDONE WD BET
BB, 413, 19384, TO/NHOFBEFEE L TORMTE > T Y Y BHE (Shigeta Foundation
Award) ZZE U AE, BUVYIORHESE 16 FX0DKHRELI L Lz L EORBE RN HT,
N, DOTOMETY Y EOMOWIEE REDIT57-0 0B TH 720, S0iED E»
SRIEE R TA LA /71, THROWBRESMER) N2 HET, bRt U rIicaed BN
WZEERU S,

It was a profound sense of happiness deriving from the conviction that one's efforts have been
justified; that the hard work undertaken, the doubts overcome, have all been worthwhile; that one has
achieved something of real value and distinction. I did not go any further towards the villa that day —

it seemed quite pointless. (p. 204)

F 0%, ABAEOERZBUDZDIIZOVWIOIEBITHY, IVUFbE- LIS LR ER-> T
WEIZEWIWEEZ S,

For however one may come in later years to reassess one's achievements, it is always a consolation to

know that one's life has contained a moment or two of real satisfaction such as I experienced that day

up on that high mountain path. {p. 204)

Mz, UEEO ERSHIHERTAL DDA /MU THAIREMER) 8, BEHENT
—HHEICE DS DD TH oI EREFETER N, LKL, DEAARI AKEEHK THEER
RABEIC & > THHEZUE T2 EOREZA >S5, 4 /1, MAOEBLOEAHFORIEE
HIEERIZ, ADHSOERMITH U THEGZERKICHE SNDRHRO X 5 BB 228, AED
BEATZAERBIEZHBLTNS, IH3LTAH /W, EHROBCHAE I IR ZITANEBD
H5DTHD,

MEOKRD DT, 74 AHCEEEANDTOEEEEHRA /1, TEXLWEERNTD
AT VEEBETIU—UE] O N EFEOEREEER) &, AZLOPTESHSD [F
HO XD KB ERZS) THES T, BHMOKRAD [V 25NV IT7 ) ZRUBLEEDBDIT,
HLOWEROTRENZEL, D0 EVWREFFBIZRS (p206), BERDA / DAER, —HR
ELTOINETOANEDERERFEL, "ORMROBRERN S AFLELBOOTHD I LE
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FRSEDD, YEEREEHCS. Y

Pk, 4D0ETHELNDA ) OBBMOBLEFMIIZE Tz, HCOBEDHFITHET HH
—ENS, ERBEOREERD, TNEBSRAITBROAFEEFLELS ETHH_H, TL
TRBEDETHDBEOLFERSMITREICH I DE EERT, KADEERBICEYKOH
NEBEEZSFANTW KBS HENEAL, /) NREOMEREORRELZHE, TOHT
HADOAEZ L EHEZFHMELLY EELDBBEERARS 2 EMNTER, Ishiguro 2, HFETH/
DAY D M) FEEE<ENL, EEHSEED SR BAN < TR HDREA S s O R
EUBICENTNS Z NP SN2, iz, EATERVEOFE] THHA/ OMENS
SOBAFTEERNHL, THEREEOBOMA ML NERD, EROFDENEI LTI A
FEAEBHLTHWS ZEbHRETE,

Shaffer & Lewis 1&, 7/ 2MMEZMA0, KDBBFHTHY, HOH— =, WEOFHIIEH
X 15 'the Bridge of Hesitation'& W I fEDRMIEIC DN T TS, ' TR RKFTICHH D TR
BiG| R EHEIAMTH LN, 1k hid, TNEED SEBEALZ/Z9, conscience-troubled
men DL BT HT B H, ZHREDBFEOHEDRICTRZPIRONRAT, 553500 THEl e
5ZIEENTHEENS, LA LEBIICZDAE, H5—AD conscience-troubled man'Td %
F/HEOENEBRETIACERETSHDEBA>TNS,

It is also a recurring icon of Ono's own troubled conscience and hesitation, caught as he is between

shame and guilt, glory and ignominy, his home and a homelessness of the mind. (e

B4 OIS LOEAELT, RENEREHS TS, 4/ BB T—ABEEZHN, BEEBIC
HoOARKRERDD T, FibEoTnL, LML, WEBEOEEH TREE A/ &, fRHE
AT T0A ) EOBIIE, M7, LA URELBHHNELIREI > THWEDTHS.

MRS O

Ishiguro {3, FEI—OREZFALTHECHIHMOBBBRERASESILREOT, i3
E0IEICYBENRDENRABEERT S L ERTATH S, A Pale View of Hills IKBWTIZ,
EEOLHOTHRL EEWOBGTHEESE, S5ITRTFIOTHHELENS [THRLI O¥
— OB EST, YA AOEBATY IDTFHRUCELNEWSHEMEZFED JLITRIILTH
%, "9 [GEEIC An Artist of the Floating World TV, #HERSLTHEKIZNZWHRT S R\ O
HIT & - T, EEN S MEHICWIET 54 ) OIMLBFOFERIEINCHR DT 5N &5,
T OEFELTOZDDRERUD DD, ZOHEPDONREELET S,

FTRINCREE EVWIFANRINZDE, /00 15 BOLEOHEOEMTH S, HE
OHBERNENEEZ BRI, A NENMIEREEL TRERMEZOTNS I LITHET %,
SETHNVREBLTH > T BLICERUESNTH>THLA, (621, 2BEZ>TWD
HLONBHDOTIRAND, LABZNABHOBEHHEDICLTNS bORDOTIKRWN] (p43) &,
MR E N, S 5IEMLTHE > TT<, BEEZROSNTHLIZS LT, BFTRERO
A/RBROEIBLFHEETHLTHS,
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"There's a smell of burning around the house,' I remarked.

'Burning? My mother was silent for a while, then she said: 'No. I don't think so. It must be your
imagination, Masuji.'

I smelt burning,' 1 said. "There, I just caught it again. Is Father still in the reception room?'

'"Yes. He's working on something.'

"Whatever he's doing in there,' | said, 'it doesn't bother me in the least.

My mother made no sound, so I added: 'The only thing Father's succeeded in kindling is my

ambition.' [Italics: minel (p. 47)

A ITASORBENNEBEEHEL TWRY, EEFNEH> TH2 R TO/I—EbRNE
L& &EUAWn, ZRUTHNNH ST, 'a smell of burning' & 'kindling'& WD FEDERIZE 2T,
B ENMIA ) ORPHEN N L ENRHINZDTH S,

DN THEFRIC LB KEMEA /1L, EHOK, B—0RETH2Yr YV LETOMERS.
ZOTRRAEN S ORICEUT, T35, &, 8, FkE 2L, SEAOHIC THAS L
HZ5502M T E2HMELTHE0 (p69), ROELD S, MEREICEBOKREHRIET HHE
11 BFESTWEEND (p.66), A/ RIOTHETOWRE L TOEHRAZRLE, FHEOH A
EHOTE-OBRBTHARETY VPYEHRBCHEEEAS, WIETU Y, (BROHKE (p.140)
RN BB EBRNAERTH D, TELSROEHRNZEEE 3 — 0y NREOTFHROMEE T
DEMELTND, BEZEYTYONHICES LTNREH, ZORENAR» Sllian, Fih
BTRHREICH D &N, HOBKRT HEWOREEEBREEERBLTHS, FEHST PLICD
N 7= floating world' & 13, ‘'the night-time world of pleasure, entertainment and drink which formed the
backdrop for all our paintings' (p.145) EEFEI N, VWHWD [FRitt) Z2EKL THWB2Y, TYTTHE
B A N—EIE, MEORBCHNERTENRATOBRLERORHMZEIL TR, @hEnED
BIRITHLATNS, —~BETYIFREROERLORAETH D, BEOHTIRRITHT HHD
TSR A R AR D,

Although as I have said, some arguments could go on a long time, once Sasaki finally made up his
mind on a matter, that would usually mark the end of the dispute. Similarly, if Sasaki were to suggest
a person's painting was in any way 'disloyal' to our teacher, this would almost always lead to
immediate capitulation on the part of the offender — who would then abandon the painting, or in

some cases, burn it along with the refuse. [Italics: mine] (p. 140)

ZITEDF RS HANSNS —FEbum?t, 15 BOA ) PRER - [EFRE) 2, £
OBROWMBEOER TR L CREDTLHZETRD, £F, YHFAADMMEOERICHEEST
FNEBEYBEMEHSBD DN, TOMKE, MEIEMEFEMNBEZBDNS, Ishiguo X, B
SOMERMNIES o 2l DIC AL 2 B UE 29 FOLRERET ST, HAILIORERR
A T3,

PHFNEEONICHIEZRLE R 2%, —BHTORELDDDEBA /) THD., FIEPHTE
GEMAHY - o7 MENSRBE NI Y EHAN, EBOZRMIRO AR Z BT Y
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LB BIn, AdiCHSNE—EIHED, BV IEHBOMEMEICHENERBIHDS, AHY -
U U BANERTAFEOENIIKEDENOEBTH D (We wish for a restoration. We
simply ask that his Imperial Majesty the Emperor be restored to his rightful place as head of our state.'
(p.173)), HROFBICWVEZ RFERORBTH S,

'Tt's time for us to forge an empire as powerful and wealthy as those of the British and the French.
We must use our strength to expand abroad. The time is now well due for Japan to take her rightful

" place amongst the world powers.' {p. 174)

T, BARERSAAOEEBRT DRORMERERL TH5E, ENRAEELT 5DV
RHEOT OBAZF O LA, TYYRAFICHTE4 ) ORKRWERBENEUTSH
LinkoT, Bacliz 0L AD Z SICRWT 5. #BE, 4/ MMETHHEY TV E
DRZBE TRND FEIE, DIFTTEAOBENLELERORRML b THENGHER
FTWBZERETERNEND, HORBEE L TRLCEDTWEERIERULGNS,

] have learnt many things over these past years. [ have learnt much in contemplating the world of
pleasure, and recognizing its fragile beauty. But I now feel it is time for me to progress to other
things. Sensei, it is my belief that in such troubled times as these, artists must learn to.value
something more tangible than those plcasurable things that disappear with the morning light. It is not
necessary that artists always occupy a decadent and enclosed world. My conscience, Sensei, tells me 1

cannot remain forever an artist of the floating world." (pp. 179-80)

FUT, RYYOHERZIRYUEHETBROA ) OBROELZHEMTDEL, REWG
COOERBEMEIND, 4/ NTYPIHERICHEHO 1920 FERIBICERT N, BMOFERIIC
B o e THi3E] (Complacency) 1, /NEMZ#BEEN TV UD THEARMBRO 3 ADDEZ
EF)IT, BOLD ICHENASEETHEERD LT3 3 AORLWEEN#A N, ThENEKTS
EHCN—THET S 3 ANORBEAELEROBENLLPRBEEINS, E51T, ZOXBRERWA
BHASBORMACHEN, AFORAIC THE] OXFA, TUTEFRKIR TN THEER
EEO®EEETFD DI BEZHRDTWS] (But the young are ready to fight for their dignity'
(p168)) EDHEEUNEZAENTVZEWS, TIRHEBBMND O, ALWHBHEES BB
WEREHORE LB D ETHERNLA Yy E—JTHD, SEOL ) ORICERDHRNEE
ADRBPBRUMN D, &AM, BZOBRMEALDINS V27 UBRTHER, 1930 FR
A Bl &Y EFOL U TG fER THE 2T ED (Byes to the Horizon) T, ##HI
BT HA ML WEDEOALICRD D, EEFIIMREALREOERRICRD S, 5K
BITEH RN - Eo BN, RHEOHB - FRKHEAOT VT 2HBATY S, TLTFY
v F T L— XN T EREDH) KEEINSZOICEL T, E8Xd IEmEERD & EITHT,
HANZS Z#HiET <L (No time for cowardly talking. Japan must go forward' (p.169)) &3 D ¥R
EBEPHETOOIRboEEVS, ZHUTAANREEKOMEERRL 2SOz 07 0
RHUFREAY — & UTiEEZ T, ERNCA ) ODANEDOTHRATH ST Y WHEZHEZRET
BlERE SRS, AUHEROTICHAAENZ NS ZEROBED Ay E— Y DBRVICE, HRE
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KD S EEHEREMANE, HHARZOERNTOEZ SN TS ) OBROLEEES
WBHZENTED, &/ DEWMRE L TOEZERIT, AAQBEAE T TO S LEEREEH
KELTOBBNETH 2, BRERLBTREANSNIE, ZORBICSIXHABET2ES
TRETHOZTHAD. LNLITROED EFBRAR) ICBERWA 1213, 20 MdEbo T
WD THhb,

MEE) BRFOH AL > T NULTRAIN, MECKLEWDA ) ORBITIERELED
HMBEZAERD,ZLTEUYINSA ) AOBEMENELIL YN IEBEICHL2HREG pavilion)
TOZANDRFEDREN TR S, F /IZHAOERNZ o TWE I E2EYVRIEL, Th
BEVVYOFETICHD EOBRBILET S, UL, ERNERS I EZEHROYH % OR
D= Z2AREIEEZDBOTHY, ITTTI METRS) NPRANG, S5CBYV<I
TZENLSMCRARER LRSS 1, 2MbH2DTIZE D) (p.178) EED M, DO WIZA
DRIV DA /I LU TE - RO ZEZ RS E2DB2EE, ETES ) OMKITR
EMEbED LD, 15 ROWEES TH /BEROD 1, 2KER->TW Z&2E#L, £
VIYOBMBEWELZ2ZFD &Ik, WOERHS M) NEY Y SERO AL N—ITL-
TN THA DL, YEOKRO THMELLS,

T BMERPLEVERRYVYOFTELHAHBOZTELORRICHS A, &1 I EE TOMIE
LORAGHEZHETHICE, ZORBMNEI> TS, 413, HHOEBRNSIERE BT
UPSWED TRBHISEZE> TWBE 57 (You seem to be exploring curious avenues.) &1
RHEBWHLEZBT, ROXSITERSB,

Of course, he may well not have used that precise phrase, 'exploring curious avenues'. For it
occurs to me that expression was one I myself tended to use frequently in later years and it may well
be that I am remembering my own words to Kuroda on that later occasion in that same pavilion. (p.
177)

COEDTRNWEEITE ST, F/NBUYINLZT 0 LRAEOBMESEE, Biot /0Ny
OFICHLTEVWETZE, LA TNNECCOEB TR I EVWIFEEPHLMACEINS, L
ZWoT, A/ D7 aFTHTIEMOBEN—EbRWICbEDSYT, TUYIEEDOL /I,
F 7 BOIDTICERADE DD, ZOOMMBE % FRICHEAMS HRAEREIC /5, Bl
AN, F/BEBENVHLAEBRWI/ OF EORBOBEE, BEWICELZE2MITS 260
TZHDTH2, LT, HAKREMZEWELEEUYE2RHT 2 ROL S RS, Bioy
OFICHMEEWETA  HEORPE, — DB TR bOERAT I ENTES,

These may sound unnecessarily vindictive words for a teacher to use to a pupil whose admiration
he knows he still commands. But then again, when a master painter has given so much in time and
resources to a certain pupil, when furthermore he has allowed that pupil's name to be associated in
public with his own, it is perhaps understandable, if not entirely excusable, that the teacher lose for a

moment his sense of proportion and react in ways he may later regret. (pp. 180-1)

LOFIROBER, &/ E3HEEOMO THBS &XRHK EHADICHIILDOD, BEicksrn
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RO PWNOYH &R T 5,

For all that, it is clear that such arrogance and possessiveness on the part of a teacher — however
renowned he may be — is to be regretied. From time to time, I still turn over in my mind that cold
winter's morning and the smell of burning growing ever stronger in my nostrils. [Italics: mine] (p.

181)

CORAFOZ D07 AOMZRHBII A<, SEOXEL2BIRED T, HERHEO
RENDHLLIITEUSEND, LML, BUYIAOHRFIOAMNC S/ HEOBEICT 550
RAOHEI T BREEFHAM- 2 & &, TAED THASHEAORSE LT7 057 OB,
THIRWDRERES [EFRE | OFMENEBN > ENBRTE 5, 'Unpatriotic trash.' (p.183),
'Bad paintings make bad smoke.' (p.184) EB D215 7 QF O Z2H< D%, WESEE TR <E
DIRNHOERETH D, liflize<BHMLARNVEEEICLST, 2 DOTO—BHFOREAES
DS TEENND DEEBE DR > TR EIN B I, L Tk TRER
BDDERUERNA / DU EHENHAEN S,

BED&EDIT, An Artist of the Floating World 13, e TEE2RRTS METRX | O
BHEHICE > T, BONBAEOEEEWLS 2 ENAEICAD ESHMENTVNS, Bro5E 4
mkWWqﬂmmKﬁwf74:@%ﬁlijmﬁwﬁw&b%mb,%@~ﬁﬂ5%f@%ﬁ
M IFRLU) 2F—U—BICUSN2D ERERIC, An Artist of the Floating World TV, # ) D%
BEORLZE RS DIZY OF OB &BHADBEETH O, 7 OF ORMBEENN 2 EE 2 IR~k
DL WIREED, FEFHCRIIDOWE TBITFRE ) SEXDNTH / OLBES IS 1 b0
EEZOND, TUT, BHRAREOEDICIOREREMEL LS ET54 0 IO A
AZXL) REAPD5T, SNELRENEOSTORBEUS D TH S,

NV EDRBEORFEDORT, /B3 TbOPEFTERNNTBE, WETHREITRD ) (p.200)
EHEHLTWS, ZhET 32Uk, 2L TI%AICE 5 T < Ao R EICR DD TABL
LTWaD, BERORN TR OFRLIIHOBEICHT BN EIHEBN->TNS, 2LT, B
THA/BID ETRE | NOFRKERL T &R0, TRITREOENTIEOSHE LT,
A INEBELDDOEICHE LD TEZLERE[AELDLDTH S,

* /) DR

Ishiguro i, MEEH & OO T, RIS ZIFA THEROBREITRAFHBICO
WT, A b=V —%'dramatize's 3 72D IHEBN K Z < LBHSBRER N D= Lk, B
RELETENTRELTSEY, A b—U—0RBZEETIHRELTRYREDAVDOEE N
D, E, KILEDHRITBNTIE, HNIERMEREHS, BINIUHAVERD, F8E
DEOEEBE > TWaW TEOZWESR] THokd, BICEOEEICHEERIETS 2 &0
TERELT, ROLDIRRTNS,

TITETREZMMT D & ICUE L, BRERENEE LT HARICHL Cor s s
SOLFUEHT, MSHOEEERLEOTICRDZ ZEICLEATYT, EOBNTZEZS
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ENFENTHENZ L LB LEELEOH 5 - REE#T b Ty, BELTNERIZEEZ
WUTHBRIEWITNE, BEOLERATHSBRWRIIhZ2BENLD O L L TERTZOIZ,
A FYAPHEAOEEZFHALTWDAR, EVITEFHEELTHELE, ™

T, Ishiguro 78 An Artist of the Floating World D#E & LT TRIA L) BE L, E0EDRE
HEDESTOEBZ DM, EalUyy—HEZHLEYa - YU —0FE dtzaE Lo Tl
EERICHANT, A/ O0HOBTRICHEINTHOIRRRREEHT 5,

X OENZEEOPT, BHEO DR OWER - BHMEREZ, BICENLETHTROM
EMhSEICH DU TaEZ, BETAVAD TEEACBEOREKNEMZRELONOL D72
WU WEEICHN LT, BoBBicED MdtemE Lo Tl JIRA SERFRO BRDLED, 0
T4 MVIZRD NI AT THS, YU, THEOHETAEDONLNER L /2HHOR
B EEA, RIS U THAADNAELERT, T2)F v aT FHEIIEER, TE5L
WEIES ERi< ZEEHBLEERR TS, 7

An Artist of the Floating World DFFREE TdH 5 1948 H1 5 1950 413, 1945 £ 5 1952 FX T
BT AUNITE B HHEWBAEOR L ERICE L > TWS, BNTHZORRERZRM
THRLREMLAML, TEEXREREHORSEBEMAKETH >/, Lewis 1, his [ie.
Tojo's] execution in December 1948 is the unspoken background of blame against which Ono's shame and
guilt is limned! @ — EBNTHA /) OFED OEFRICH > LHEOUHOHITER LTINS, HIE,
I DFEOHIAE S 1948 4 10 H O L CREBHEIFHHORHHTH O, FHE 12 A, AR
ELTAHEND L&D, —F, BEEBRDREBILHA DL < ORALETNREZHEDA,
BILE L THRED DN SN0 LT, REGHEEICL > TZOEENFELET sHbH
L ERFEN, BOADTIIITbNZRENS I ZAYVEEINT, HREFERESR Ol
CHEABINS I Ao, P UL TREDZOEEO XD BEHIT, BERICHBEEANICD
BREWEERZEX - BN TWS, FHREIENICE > TRENTHRDENS HARKZHD
KBERNWIEZRBEL, BARFORELBRIBHAEFIHRBESNENASTHS., “V L
T, W5 ABBILAE PN EAERH OB DONTS, FU—IFFHMICRIEL TS, I
BREEMOBREOMICH, ThE HEREDCHE THD, [F—L0Rb ThoIl—I)VE
Dok IRELRBWAE] THEEZORRNEZEML, THHOESCEBEBUNICHT 5&H
EETLIEABMERSOBEEN o TVDE] EEALENLB NI EZHSNITLTVSY, Z
DEEIRAET ) ORBUIYUTNSB LSS, e, REOGEZMEICT 2RI BLIN,
BIZIET S ADHZHER TZRXKENFRETH S ZEFELELORRFE] THD, THIEP
WEEE2ERET A EIERTEE FERREEND, PP BRI EN KRB DA EE
EHEAS, EBICHEITZH50@BMEENCLTLE-RZEMIMNbNS, JOMEICEEL
T, bIWBEEFEZIEEZTO—EER, EAFEOHEN TRy (1977) &5 RN
FVHHN TN TN D, ZOEWIT 1945 F 9 AN S 1946 4 4 AITHT TENNZEOHEN S &
Ko Tn3A, ZIREBIK—REBARANBR U TWARRONRELIKELSNTNS, Bl
KESFETH 2K, BE2EUNLTIXREORTOTEEFU A0S, BEET A,
KEZURERTEELI E-B -0z Lo idh0h, vy hi—t—JtiE XARLEOLD
I ATES T;EE’E‘EJL\:&%, g, BACE->T MRKBET B IORIEAL) -7
EENTNVD, ZLT, KBIZ, ¥LHRAMRSHTOF > TWHELEZRbEDE T



BECAZEEIDSMRE S0H - AP F 4 8 % 2 5 (2003) 625

W OTHY, TREXZHEFLEWMOTIEEETLESZOENS, bzl LD ER
1% EDRMBETRN) ENIERITELIZEND, PP

REFHWEEEZ D Lo RHFBREOHES VWIENTHIND ST, BEBEAN, ULEOXDK
F#EFTEDOARIRBAE BB DDHEATVWEI EBBEETER N, TLUTIOHBEEANRD
BHI o HBROHBICH > T, EEB>E—A—ADAAFAPRETHEEFSHEEKTH >, &
RENTOAREROBMIEEEDL DI, BERKIH, MBEShEZEREFL EHLIENDN
2, TO—HFT, HOOEAZMITTEEERICNE URSXHFICEb> LARABAZE, T
BitfEk] ELTHEOARIELADDBRBOH L WHREZEWE 52, FRTIE, EREEITUE
OBREE THAAEN - EEERWAZ ZHRE TR, ZRE0 (BB EEICKEEHL, #A
ERB L OEFRITEODINANE S, KEOFEHEENS REEROEHEEANETOHETNEE
1 8 0L Z A DUEMITHAICIOMATVE, HDEHEWBIIFT, AxIEHLWRKRIC
HEELED EBNNTNW2DOTH 5,

2O LRI, MK, ATF4 7, ZEOERTBHANTE BRIk, FT7—1F, 207N
PHEBEOTNTE, BEOEDICHRA) LEFRED BEE, MESBOMZRT TS, NS
FMEDIDODTTIH VT RAY — b REHRO—ATH O, 1942 FRIEORAS —
I3, T AUNERET S FRENEROAMNHAOSKRICEER I NZRENE»N, [R50
T HATEMOFEER] E0nHFry Fia AR ThizEnd, M, BERERICHKRL 2
TRy S N=Hif) SWSEEORNT, BEES L EOBRFONAELIZMN, TAUAND
O K@D ELTo TREEHSG] IREDSAXAOHERDD DRI ERLLE, *Y
HFCDOFRANEL—FT ZF, MDOTOTONH T4 A MDY, BERE WD KIKEERDBAS
ME—DHEE>TDOTH B,

¥/, RSP KRR EUTERE BAOZDOEENSHFLVEEORHANEL, W)
KIRE B M-S T Sk, ARERICECT, EZRERDYD R T7UST T
T EORBAEERL LBBTH LI T, HEOBRERDY > &S5, *Y Thid
Bz Rb o THEIM BN I REEBERET S EICE-T, BEETOEL, FROFEE
HETT—2aTBENIYLIHNWENEHFEO—HTHH T,

B OENEOBEEORMCE, ERNARAY CAZYOEALRECHTSRONREENTY
Fro 1, TOWBERET B OAO—H 2R U THEHEN, WECEEERE, BF
MR OFFHBICOVTHE > TND | T EIEBRELZEND, [HEHENERTY AU IRXRE
EREMA WOEOERT, B T2nEEMRLSTHIBRERDZDRS, ZUONLEA
ELhidhiEEh-20r), ThEEHO®MZHITTETEDbRINITRSBN 2 DEASD)
&, BUWEERICEDNZ ERRTWS, 2L THY, BUFNERET S [—EkREE To0nT,
THAA—AODEONEET AR EEBERTHD] o> Ths,

ZH LA, —EAAP—OENBELZFREIIKAEL LD T ENHIMED &0 N7
W, COBROREAREARNVERLIEZLOTHS. BREOEROBMANIKETES <A
MWT, BEEL, AbLE¥D [ELL<HEL0EEERLZEOFVKRYE] LHONENVYSLZ
EDTEBMRESEDOTRANS SN, FNEAWATEIHNOII A E LT, 1947 £IT 34 KD
EHEXTHRELAUOBREWIHEDTE Y — RN INTWS, WS, MBcaEzRI W
BaE#H<EWIEBICAXEDL> THWER, TOREHERAO ETHEBICERICHRETL, B
DOWMELSHEEFITTELLIES DEKYELN OB ORI LD o kR, MFELTL
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FoREVWSOTHSH, COFERITHLT, BEBRHNTEEZ MEE2ns 252 813, SRR H
WERLEBEWIEIDBEETHD I &) 2ROILEND, P

T —EHL DX D ERIE, FELEETARROBMICH > T, TORAICEZAEN,
FRENDDH, —A—ADBEANRKOFEERE U TEMCEEZE LM TN ZOBREEL L
<EBATWS, LT, T35 ULERREEROERITGEAL Ishiguro DERZRDTEAL EE,
A/ OIS S ICHIIBHREH R TR D EEDIB2BRN, 4/ WIS FEANTOBEDSR
TOBEEZHADICBRETEDHENMEEMOBA TN ZOTH Y, TOEHDEMICHEIEE
TWEZ L2, ZORTOMBZHEMLUETNERSENI ERRBEINZIHLSTH S, T
VEBRODEEII, FNBBAAPRBET I EOTELHECRIERNS 0, ZORROENTH
AEBKRBEOBEZR > TAEZBRLU THBITBER, Ishiguro NEEDTSNZDIFES L
B ABOBMISEERTH D, T/ I3BBEORARATEZEHSWEFAADRETHLEER
5. Ishiguro 13, Gregory Mason & D1 > F Ea—DRkM T, ZOMBRIZELZHFELHHAICDN
TROEDITRRT NS,

I'm interested in people who, in all sincerity, work very hard and perhaps courageously in their
lifetimes toward something, fully believing that they're contributing to something good, only to find
that the social climate has done a topsy-turvy on them by the time they've reached the ends of their
lives. The very things they thought they could be proud of have now become things they have to be
ashamed of. I'm drawn to that period in Japanese history because that's what happened to a whole
generation of people. They lived in a moral climate that right up until the end of the war said that the
most praiseworthy thing they could do was to use their talents to further the nationalist cause in Japan,

only to find after the war that this had been a terrible mistake. *"

7B, Ishiguro IZ& o THARDME L3k U TEBEZBR TR, T, HRELES
TOAMOAEERZREDMUMTRT, HoWLHARICHET 2 EEL 2> 2BRTH- 72, M
ADRESBELED 500 DRESIKRFIRNZ &1F, WHRIHIRO WM EBHBRICEEMES D
DTHY, NZBEEOEMICENDD, RHENTEDR W loating warld 24 E TS ITEE LW,
AR DD, Ishiguro 1 dZH % K O 'dramatize' 3 5720 DHFE E L THBEHAZ BN LEDOTH S,
B, Ishiguro l RO K S IR TEAD TERZEE ) OEREZERHRL TW5,

To a large extent, the reason for Ono's downfall was that he lacked a perspective to see beyond his
own environment and to stand outside the actual values of his time. . . . At the same time, I'm
suggesting that Ono is fairly normal; most of us have similar parochial visions. So the book is largely
about the inability of normal human beings to see beyond their immediate surroundings, and because

of this, one is at the mercy of what this world immediately around one proclaims itself to be. ‘**

I/, BEARCRELEADTHBET TR, H50 5 « BRICHETET 3L AR
ZRELTVS, ZIFEMEAL DDA /I L TR U TICW BN W, ZOREHDRR
EVDSEBRG ) %2, EHFLTWEEDRDTH S,

2002 4F 8 A 15 BANT TEiBHEL © TRFEAGE) 13, BMEEERRUIZEEAT + 7=HEH" 5
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M2 H 50 BEAT L7 =7 L EIMT SN, BETOHREOH D HICETLIRELD
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WKLo THENZFDI ba—)LEED LD, EABHICHBEOREDHBRERATNS %
BRLTWS, 2L T, HANHLBMFOKEERL, e 2BROET 55K, FENEE
M7z M & RS TREENE D A< EE S TWAE I EEERITLNLDTH S,

FELL, BREOBICA /END, H20WE, FAEEENA /BOTHS,
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